WEEK I

THE BODY

Definition from A. S. Hornby, Oxford Advanced Learner’s Dictionary of Current English, 1975 ed.

· the whole physical structure of a man or animal

· main portion of a man or animal w/o the head, limbs

· main part of a structure

· group of persons who do sth together or who are united in some way

· person, human being

· mass, quantity, collection

· distinct piece of matter

· full, strong quality

biology VS culture (constructivism): boundaries/connotations of “body”

· essentialism VS imprinting (Hélène Cixous’s écriture feminine VS Judith Butler’s performativity)

· semiotic VS symbolic (Julia Kristeva, Jacques Lacan)

· Margaret Alexiou: “Bodily needs are the basis of all rituals”; body as axis between all micro-macro activities; bodily deficiencies shape literature

A brief history of the body

· Myth and religion: body as animated inanimate

-free will and mortality; “carnality” as sin

-“the prison of the soul”; afterlife

· Aristotle and Galen: body as unruly animal, locus of male civic mastery

· Plato’s Symposium: body a conduit to immortality (from eros to philosophy)

-Aristophanes’ myth of androgyny


Phaedo: body as an obstacle to the Truth vs the  potentially perfect civic body of the Politeia
· Middle Ages-Victorian Age: the body metonymic of (inter-) cultural control
-shame VS bodily aesthetics

-Renaissance: the body as machine vs soul (Descartes); Spinosa: everything comes from matter, body as social and complex

-bodily mechanics (automata; Frankenstein)

· Charles Darwin: the human animal; evolution

· 1900s: Freud (hysteria; the penis; Oedipus complex)

· 1950s: Julius Fast: based on Wilhelm Reich’s early-1900s research, establishes kinetics and proxemics

· 1960s: Sexual revolution; the pill; freedom; individualism

· 1970s: the cult of the youthful body

· 1980s: cyberpunk, metabody, the cyborg (Donna Haraway)

· 1990s: bioengineering, GMOs, clones, ARTificial body, devolution?

Body as art (theme and matter)

art as body (organic, alive)

Some categories of examination:

Gender, race, age, class, politic, condition, sex/uality,

relation to other human(oid)s/ animals/ inanimates/ mind and soul/micro- and macro-verse

(pro-)creation, disease, disability, mortality, (meta-) physicality, 

“Otherness,” mutation, post-bodily states, textualization
WEEK II

BODY VS SELF: GENDER
SUZANNE BRITT

“That Lean and Hungry Look”

Physiognomy studies, phrenology

Constitutional psychology (1940s): William Herbert Sheldon’s three somatotypes

-ectomorphic (slim=brainy, reserved); mesomorphic (muscular=active, alert); endomorphic (chunky=slow, bumbling)

Body image as social semiotics: 

-stereotypes of fat/lean people across time and cultures (past/now, Oriental/Occidental)

-1931 Haddon Sundblom’s Santa Claus, Goscinny and Uderzo’s Astérix and Obelix, Shakespeare’s Falstaff in Henry IV/V
-eating as assimilation (Rabelais’s Gargantua, Claude Lévi-Strauss’s The Raw and the Cooked); “You are what you eat”

SUZAN BORDO

-feminist applications in daily culture re: the body

-body as an active “text of culture”; social constru/activism
“Unbearable Weight”

“The body…is a medium of culture”: body as text, as “docile” social routine, as battle site

Fashion as a social way to keep female bodies dissatisfied, docile, disadvantaged

Anorexia, hysteria, agoraphobia as symptoms of social control and forced construction of women, advertising of women’s slavery as “good” and “empowering”

-disease as (hyperliteral) exaggeration of typically feminine traits
-hysteria as Victorian (“feminine mystique”) vs anorexia, agoraphobia (50s visual culture--> visible/image disorderly position)

-the double bind of anorexia (frail, angelic AND disciplined, manly)

-self-destructive reactions to stress of social change

We must rethink the problem in terms of the “useful body” (social praxis) i/o just the “intelligible body” (cognitive representations)
FRIED GREEN TOMATOES AT THE WHISTLE STOP CAFÉ (1991)

Fanny Flagg: TV/(stage/film) persona, esp. stand-up comedy (performance and scriptwriting), came into novel-writing late; “New Southern writing” with woman-identified twist; film-like quality, écriture feminine format (born of dyslexia?)

PP 1-82

-book opening with café opening: 

literature as soul-food

“hungry for more” (is the body reading?)

“openness” of a text, society

final recipe segment: text becomes real food

why “in medias res”? Evelyn’s mid-life crisis

-double setting: Whistle Stop and Rose Terrace Nursing Home


Women’s time (Julia Kristeva): loop, psychological age, open-endedness (small news vs the Crash, World Wars, KKK)

-Characters and plot:


Evelyn Couch (Betty Friedan’s suburban desperate housewife)


Evelyn’s hypochondria and bulimia: gender-related?


Ed Couch and Big Momma


Ninny Threadgoode (senile old biddy or lively “priceless antique”?)



candy and conversation (evolution from junk to treat)

WEEK III

BRIAN MANNING

“The Thirsty Animal”

How many selves inside a human body? 

-past lives, totems and psyche, metamorphosis, possession

-Freud’s id, ego, superego division; Jung’s shadow, animus/anima; Lacan’s fractured self (mirror stage) 

-the metaphysics of the body (memories, cravings, disease as identity (“I am an alcoholic”) => fear/awe of the flesh (what does “animal” mean?)

-masculinity/femininity as disease

FRIED GREEN TOMATOES pp. 83-181

Race

Sipsey and Big George’s family


Slaughtering hogs and cooking/growing vegetables


the burial of the animal heads


the paired offspring (Willie Boy, Naughty Bird, Artis & Jasper)


Slagtown in Birmingham


the Miss Fancy incident

Sheriff Grady Kilgore and the KKK


the boots (vs sheets and cowls) as synecdoche/symbol

Gender (identity)

Ruth (ideal femininity)

Idgie (trickster; androgyny)

“bee charming”

Buddy Threadgoode (ideal masculinity; animus)
Frank Bennett (culturally-prescribed masculinity)


background: Oedipal disaster, taboo of seeing mother sexually

Disability

Albert


the bugs metaphor


the golden egg (C/c Pӓr Lagerkvist’s The Sybil)

Stump Threadgoode

Evelyn

Smokey Lonesome (Phillips)


Background


The Crash as metaphor

Eva Bates


Name and appearance

the three-legged dog

Frank Bennett’s glass eye

-Religion and convention VS mythic/primal rituals

-“Railroad Bill” VS The American Legion of Decency (destroyers of “Hoovervilles”)

The town as body—train metaphor

Should the Threadgoodes and the Whistle Stop (name significance) community have been less idealized?

WEEK IV

FRIED GREEN TOMATOES 183-282

THE WORD MADE FLESH

A. Relationship of human body to words (socially signified re: Lacan):

-Earl Adcock’s departure
-Incident of Evelyn and punk at supermarket

-Different description of obesity (Evelyn VS Essie Rue)

-Towanda

-Willie Boy’s death

-The Law: Frank’s “legal” claim to Ruth, protection by law (VS natural love/attraction drive)
-Ruth as Biblical Ruth

-“Stump”

-“Railroad Bill,” Mr. Pinto
B. The text as body (re: infantile developmental self-image)
-Disparate chapters coming together as “body” of narrative (War-Towanda; diatribe on cultural significance of balls followed by chapter on “Balls Benefit”)
-Identity of text (difference from other texts) revealed as sum of its parts (clues to initial mystery of murder?)
ADRIENNE RICH “From Compulsory Heterosexuality and Lesbian Existence”
-(natural) sexuality as (constructed) politics

WEEK V

FGT-283-end: IDENTITY CHANGE VIA THE BODY

Ruth’s cancer—the euthanasia debate

Evelyn’s transformation: supermarket parking lot (why there?); black church; fat farm; Ninny’s death (box of memorabilia, certificates to Evelyn); Whistle Stop denizen


Why can she lose the weight now? “Tend to befriend”


Pink Cadillac a symbol of?

Whiteness for blacks (Naughty Bird, Jasper), passing (Clarissa) VS cool “blackness” for whites (Evelyn)

Artis, Jasper, Smokey: revelations of “love” affairs before death/retirement--> what is the purpose?

The trial: the body before the Law 

Derrida’s impossibility of visible justice 
vs justice through Idgie’s small/secret kindness

The end of Frank Bennett: 
what does it mean to be turned into barbeque?

The cemetery: death as the end? 


Plot brings key revelations after death and decline


Idgie as eternal Trickster/feeder/caregiver

Why the recipes at the end?
WEEK VI

SEXUAL/TEXTUAL POLITICS 
(by Toril Moi. London: Methuen, 1985)
-U.S. feminism (pragmatic, against essentialism) vs European feminism (theoretical, femininity-identified)

-Literature as prescriptive of/influenced by the body:

a. Gustav Flaubert’s (1856) Madame Bovary (gender charter)

b. D. H. Lawrence’s 1928 Lady Chatterley’s Lover (taboo revealed)

-Body as theoretical tool and subject of criticism/ epistemology:


Luce Irigaray, This Sex Which Is Not One (1977): plurisexual shape of female genitals suggests a polymorphous, open identity, viewpoint, écriture feminine
ANN ROSALIND JONES

Writing the Body: Towards an Understanding of L’Écriture Feminine (1981)
-Can the body generate “a new discourse”?

Problems: theory (Lacan) says no


Mockery, taboo


No “room with a key,” time, funds


It’s not just the phallogocentric style (mastery), but the context of writing (education-interpretation-publication-reception) which is biased 


“body flow” not that socially drastic


We don’t read/write such militant literature “spontaneously”


A very franco-centric idea

Still, the critique of phallogocentric culture and the search for true female expression must go on!

DEBORAH SALAZAR

“My Abortion”

-discuss title in the light of abortion rights (pro-choice VS pro-life) still being an active debate in the U.S.A. since Roe VS Wade

-organic, “gonzo” journalism (nonfiction) for Harper’s magazine

-tone and effect of factual account (does she take a position?)

-what are the problems of abortion?

a. protesters, religion

c. conscience

d. bureaucracy, impersonality

e. socioeconomic status of women, lower classes

f. inadequate alternatives (pill; pregnancy, adoption)
g. pain
h. solitude

--> what w/could ameliorate the situation?
SUSAN STANFORD FRIEDMAN “Creativity and the Childbirth Metaphor”

WEEK VII

Df. of taboo (Freud, tradition)

LUCE IRIGARAY

French feminism and Marxism; Tel Quel radicalism, psychology and philosophy

“This Sex Which Is Not One”

Thesis: women must reclaim their plurisexuality to gain identity, pleasure, cultural recognition

Problems of current condition:

· Phallogocentric scopophilia--> denial of presence/pleasure

· Objectification of women as mirror of men’s desire

· Lack of true “contact”

Body as symbol and basis for écriture feminine and claiming respect
· “I desire/feel pleasure, therefore I am”

· “autoeroticism” as metaphor for autonomous self-affirmation

· Mystery of non-logical/linear definition (Trinity, 3ple Goddess)

· If body is visible, its exploitation and heuristic value will be too

Critique of Irigaray:

· “anatomy is destiny” again?

· Is heterosexuality that monstrous?
· why must women speak in confused, vague, uncertain language?

· is plural, complex thinking a natural sex trait or a survival strategy?
EVE ENSLER, The Vagina Monologues

The Vagina Monologues and V-Day

Information and quotes are from the V-Day website at http://www.vday.org (2005) and from the “The Story of V-Day” by Karen Obel, Afterword to Ensler’s The Vagina Monologues (London: Virago, 2002): 127-77.
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 V-Day is a movement that started when members of the Feminist.com group contacted Ensler to cooperate on a project “inspired by the vision of a world where women are free from the threat of violence, and galvanized by the overwhelming need for action.” The inaugural event was launched on “Valentine's Day, February 14, 1998, in New York City. A group of talented women who star in theater, film, and music came together at the Hammerstein Ballroom to perform Eve Ensler’s Obie award-winning play, …and to raise awareness and money to stop the abuse of women and girls. That landmark performance of The Vagina Monologues launched V-Day as a movement that embraces and celebrates all women and girls and demands the end of violence against them.” Next year the 1999 V-Day College Initiative was launched, with 65 colleges in the U.S. and Canada participating. Despite slanderous opposition from Catholic religious groups (like the Cardinal Newman Society) and other conservatives, in 2005, 1150 colleges and organizations around the world pledged to present special V-Day performances of TVM that mark V-Day. The number eventually rose to 2.500 feature events—it is now a worldwide movement, with much celebrity support and significant impact on the struggle against violence, and it keeps growing each year.
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V stands for Victory, Valentine, and Vagina. According to its mission statement, “V-Day is a catalyst that promotes creative events to increase awareness, raise money and revitalize the spirit of existing anti-violence organizations. V-Day generates broader attention for the fight to stop worldwide violence against women and girls, including rape, battery, incest, female genital mutilation (FGM) and sexual slavery.” Around every performance, special support events are organized, such as the Clothesline Project (victims of abuse draw their stories on t-shirts which are then hung publicly, to expose the “dirty laundry” of society), various workshops, information booths, sales, raffles, parties, arts and crafts. In all places the event has been a larger-than-expected success and a positive experience for all involved. There are even hardcore fans and volunteers, known as “Vagina Warriors,” who are the backbone of these events. In that sense, every V-Day performance is unique: Ensler encourages the addition of new monologues that reflect the particularities of each place and time.


But V-Day is far more than a festival. Ensler’s dedication to stopping the violence against women has led to significant interventions in parts of the world where women suffer systematically under misogynistic cultures/regimes. Working together with local groups, in Kenya, V-Day has opened and maintains a school-shelter for African young girls who run away from their homes in order to avoid forced female genital mutilation; in Afghanistan, since 1999, it continues to fund and equip women’s schools, shelters, and support organizations, while providing contacts for Afghan women’s voices to be heard around the world; it maintains the orphanage for young girls in Sri Lanka; and through hundreds of projects it is a lifeline of hope for thousands of women in Egypt, Zambia, the Philippines, Bosnia, Iraq, South America, Palestine, Israel, India, Pakistan, and wherever awareness and support is needed. 

In Greece there was one performance of TVM in Athens in 1998, and it comes back on stage for a second time in May 2006. There has never been a Greek V-Day. 

Other plays by Eve Ensler:

· Conviction 

· Lemonade

· The Depot

· Floating Rhoda and the Glue Man
· Extraordinary Measures
· Necessary Targets: A Story of Women and War (Villard-Random House, 2001)

· The Good Body (Villard, 2004)

· I Am an Emotional Creature. Vagina Warriors, words by Eve Ensler and photos by Joyce Tenneson (Bulfinch Press, 2005)

· Insecure at Last: Guidelines to Groundlessness (Villard, 2006)
Excerpts from Eve Ensler’s “The Power and Mystery of Naming Things” speech (“All Things Considered” radio show, This I Believe series, March 20, 2006):

“I believe in the power and mystery of naming things. Language has the capacity to transform our cells, rearrange our learned patterns of behavior and redirect our thinking. I believe in naming what's right in front of us because that is often what is most invisible.”

“Naming things, breaking through taboos and denial is the most dangerous, terrifying and crucial work. This has to happen in spite of political climates or coercions, in spite of careers being won or lost, in spite of the fear of being criticized, outcast or disliked. I believe freedom begins with naming things. Humanity is preserved by it.”
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UNTIL THE VIOLENCE STOPS




THE VAGINA MONOLOGUES

Play as a collage of dramatized interviews and facts--> écriture feminine

Gloria Steinem: Vagina awareness as a way to

-raise social/self-awareness

-combat pseudo-scientific perceptions

-cleanse female body and identity from “dirty” or “shameful semantics

-combat violence, esp. culturally inscribed (clitoridectomy/infibulation, date-rape)

“The Flood”

-Rewriting the Biblical story of Noah

-taboo of elderly sexuality

-symbolism of cellar, cancer and vaginectomy

-trauma of rejection

-dream (Yemanjá)

-result of interview (hostile talk VS feeling “touched,” relieved—>logos like vagina, with orgasmic potential)

 “I Was 12”

-what do those varied attitudes signify?

“My Vagina Was My Village”

-why this metaphor?

-why the double format?

-“ethnic cleansing” as exile from own body

-how is rape em-bodied (pictured in bodily terms)?

“I Was There”

-ritual defilement and miracle (filthy and heart shape)

-what is the meaning of “I was there in the room,” “I remember”?
Question: if language/logos is already suspect and tainted by cultural and patriarchal bias, how effective can such a play/project be?

-rituals around V-Day

-activism: reclaiming bodies, reclaiming language (e.g., όλ@, herstory, queer)
WEEK VIII

MORTALITY

DOUGLAS CRIMP, “Portraits of People with AIDS”

American Professor in Art History, Rochester University, ACT UP activist and art critic/editor

-How is mortality/disease symbolized? 

-What are the dangers of that depiction, acc. to Crimp?


Blithe attempts to capture “pain of other (bodies)” doomed to fail (singularity of pain; biased culture)

Looking upon an “object” VS active, speaking subject

Biased media image manipulation:


High-risk “offenders” VS heterosexual “innocents”


Private pain/blame—no mention of killer biased politics (AIDS kills, but racism/sexism/homophobia do worse)


Stereotyping of emaciated AIDS victims, suffering, alone, pitiful, hopeless, nameless, desexualized by disease=ID


Exploits victims, destroys human dignity


Induce AIDS scare: “lock ’em up forever,” “kill ’em all!”


Puts gay community in double bind: “sympathize with the guilty/accept this horror as your own image/ID, or denounce your own”

--> we must see the “face” VS abstractions, statistics, aestheticizing

-How do the artists showcased by Crimp alter/resignify this symbolism?

Produce positive counter-images (how?)
Need to engage with context, conditions of image construction and interpretation

Show sick person as not doomed/dead/abject, but as having a personhood and future OUTSIDE the disease (C/c doctors’ behavior towards patients)

RICHARD SELZER, “Sarcophagus”

-Surgeon and author of nonfiction memoirs/diaries and medically-related fiction

-Meaning of title

-language: 

a. scientific, detailed, straight narrative, sparse dialogue

b. inner stream-of-consciousness, lyric language of pain (grunts, cries, gagging, body “language” of resistance to/of death)

-metaphysical imagery VS mortal physical reality


Drs. as God/Asrael/Death


Nurses as undertakers


Body both personified as unruly and stupid animal, abject, lifeless relic,

AND humanely inviolate (anesthesiologist’s reaction), mysterious s/crypt of wisdom


Cancer as the enemy of 7 heroes (whose human reactions betray them too)


Fluids: blood baptism, pollution VS water/milk ablution, catharsis
WILLIAM CARLOS WILLIAMS

Pediatrician and top American modernist poet, “no ideas but in things,” Paterson epic

“Death”

-dog and “potatoes” as symbolic of?

-repetition of “dead”: why?

-why negative attitude/diction?: “old bastard”? “godforsaken curio”? “insufferable”

-why “Love is beaten”? “shame”?

-what is the status of/attitude towards the body?

Sense of having “come out” of self--> doubleness/duplicity of “man”

“he” vs “it”

-how is this an atypical eulogy? How is it a eulogy?

“The Dead Baby”

-act of s/weeping clean

-baby: “it,” “a white model of our lives/ a curiosity”

-physical fact (abject) VS (distancing) social ritual

WEEK IX

PAIN and “IMMORTALITY IN CULTURE”

Cliché (?) of “art derived from suffering”
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Wit : A Play
by Margaret Edson

Margaret Edson won the 1999 Pulitzer Prize drama award for her play W;t. It is about a professor of 17th century poetry and her fight against ovarian cancer, that leads her to reassess her life. Edson is an elementary school teacher in Atlanta, Georgia.
MARGARET EDSON says in an interview: It's a play about love and knowledge. And it's about a person who has built up a lot of skills during her life who finds herself in a new situation where those skills and those great capacities don't serve her very well. So she has to disarm, and then she has to become a student. She has to become someone who learns new things.

I wanted her to be someone very powerful and I thought she could be a senator or a judge or a doctor even. But then I wanted her to be someone who was skilled in the use of words and skilled in the acquisition of knowledge but very inept and very clumsy in her relations with people on a more simple level. So the play is about simplicity and complications. 
I remembered my college classmates saying that they thought John Donne was the most difficult poet that they had to study so I made a point of not taking any classes that involved John Donne in any way. …And I studied about John Donne for this play. 

I worked on the cancer and AIDS inpatient unit of a research hospital. And so that's where the medical part comes from. …I was the unit clerk, which is a very low-level job in a hospital. But for anyone who spent time in the hospital, you know that that's the center of the action.
	
	Wit (2001) (TV) 



Directed by
Mike Nichols

Writing credits (WGA) 
Margaret Edson (play)
Emma Thompson (teleplay) 
Cast overview, first billed only: 
Emma Thompson
.... 
Vivian Bearing
Christopher Lloyd
.... 
Dr. Harvey Kelekian
Eileen Atkins
.... 
Evelyn 'E.M.' Ashford
Audra McDonald
.... 
Susie Monahan
Jonathan M. Woodward
.... 
Dr. Jason Posner
Harold Pinter
.... 
Mr. Bearing (Vivian's Father)



John Donne (1572-1631)

Holy Sonnets: Death, be not proud

Death, be not proud, though some have called thee
Mighty and dreadful, for thou art not so;
For those whom thou think'st thou dost overthrow,
Die not, poor Death, nor yet canst thou kill me.
From rest and sleep, which but thy pictures be,
Much pleasure; then from thee much more must flow,
And soonest our best men with thee do go,
Rest of their bones, and soul's delivery.
Thou art slave to fate, chance, kings, and desperate men,
And dost with poison, war, and sickness dwell;
And poppy or charms can make us sleep as well
And better than thy stroke; why swell'st thou then?
One short sleep past, we wake eternally,
And death shall be no more; Death, thou shalt die.
Original text: John Donne, Poems, by J. D. With elegies on the authors death (M. F. for J. Marriot, 1633). MICF no. 556 ROBA. Facs. edn. Menston: Scolar Press, 1969. PR 2245 A2 1633A. STC 7045.
First publication date: 1633 
RPO poem editor: N. J. Endicott
Other editions of the last line read:

And Death shall be no more: Death, thou shalt die!
Or

And death shall be no more, death, thou shalt die.

(This is the original version discussed by Prof. Ashford in the film/play).

Themes to discuss:

1. How does the body help us understand poetry, especially metaphysical poetry?

2. The patient’s body as a text; disease as scripture
3. “Wit” as/vs body?

4. What is the role of Prof. Ashford? Dr. Kelekian and Jason? The nurse?

5. What does Vivian learn at the end?

6. “Infection in the sentence” as a feminist concept
7. Symbolism

8. Definitions of the body or personhood derived from the text

9. The textual position as regards: 
a. medical practices,

 
 
b. euthanasia

 

c. scholarly practices



d. the relation of body to mind



e. the value of poetry
WEEK X

MANHOOD

Explored at nauseam through projection of heteronormative model within phallogocentric patriarchy AND binding myth

-Relation of manhood/masculinity to the sexed body


Man (“Real” man)

Macho

Metrosexual


Masculine


Male




Virile, mannish

Boy




“Girl,” “woman,” “pussy”


Feminine



Gay, bisexual


Queer



Trans

PAUL THEROUX

American travel writer, novelist, essayist

“Being a Man” (The New York Times Magazine, Nov. 27, 1983)

-Definition of masculinity as crippling, violent, anti-intellectual, purposefully stupid, unfeeling, not creative, isolating (ultimately, emasculating and source of insecurity)

-The Hemingway complex

--> not a privilege, but a burden

Do you agree?

MICHAEL DORRIS

Modoc NA author, scholar and essayist; husband to, and collaborator with Louise Erdrich; father an early suicide, so he was raised in a household of strong women; 1st adoptive single male parent in the US; after alcoholism struggle, death of eldest son, violent estrangement from another, and sexual abuse charges from 3 of his daughters, he committed suicide at the age of 52

“What Men Are Missing”

Parenting

	Drawbacks
	Joys

	Never enough time
	Rediscovering life through the eyes of one’s children

	Career suffers
	Meaningful relationships, which feed writer’s themes

	Condescending attitudes of others, stereotypes in pop culture
	Enhanced masculinity, experience of wholeness

	Label of “effeminacy”, myths/taboos of “manhood”
	Redefining nuclear family

	Self-consciousness re: western patriarchal values
	Asserting NA-induced models of personhood

	Tiredness, compromise
	“to nurture is, on some basic level, to be nurtured”


-Why does Dorris use this title to his parenting experience?

-What is the image one gets of Dorris via this text (and its format)?


(gender-neutral language; private memoir genre)
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MONOLOGUES

EVE ENSLER

@



JUDITH/JACK HALBERSTAM

U of Southern California Professor; 

queer cultural theorist


Re/de-constructions of sex/gender

“The Good, The Bad, and the Ugly: 

Men, Women and Masculinity” (2002)

-Modernity crisis in heterosexuality led to defensive animus VS “alternative” expressions of desire (“female masculinity,” “male femininity,” queer), seen in: 

a. “heterosexual conversion narratives” (triangle of desire with heteronormative straight couple and unsuccessfully competing, sacrificial gay or “inferior” man; sexism, racism, homophobia masked by “watered-down” feminist heroine)

b. identification, in feminism and masculinity studies, of masculine with male body

c. denigration of female masculinity (esp. butch) as ugly, scary, abject, or redundant/nonexistent (e.g., in 19th-early 20th century novels)


-exorcism of lesbian “taint” in female sports

QUESTION: example of old novels at odd with metrosexual anxieties, female sports interest (recent); has the “dark lesbian” image reception changed since?
WEEK XI

MUTATION

ARTHUR KROKER

Ultraleftist U.S. Baudrillardean; with wife Marylouise, criticism of cyberpunk/virtual culture, dangers of technosociety

Purgation of the real body (becomes waste, shame), replacement with recombinant extreme/liquid/cynical body:

-sex: cold (Madonna’s stylized, performance/pose, secretion-free S&M); 
pure (Michael Jackson’s innocent, mutated, inadequate self); 
dead (Elvis as haunting of past possibility of dirty); 
always transforming into artificial ideal superseding original (Toni Denise); 
sadomasochistic (to bring back lost sense of authenticity, primitivism, allay apocalyptic fears—see Jennifer Flower McCannell)
-body parts: face (transistorized through botox, betraying the struggle between poisonous ahistoricity and gravity of personal bodiness); 
eye (“has a penis,” scopophilic conduit, yet losing the battle of rapid images); 
ear (bimodern; from “feminine” alternative to eye and keeper of impossible memory to digital recipient of unnatural sampler sounds); 
big toe (now-surpassed earthy attachment fetish); 
skin (glistening, transparent to signify recombinant possibilities, death of abjection principle, plastic/ latex/ leather, liquid crystal display screen with no content)

--> Deleuze and Guattari’s “body without organs”(techno-enabling) becomes “organs without body” (postmodern non-body as reflection of/ reaction to fragmented flowing speedy virtuality, which works as drug)

MIGDALIA CRUZ

Prolific, award-winning Newyorican playwright, combines themes of race (Gloria Anzaldúa’s mestizaje) and gender

Fur
-df. of mutation: The [act of; product of] changing of the structure of a gene, resulting in a variant form which may be transmitted to subsequent generations, caused by the alteration of single base units in DNA, or the deletion, insertion, or rearrangement of larger sections of genes or chromosomes: (Oxford Online Dictionary, http://www.oxforddictionaries.com/definition/english/mutation?q=mutation)
From monsters to mutants, cyborgs, GMO, clones


Questions of scientific ethics: from “natural” selection (Darwin) to genengineering, bioapparatus—genetic totalitarianist dystopia or godlike teleological perfection?

Based on:

-1964 film The Ape Woman by Marco Ferreri, starring Ugo Togniaci and Annie Girardot, where owner/man displays his furry, apelike woman as circus freak

-Jean Cocteau’s Beauty and the Beast (and Simone de Beauvoir’s retelling as “La Belle Bête”); beauty as a process of “spiritual enlightenment”

-personal experience of unrequited love/ cultural differences (the irony of desire from Plato to Lacan)

Allegorical/symbolic dimensions:

-Religious: Michael as archangel VS devil-like Citrona, with human Nena witnessing

-Political/postcolonial: the attraction/repulsion bind of other body, slave/immigrant Other

-Ecological: relation to animals (Other familiar), environmental dystopia

-Feminist: “The Madwoman in the Attic” (here cage)

-Freudian: Citrona as id, Michael as superego, Nena as ego

-Philosophical: body image in relation to the soul (ugliness and beauty as ethical states; the “wound” of the artist; is the soul slave to the body, or vice versa?)

How do we interpret the ending?

How would the play have been different if the sexes of Michael and Citrona had been reversed?

Watch the play in Greek at:

http://www.nt-archive.gr/playMaterial.aspx?playID=58#videos 
And here’s a review you might find helpful:

---------------------------------

MAPIA ΛΟYIZA ΠAΠAΔΟΠΟYΛΟY 

Έρωτας για μια «Γούνα», που σοκάρει  

ΕΛΕΝΑ Δ. ΧΑΤΖΗΙΩΑΝΝΟΥ    

H «Γούνα», που παίζεται στο φουαγιέ της Πειραματικής Σκηνής του Εθνικού Θεάτρου, μπορεί να διεκδικήσει το μερίδιο της πιο σοκαριστικής παράστασης της σεζόν. H σκηνοθετική προσέγγιση της νεαρής Μαρίας Λουίζας Παπαδοπούλου, όχι μόνο δεν φρενάρισε την ορμή και τη βία του πρωτοπαρουσιαζόμενου στην Ελλάδα έργου τής Μιγκντάλια Κρουζ, αλλά, καθώς η δραματοποίησή του γειώθηκε με άκρα ρεαλιστικότητα, μεγέθυνε το τερατώδες και ανοίκειο. Κι έτσι η πρόκληση, που εμπεριέχεται θεματικά στη «Γούνα», πολλαπλασιάζεται μέσα από χειρονομίες και συμπεριφορές, μέσα από σωματικούς, ερμηνευτικούς ακροβατισμούς. 

H ιστορία παραπέμπει, μ' έναν έμμεσο τρόπο στο δημοφιλές παραμύθι «H πεντάμορφη και το τέρας», για να το αναποδογυρίσει, να το απογυμνώσει από την αθωότητά του, να το ελευθερώσει από τα κλισέ της ομορφιάς και να αποκαλύψει τους τερατώδεις τρόπους των ερωτικών ενστίκτων. H μυθοπλασία αναπτύσσεται μέσα από τα τρία πρόσωπα του έργου. H φυλακισμένη στο τεράστιο κλουβί ηρωίδα - ένα ζωώδες τριχωτό θηλυκό - ερωτεύεται μια κανονική γυναίκα που είναι ερωτευμένη με τον όμορφο, στεγνό, παρθένο νεαρό, ο οποίος όμως έχει ερωτευθεί με πάθος αυτό το παράξενο άγριο πλάσμα. 

Το ερωτικό γαϊτανάκι με τους περιθωριακούς ήρωες στην παράσταση της Μαρίας Λουίζας Παπαδοπούλου δεν φοβάται την πρόκληση. H γύμνια και η ενστικτώδης συμπεριφορά του φυλακισμένου τέρατος, η εξουσιαστική διάθεση του αρσενικού, η ομοφυλοφιλική ερωτική έλξη, οι σεξιστικές χειρονομίες - τουλάχιστον δύο αυνανισμούς έχει η παράσταση -, η τρυφερότητα και το πάθος, ο έρωτας και ο κανιβαλισμός δίνονται μέσα από δυνατές εικόνες, που ακόμα και όταν διχάζουν τους θεατές δεν τους αφήνουν αδιάφορους. 

H σκηνοθέτις, απόφοιτος της Νομικής και της Δραματικής Σχολής του Θεάτρου Τέχνης, στην πιο ολοκληρωμένη θεατρική σκηνοθεσία της, κύκλωσε με τόλμη το θέμα της και έδωσε μια παράσταση αδρή, τολμηρή, με μια κρυμμένη ποίηση. H άποψή της είναι: «Θα μπορούσε να θεωρηθεί και πολιτική παραβολή. Το άγριο πλάσμα, το φυλακισμένο στο κλουβί, είναι ο άλλος, ο διαφορετικός, που στα μάτια μας είναι έξω από τις νόρμες, ο περιθωριακός, μακριά από την αισθητική της λευκής κουλτούρας. Ένας κόσμος λευκός, καλοσιδερωμένος, άτριχος, λογικός, απέναντι σ' έναν κόσμο βρώμικο, μουντό, υγρό, ποιητικό, μυθολογικό». 

INFO 

«H γούνα» στο Εθνικό θέατρο, Πειραματική Σκηνή - φουαγιέ (Αγ. Κωνσταντίνου 22-24, τηλ. 210-5223.242, 210-5233.220). 

ΤΑ ΝΕΑ , 16-02-2004  , Σελ.: P21  

Κωδικός άρθρου: A17867P213  
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WEEK XII

BEAUTY

SUSAN SONTAG

U.S. cultural critic and theoretician, scholar and activist (esp. on issues of pop culture and the ailing body)

“Beauty”

-From classical wholeness of beauty to Christian division of virtue from beauty


As feminine attribute, demeaning


Fragments female body into parts

Obligation of impossible perfection

A false power—requires validation by male gaze

· We need to redefine beauty in all its dimensions 

(c/c classics; balanced education; Immanuel Kant’s df of the beautiful; Elaine Scarry’s df in On Beauty and Being Just)
ALICE WALKER: “Beauty: When the Other Dancer is the Self”

Walker’s thematic of “ugly ducklings” with inner beauty/strength

B-b gun accident: gender politics “embodied”

“Beauty is in the eye of the beholder”

“You did not change” lie VS final positive view of scars and wrinkles: 

Adventures, world experience, lesson in self-esteem

C/c Teiresias: the benefit of blindness

What does the title mean?

JEAN BAUDRILLARD

French post-structuralist sociologist critic and philosopher, author of Simulacra and Simulations. 

From America: “New York”

Df. of New York:


Huge, living, violent, fascinating body, yet composed of only individuals


Breakdancing as dance macabre—not celebration of body, but death-spasm, derision of organicity

NY marathon as masochistic agony of “I did it!” cult of machinized body


Body must prove it exists via suffering


Jogging as death-trance, self-mortification, not knowing how to stop

Asepsis and cleanliness:


A smile of no warmth


Fear of death AND life


Indifference for life

“cult of the body:


Overcherished now, because no belief in the afterlife


Vanity, but not true pleasure, sterile narcissism


Like a hobby (“into”), not an actuality


Our brains become computerized, screen scenarios (psychoanalysis as endless editing forestalling death)

Anorexia:


Self-hatred of an obese, glutted, consumerist society


“I lack nothing, not even food”


Fear of future nemesis, that the affluent might starve

Sex:


Replaced by gender (as social pose)


Sexless society, androgynous look, gender bender


Biological sex not an “essential” category of being

What do recent turns towards vegetarianism, strict anti-smoking laws, anti-fur movement, abortion controversy, gay marriages signify for cultural attitudes re: the body?

WEEK XIII
FUTURE FLESH

N. KATHERINE HAYLES “How We Became Posthuman”
THE FANTASTIC FOUR

Please read http://en.wikipedia.org/wiki/Fantastic_Four for background on comic and film

Topics to discuss:

-How is future body imagined? (re: Donna Haraway’s “The Cyborg Manifesto”)

-What are desired properties and why? 

-choice of symbolic representations and underlying meaning

-Synergies of gender, class, race, ethnicity, sexuality

-evolution VS/as accidental transformation or VS/as “intelligent design”?

-Is the future vision truly “future,” or projection of the present?
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