American Legends

Evérnra: Textualization=Fabulization
XpioTiva NTtokou, Christina Dokou
Tunpa AyyAikig MNwooag kal @iAoAoyiag, PINOCOPIKR X0AR

Faculty of English Language and Literature, School of Philosophy




1. TexXtUAlZAtiON=FaDUIIZATION ...c.uieiieeee ettt et et et e et et e ea e easea s et s eareanserneennees 3

2. Henry Wadsworth LONGTEIOW ........cccooeieeeeeeeeeeeeeee s 3
2.1 HIGWATNEA BS...iiiiiiiiiiiiee e a e e e e e e e 3
2.2 VACNEI LINGSAY ....coviiiiiiiiiiiiiieeeeee ettt 3

3. GeronNimMO (GOYAtNIEE): ... .o 3
3.1 CUuSters 1ast STANA ..........ouiiiiiiici e 4

2elida 2



1. Textualization=Fabulization
Genl. Phil Sheridan, “The only good Indian is a dead Indian.”
N.A. extinction by 1890—sense of “American” nation complete

2. Henry Wadsworth Longfellow
e One of the 5 Fireside Poets of 19th century
e Lyrical themes, myths and legends,
e Easy, musical memorable form for mass entertainment
e Skillful adoption of intricate European ballad forms
e The Song of Hiawatha (1855) metrically after the Finnish Kalevala
¢ Original 16th century Hiawatha an Iroquois 5 nations hero (uniter); HWL’s “Hiawatha” an
Odjibwa trickster/god Manabohzo
¢ |Initial distaste at Indian subject replaced by immense popularity, many parodies

2.1 Hiawatha as
A. trickster (terraformer); aetiology
B. liminal hero; charter myth
C. Freudian subject (Oedipus complex)
e motif of the exchange of “lethal weapon” secrets
¢ the heroic quest (helpers, gifts, the Boon, the return)
e Poem ending: surrender to coming Christianity (preacher on canoe) BUT if one cannot erase
one’s roots, where does new religion stand?

2.2 Vachel Lindsay

19th century poetaster, “Prairie Troubadour” (singing performative poems)
“The Congo” (1914)

“The Ghosts of Buffalos”

e theme as guilt
e description of NA (“devilish”, animal like) BUT
e “sic transit Gloria mundi” and “ubi sunt?” (are whites next?)
e contagious energy, joy (sacred profane, ecstasy)
e poet as “shaman”?
o vision reduced to dream
o specters passing into oblivion, not returning for real (C/c Ghost Dance)
o no contact with spirit wisdom
o Other: evil, but haunts in folklorized form

3. Geronimo (Goyathlée):
e Chiricahua Apache leader during Apache Mexico-Texas wars; famous for daring and escapes
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o After 30 years of war (mid-late 1800s), surrendered (?) and rendered a folklore attraction

3.1 Custer’s last stand
e History as text, many interpretations-views
¢ Native account: Custer under perjury—personal hubris to blame
e White account: metaphysical elements—fatalism, defeat as foreordained, “haunting” of
battleground
e Team spirit, team event
¢ Choice of language—propaganda
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ZnUEIWHAT
Znueiwpa loTopikou Ekd60ewv ‘Epyou

To mapoév épyo atroTeAei Tnv €kdoon 1.0.

2nueiwpa Avagopdg

Copyright EBvikév kal KatrodioTpiakov MavemmoThpiov ABnvwyv, Xpiotiva Ntékou, 2014. XpioTiva
NT1okou «American Legends, Textualization=Fabulization». 'Ekdoon: 1.0. ABrjva 2014. AiaBéaciyo atrd
Tn OI-KTUOKI dIEUBUvON: http://opencourses.uoa.gr/courses/ENL1/.

Znueiwpa Adg1086TRONG

To mapdv UAIKO diaTiBeTal pe Toug 6poug TnG adeiag Xpriong Creative Commons Avagopd, Mn
Eutropik Xprion Mapdpoia Aiavoun 4.0 [1] | yetayevéoTepn, AieBviig ‘Exkdoon. Efaipolvtal Ta
QUTOTEAR £pya TRITWV TT.X. PWTOYPAPIES, dIaYPAUMUATA K.A.TT., TA OTTOIA EPTTEPIEXOVTAI O QUTO KAl TA
oTToia ava@épovTal padi e Toug 6poug XPAOoNG Toug 0To «Znueiwpa Xpriong ‘Epywy Tpitwv».

©0Ce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opiletal n xpron:

e TTOU O¢eVv TTEPINAPPBAVEI AUEDO 1) EUUETO OIKOVOUIKO OPEANOG ATTO TNV XPriON TOou £pyOu, Yid TO
dlavopéa Tou Epyou Kal adelndoxo

e TTOU O¢eVv TTEPIAAPPBAVEI OIKOVOMIKA ouvaAAayr wg TTpouTré0eon yia Tn Xprion f Tpdcacn oTo
£pyo

e TTOU dev TTPOCTTOPICEl OTO dlavouEa Tou €pyou Kal adeIodOX0 EUPETO OIKOVOUIKO OQENOG (TT.X.
dlagnuioeig) atrdé TNV TTPOROAN Tou £€pyou o€ dIadIKTUOKS TOTTO

O dikaioUx0g pTTOPE Va TTapéXEl OTOV adEIOdOX0 EeXwWPIOTA AdEIa va XPNOIUOTIOIEI TO £€PYO YIa
EMTTOPIKA XPron, EQOCOV auTo Tou ¢NTNOEI.

AlatApnon ZnUEIWPATWY

o OTr0100ATTOTE QvaTTapaywyr f 81Ia0KeU TOu UAIKOU Ba TTPETTEl va CUPTTEPIAQUBAVEL:
e TO Znueiwpa Avagpopdg

e TO Znueiwpa AdeIodATNONG

o TN dNAwon AlaTApnong ZNUEIWUATWY

e 1O Znueiwpa XpAong Epywv Tpitwv (e@doov uTTapxel)

Madi pue Toug ouvOodEUBEVOUG UTTEPCUVOETIOUG.
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XpnuatodoTnon

To TTapdv eKTTAIOEUTIKO UAIKO £XEI QVATITUXBOEI OTO TTAQICIO TOU EKTTAIOEUTIKOU £PYOU TOU

O10doKovTa.

To é¢pyo «AvolkTa Akadnuaikd Madiuara oto MavemoTApio ABnvwv» £Xel
XPNUaTodoTACE! HOVO TN avadIapopPwaoT) TOU EKTTAIOEUTIKOU UAIKOU.

To épyo uloTroigital 0T0 TTAQioI0 Tou ETTIXEIpNOIoKoU Mpoypdupatog «EkTTaideuon kai Al
Biou Mabnon» kai auyxpnuatodoreital atré Tnv EupwTraiki ‘Evwon (Eupwtraikd Koivwviké
Tapeio) kal atrd €BVIKOUG TTOPOUG.

Evpwmnaikn ‘Evwon
Evpwmnaiké Kowvwviké Tapeio

EMXEIPHZIAKO MPOIPAMMA
EKI'IAIAEYZH KAI AIA BIOY MAGHZH J 2E0.27r2|@A

=] Jowivono  w overut
YNOYPIrEIO NAIAEIAL KAl OPHIKEYMATAON  EYPONAIKO KOINONIKO TAMEIO

EIAIKH YNHPEZIA AIAXEIPIZHZX

Me tn ouyxpnuatrodotnon tng EAAGdag kat tn¢ Evpwnaiknig Evwong
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