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1. Men of Steel/Stealing Men

America as “the astral and the primitive” (Jean Baudrillard, America)
The importance of technology

Cult of the (youthful) body

2. The Tommyknockers

C/c the Niebelungen, Snow White’s 7 dwarves[ Stephen King novel
Miner (prospector) camps (the Gold Rush)
Perkin Basset as rampant capitalist, haunted by:
o friend’s debt
o grudge over prostitute
o family dissolution (wife + child)
Appeased by return to communal virtues: family, homemaking, civility, frienship
Basset as a liminal hero between life and death (mine metaphor)

3. John Henry

Afro-American lore: Br'er Rabbit/Fox/etc. stories, Aunt Nancy (Ananse), Tar Baby, the
black body fetish: Black Adonis, Black Venus as racist rationalization
black pride: “Africa in him” as JH’s strength

o ballad as “call-and-response” oral storytelling pattern

o Steel (Superman comic, film with Shaquille O’Neal)

Big Bend Tunnel of C&O:

steel-driver pride: tough job, built America BEFORE machines

black labor obliquely acknowledged (community role)

human sacrifice motif (C/c Arta Bridge)

humanity (predicts death, sweats, weeps, falls sick, dies) VS heroism (mythical origin,
appetite, physique)

man vs machine (who wins?)

4. Joe Magarac

immigrant ambivalence: jackass and contribution to industry

literal “man of steel”

the “melting pot” assimilation VS threat of closing down mills/ replacing workers with
machines

suicide as eternal life

5. Casey Jones (a.k.a John Luther)

1900s as time of engine, speed and complexity (might and danger)
from Puritan work ethic to job pride
fetish of “getting the job done”

blues
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e progress as hubris
¢ liminality as metaphor

5.1 Henry David Thoreau “Technology Apotheosized”
o disciple of R. W. Emerson, transcendentalism, intuitive individualism and love of Nature
(especially American)
e train a stallion, dragon, American monster (awe fulfils U.S. hegemony VS fear inevitable
future/ Atropos)
o has more character than its human “master”

5.2 Henry Adam, “The Dynamo”
e scholar, historian, author of The Education of Henry Adams on American character
¢ the dynamo as symbolic of:
o new religion (mystery and power)
o energy
o infinite cosmos
o virtual America (futuristic land)
e Americans now “afraid” (worship new idols, blasphemy)
o Cl/c Allen Ginsberg’'s Howl (“Moloch”)
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ZnUEIWHAT
Znueiwpa loTopikou Ekd60ewv ‘Epyou

To mapoév épyo atroTeAei Tnv €kdoon 1.0.

2nueiwpa Avagopdg

Copyright EBvikév kai KatrodioTpiakov lMavemoTtAuiov ABnvwyv, XpioTiva Ntékou, 2014. XpioTiva
NT1okou «American Legends, Men of Steel/Stealing Men». ‘Ekdoon: 1.0. ABriva 2014. AiaBéoipo atrd
Tn OI-KTUOK dIEUBUvON: http://opencourses.uoa.gr/courses/ENL1/.

Znueiwpa Ad£10d6TnONG

To mapdv UAIKO diaTiBeTal pe Toug 6poug TnG adeiag Xpriong Creative Commons Avagopd, Mn
Eutropik Xprion Mapdpoia Aiavoun 4.0 [1] | yetayevéoTepn, AieBviig ‘Exkdoon. Efaipolvtal Ta
QUTOTEAR £pya TRITWV TT.X. WTOYPAPIES, dIaYPAUMUATA K.A.TT., TA OTTOIA EPTTEPIEXOVTAI O QUTO KAl TA
oTToia ava@épovTal padi e Toug 6poug XPRoNG Toug oTo «Znueiwua Xpnong Epywv Tpitwvy.

©0Ce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opiletal n xpron:

e TTOU O¢eVv TTEPINAPPBAVEI AUEDO 1) EUUETO OIKOVOUIKO OPEANOG ATTO TNV XPriON TOou £pyOu, Yid TO
dlavopéa Tou €pyou Kal adelodoxo

e TTOU O¢eV TTEPIAAPPBAVEI OIKOVOMIKA ouvaAAayr wg TTpouTréBeon yia Tn xprion r Tpéoacn oTo
£pyo

e TTOU dev TTPOCTTOPICEl OTO dlavouEa Tou €pyou Kal adeIodOX0 EUPETO OIKOVOUIKO OQENOG (TT.X.
dlagnuioeig) atrdé TNV TTPOROAN Tou £€pyou o€ dIadIKTUOKS TOTTO

O dikaioUx0g pTTOPEi Va TTapéXEl OTOV adEIOdOX0 EeXWPIOTA AdEIa va XPNOIUOTIOIEI TO £pYO YO
EMTTOPIKA XPron, EQOCOV auTo Tou ¢NTNOEI.

AlatApnon ZnUEIWPATWY

o OTr0100ATTOTE QvaTTapaywyr f 81Ia0KeU TOu UAIKOU Ba TTPETTEl va CUPTTEPIAQUBAVEL:
e TO Znueiwpa Avagpopdg

e TO Znueiwpa AdeIodATNONG

o TN dNAwon AlaTApnong ZNUEIWUATWY

e 1O Znueiwpa XpAong Epywv Tpitwv (e@doov uTTapxel)

Madi pue Toug ouvOodEUBEVOUG UTTEPCUVOETIOUG.

2elida 5


http://opencourses.uoa.gr/courses/ENL1/
file:///C:/Users/pantelis/Downloads/[1] http:/creativecommons.org/licenses/by-nc-sa/4.0/

XpnuatodoTnon

To TTapdv eKTTAIOEUTIKO UAIKO £XEI AVATITUXBEI 0TO TTAQICIO TOU EKTTAIOEUTIKOU £PYOU TOU

O10doKovTa.

To é¢pyo «AvolkTa Akadnuaikd Madiuara oto MavemoTApio ABnvwv» £Xel
XPNUaTodoTACE! HOVO TN avadIapopPwaoT) TOU EKTTAIOEUTIKOU UAIKOU.

To épyo uhoTroigital 010 TTAQioI0 Tou ETTiXEIpnolakou MpoypdupaTtog «EkTTaideuon kai Aia
Biou Mabnon» kai auyxpnuatodoreital atré Tnv EupwTraiki ‘Evwon (Eupwtraikd Koivwviké
Tapeio) kal atrd €BVIKOUG TTOPOUG.

Evpwmnaikn ‘Evwon
Evpwmnaiké Kowvwviké Tapeio

EMXEIPHZIAKO MPOIPAMMA
EKI'IAIAEYZH KAI AIA BIOY MAGHZH J 2E0.27r2|@A

=] Jowivono  w overut
YNOYPIrEIO NAIAEIAL KAl OPHIKEYMATAON  EYPONAIKO KOINONIKO TAMEIO

EIAIKH YNHPEZIA AIAXEIPIZHZX

Me tn ouyxpnuatrodotnon tng EAAGdag kat tn¢ Evpwnaiknig Evwong
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