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2. NMpokAaoikA MNepiodog

2.1 To mrvedpa Tou d10@WTIOUOU Kal TNG ETTIOCTPOYPNG OTN PUON

O 180¢ alwvag gival gia TToAU onuavTikr TEPiodog oTnV TTONITIOTIKA 10Topia TNG EupwTng, dI16TI
ONMAivel TNV OPICTIKI ATTOOECUEUCH TOU TTVEUUATIKOU KOl KOIVWVIKOU avOpwTTou atro Ta deopud TnG
Beokpartiag. O1 diepyaacieg TTou avatrTuxdnkav otn SIAPKEIG TOU, OPEIAOVTAV OTIG IOEEC KUPIWG TWV
FGAAWVY TIVEUPATIKWV avBpWTTWY Kal GINOCOPWY TNG TTEPIOGdOU Kal 0driynocav oTnyv didoTraon TG
TTOAQIGG KOIVWVIKAG Kal TTOAITIKAG KABEOTNKUIOG TAEEWG TOU PEOUDAPXIOUOU KAl O€ KIA VEA QvTIAnYN
TNG TIMAG, TNG EAEUBEPIAg, TNG AvBPWTTIVNG AEIOTTPETTEIAG KAl TNG EUTUXIAG.

O avBpwTTog atrouakpuveTal atrd TIG TTAPAdEDOUEVEG Aicg OTNV TTIOTN TTPOG To Oed Kal avadnTei Ta
aiTIa TNG TTAPOUCiag Tou OTOV KOO0 OXI HOVO 0Tn BpnoKeUTIKN TTioTn ("TioTEUE Kal PN peuva”, pia
TTaPAdoon TToU TTPOEPXETAI ATTO HIA JECAIWVIKE avTiAnwn), aAAd KAl TNV ETTICTNHOVIKN £pEuva, TTOU
ole¢ayeTal Eow Tou avBpwTTivou TTVEUUATOS Kail TNG AoyIKAG. O avBpwTtTog KaTdAaRe 0TI n yn dev
NTAV TO KEVTPO TOU CUPTTIAVTOG, AAAG PHOVO €va eAGXIOTO UEPOG TOU, Kal OTI 0 KOOUOG JTTOPET va
€&NynBei TTOAU KaAUTEPQ PE TN AOYIKA OKEWN KAl TNV €TTIOTAMN, TTAPA PE TNV TTIOTN GTO JUBO Kal TN
Bpnokeia. H AvBpwTtrétnTta emgntei TNV Tpdodo 1Tou Ba Bacidetal oTta véa 1davikd Tou opBoAoyicuou,
TNG YVWONG, TNG KUPIOPXiag TG AOYIKAG Kal TNG EMOTAPNG. H dmown 611 0 AvBpwTrog, e Tn Borbeia
TNG AOYIKAG KaI TNG KPITIKAG TOU IKAVOTNTAG, ETTITUYXAVEI TNV AUTOTEAEIA KAl TNV OAOKApwaon
SIATUTTWVETAI KOl ATTO TOV QVTITTPOCWTTEUTIKOTEPO PIAGCOPO TNG ETTOXNAG, Tov Immanuel Kant.

Me TIG TTVEUPOTIKEG QUTEG dlEpyaaieg, YiveTal oTadIaKA avTIANTITO, OTI Ol IKAVOTNTEG Kal N agia Tou
avBpwTTou dgV PTTOPOUV Va TaUTICOVTAl TTPOG TNV UWNAA i XaunAr kataywyr Tou, oAAG 611 gival
aoxeteg mpog auTtrjv. OAol o1 AvBpwTTol yevvioUvTal icol atrévavTl Tou @eou kal 6T n B€an TTou
KataAapBdvel o KaBévag HEoa aTnV KoIvwvia, Ta TTPOVOUIA Kal Ta SIKAIWKOTA TTOU aTTOpPEOUY OTT
auThv, dev PTTopoUV va e€apTwvTtal atrd TiTTote Ao, TTapd atrod TIG IKAvOTNTEG, TNV agia kai Tn
MOpewor Tou. O AlapwTioudg dnAadr odnyei oTnv avaTpoTr TG TTaAAIAS TAENG Kal OE PIa vEQ avTi-
Anwn Tepi agiag, eAcuBepiag kal eutuxiag Tou avBpwTTou. Tn B€on Tou AUAIKOU TTONITIGHOU PE KEVTPA
TNV EKKANGIa Kail To TTAAGTI KaTaAauBével GAo Kal TTEPICOOTEPO O ACTIKOG TTOMITIOUOG ME TNV IOIWTIKA
KATOIKia, Ta caAdvIa, Ta KAQETTOTEIA, TIC aiBouceg GuVaUAIWY Kal Ta BEQTPA WG XWPEOUS HOUGIKAG Kal
KAANITEXVIKNAG éKQpaong.

Ta otroudaia TTOAITIKG yeyovoTa Tou TEAOUG Tou 180U aiwva gival TO ATTOTEAETHUA TWV TTVEUHUATIKWY
OlEpyacIWV TTOU TTponyrenkav:

o H Apepikavikiy ETravdoTtacn tou 1776 pe Tnv diakipuén Twv Aikaiwudtwy Tou AvBpwTrou,
e HlaAA\ik EtravdoTtaon tou 1789 kal 1o aiTnua yia TNV Katdpynon Tng OoUAEiag.

AT16 TNV avTtiAnyn 611 A1 o1 AvBpwTTOI €ival iool atToppEel Kal OTI N TEXVN, KAl CUYKEKPIYEVA N
MOUGIKA, TTPETTEI VO €ival £TO1 QTIAYHMEVN, WOTE va atTeuBuveTal o€ OAOUG Kal va yiveTal OUVALEI
KatavonTh atrd 6Aoug. To aiTnua TwV KaIpWwV gival akOPN N ETTICTPOYR 0TN UON, GTN QUOIKN
KATAoTOON Kal EAeuBepia TOU avBpwTToU, KAl AVTIOTOIXA, N ETTICTPOQN TNG TEXVNG KOVTA GTOV aTTAO
KaBnuepivé AvBpwTro, n IKAVOTIoINGN Twv SIKWVY TOU aIoONTIKWY ATTAITCEWVY Kal OX1 JOVOV EKEIVWV
TWV AVWTEPWY OTPWUATWY TNG KOIVWViag. 'ETol, oTadlakd odnyoUuuaoTe o€ atTAOTToinon Twv
EKQPAOTIKWYV PEOWV, 0€ avalnTnon TG amAdTNTAg TNG CUVAIOOBNPATIKAG £KQPAONG, O€ aTTOPPIYN TWV
TTEPITTAOKWY EKPPACTIKWY PECWY Tou MTTapOK, akOua Kal o€ €va ouveIidNTO "TTPWTOYOVICUO", TTou
QVTaTTOKPIVETAI OTNV a10BNTIKA Tou atTAoU avBpwTTou. Ta 1m0 dueca avTIANTITA OTOIXEIQ TNG
MOUOIKNAG, N MEAWDdIia Kal 0 pubBuAdG, TTaipvouv TNV TTpwToKaBEedpia EvavTi GAWYV OTOIXEIWV, OTTWG N
TTUKVOTNTA TNG APUOVIOG Kal N TTOAUQWVIKN doun, yioTi autd akpiBwg avTaTroKpiveTal aTn véa
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alo0OnTIKA TNG €TTOXNG. ATTO TN PeAWDdia Kal TO puBUG EekIvael N dIAROPPWOn AWV Twv AAwWV
OTOIXEIWV pIog ouvBeong.

21NV apxnA TNG KAAGIKOPOUAVTIKAG TTEPIODdOU BPIoKETAI PIO ATTOPACIOTIKY BoUANON yia atrAoTToinon
OAWV TWV HOPPWV Kal TWV UPWYV, JIa ouveldnT pASN ME TIG UPNAEG CUVBETIKEG TEXVIKEG TOU
@Bivovtog Mtrapdk. MpokeiTal yia pia cuveidnTh oTPo®r TTPOG £va "TTPWTOYOVIOHG", TETOIOV TTOU N
MouolIkA 1oTopia Oev £xel Eavadroel. O1 ouyxpovol Tou Mtray JEugovTay Tn JOUCIKA Tou yid
"UTTEPPBOAIKG évTEXVN KaI UTTEPDEPEVN", KAl OTI CUCKOTICEI TNV QUOIKK OPOoPQId, TTpdyUa TO OTToi0 ATaV
NdN avepd 0TOUG TTPOOBEUTIKOUG CUVBETEG TNG YeviAg Tou MTTdy, 6TTwe Georg Philipp Telemann,
Christoph Graupner, Johann David Heinichen, aAAd kai Georg Friedrich Handel). I'i' autoug n
MOUOIKA Kal aioOnTIKA auTr avTiAnyn ATav TTETTaAAIWPEVN, KAl avadntoloay TNV auecoTnTa TNG
ouVaIoBNUATIKAG EKPPAONG ME TA KATA TO duvaTOV ATTAOUCTEPA Kal AITOTEPa péaa. To aitnua Atav n
TARPNG PAEN Kal N SIaPKAG aTTéppIYn TwV TTAAAIWY £1I0WYV, HOPPWYV KAl UPWV Kal N EkBpdvion TnG
AOYIKNAG TTPOG OQYEAOG TNG KapPdIAG, WOTE va aveyepBei éva TTapauubévio pouoikd TTaAdT ANITAG Kal
EYKAPBIAG OUOPPIAG.

'HON oTn yevid Tou M1Tay, Ta TrvedpaTta gixav diaxwpioTei, uttd TNV Nyeoia TnG ITaAiog Kai
OeuTEPEUOVTWG TNG MaANiag. ‘Eva pépog Twv ouvBeTWwY TTAPEPEVE OTNV QIOBNTIKN KAl TI VOOTPOTTIO TOU
Mtrapdk, evw ol GAAoI uAoTToI0UCQY HE ATTOQPACIOTIKOTNTA TNV aAAayr. To onuavTiKOTEPO OTOIXEIO
iowg gival n avaBaduion 1ng MeAwdiag og KevTpiKO, BACIKO Kal TTPWTAPXIKO OTOIXEIO TG HOUTIKAG
ouvBeong Kal N TTPowWBNCA TNG oTNV TTPWTN YPauuA. MNa TTpwTn @opd oTnv I0TOpIA, TOV
QTTOQACIOTIKO POAO 0TV QI0BNTIKN Tou épyou dev TTaifel N ouvUTTAapEN Twv KATd T0 HAAANoV 1 ATTOV
IOOTINWY QWVWYV 0TnN ouN TG oUVBeaNS, aAAd N xwpig Opia Kuplapyia TNG peAwdiag, n oTroia
ouvodeUeTal ATTO Hia TTOAU aTTAr uttodoun, n oTroia pTTopei Kai va Aeitrel. H peAwdia dev okialetal
aTrd QVTIOTIKTIKEG I} CUUTTANPWUATIKES (concertante) uwvég.t

2.1.1 “Y@Og Kal XOpOKTNPIOTIKG?

Ta 6oa ava@épovTal TTIo TTAVW ATTOTEAOUV YIa OAEG TIG EKQAVOEIS TNG (WG MIa EEEAIKTIKN diadikaagia
Kal dev TTPETTEI va BewpnBei 6T peTaAAdocovTal atréd TN pia oTiyur otnv GAAn. OASkANpog o
XapakTApag NG MpokAacoikng TTepiddou ival peTaBatikdg. Ztnv Tepiodo 1730 wg 1780 Trepitrou,
OuVUTTapXoUV TauTOXpOVa GToIXEia TOU TTaAAQIOU KAl TOU VEOU. Oa To dIATUTTWVAHE WG éva "OxI
aKOpa" Kal éva Tautdxpovo "oxi TTia”.

MapaTtnpeital pia hign autoU TTOU TTAPAUEVEL Kal ouveyiZeTal atrd TTaAId, pe To véo. O1 Kpiolueg AEEEIG,
TTOU XPNOIJOoTToIoUVTal IO TNV TTEPIodo auTh daveiouéveg atrd Tnv I0TopIa TNG TEXVNG I TN AoyoTexvia,
eival: Rococo, stile galante, Empfindsamkeit, Sturm und Drang. H TTpwTn amé autég, n A. Rococo"
OnAwvel Tautdéxpova cuvéxion r €10IKA Jop®r Tou MTTapok, aAAG Kal KPITIKA oTAon EvavTiov Tou.
MpokerTal yia €va €id0¢ dIAKOTUNTIKOU UPOUG TTOU EKPPACEI TOV UOTEPO PEOUDAPXIKO ATTOAUTAPXIOHO
Kal Ba uTTopoUcE va XapaKTNPIOTEN WG "TEXVN TWV NYEUOVWV".

2.1.2 To Stile galante

O 6pog stile galante dnAwvel, TTapdéuola Pe TO rococo, Jia aiodnTikr) avTiAnyn Tmou Bewpei T0 MTTapok
OUokoAo, TTpoaTroinNTd Kal UTTEPROAIKG Adyio. Qg AGyIo TNV €TTOXN €KEIVN BEWPEITAI N TTOAUQWVIKI)
dopr), OTTWG OTIG POUYKEG, TOUG KAVOVEG, TN YiNon, TIG ouvBEéoelg dnA. TTou KaTt'e€oxAv KaANIEpYEi TO
MtTapoK. 210 AGYI0, OAEG OI PUVEG CUPHPETEXOUV OXEDOV 1I00TIHA OTN dIaudpPWOon TNG ouvBeong Kai
OTA JOUCIKG cupBaivovTa, TTpdyua TTou, KATd Tnv avTiAnwn auTth, TTepiopilel Tn péouca peAwdia, Tnv

! Epochen 235 «.¢., 246

2 Rummenhdller, Vorklassik 13x.€.. mepiinmiky] petdopoocn pe mapepfacetg
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XWPIG TTEPIOPIOUOUG £KPPACH KAl TNV TTapouciacn Tou cuvaioBriuartog. To stile galante cival
TEPIOTOTEPO €vag TPOTTOG YPAPNG Kal AlyOTEPO PIA XPOVIKG 0pIoBETNUEVN IOTOPIKY TTEPIOSOG.
KaMAigpyeital wg eAeUBepn ypapr], 10iwg yia TOEPTTAAO Kal Jouoikr dwuaTiou (Couperin, D. Scarlatti,
Telemann). EuxapioTo, EUANTITO KAl YuxXaywyikd, KOPWo, JodATO Kal KAAGYouoTo, atreuBuveTal
QPXIKA TTEPICOOTEPO OE EUYEVEIG EPACITEXVES TTAPA O€ €I0IKOUG, TTPOTINA va divel Eu@acn oTn HeAwdIia
ME XaAapry ouvodeia Xwpig KaBopIouEvo apiBud ewvwy, TIG EUKOAA KATAVONTEG HOPYES (XOPOI).

To stile galante otéxeue otnv TOIGTNTA TNG XAPNG, TTOU Ba AVTATTIOKPIVOTAV GTOV UAVIEPIOTIKO TPOTTO
Cwng Tou 18° alwva. MNapépeive Pia TEXVN TNG ETTIPAVEIAG, TNG EPPAVIONS. AVTAVAKAOUCE TO QWG Kal
eUTTOOICE TNV O€ BABOG eloxwpnor] Tou. Agv PTTopoUoE va aTTo@UYEl CUVAICONUATIKO TTEPIEXOUEVO,
OAAG TO €UPOG AUTOU TOU TTEPIEXOMUEVOU TTEPIOPICOTAV OTA CUVAICBNPATA EKEIVA TTOU PTTopoUCav
€UKOAQ va TTOPOUCIACTOUV OTO KoIvO Kal TTou ATav NG uédag. EKivouvTto petagu Tou ATTIO
MEAaYXOAIKOU PEXPI TO AaUTTEPO Kal ETTIOEIKTIKO, GAAG aTTEQPEUYAY TO TPAYIKO, TO OUCAPESTO, AUTO TTOU
ookdpile ) To yehoio.®

2.1.3 To Empfindsamer Stil kai To Sturm und Drang

Qg €&€NiEn Tou stile galante TTpog TNV KATEUBUVON TNG HEYOAUTEPNG EUPACNG OTO CUVAICONPATIKG
TTEPIEXOPEVO TNG HOUCIKNG TTPETTEI VA BewpnBei N AIoONUATIKOTNTA 1 ZuvaioONPaTikOTNTA, N
Empfindamkeit, TTou ptropei va BewpnBei n TpwTn yvAOoIa €KQPacn TNG TEXVNG TNG AvEPXOMEVNG
QOoTIKAG TAENG. To ouvalicONUATIKO UQOG avTITTaPABETEI OTO OTEPEGTUTTO AioBNUA Kal TO UTTEPBOAIKO
Kal eviote TTpooTToIiNTd 160G Tou MTTapdk TNV dueon £€KPPACN TOU TTPOCWTTIKOU cuvaiodruartog. H
kate¢oxnv téxvn tng Empfindsamkeit givai n pouaikr, 81011 £€xe1 Tn duvaTdTNTA Va Kivei d1IdBeon Kal
ouvaioBnua xwpic T xprion Adyou kai AoyikAg. Na ekppddel To TTOMITIOTIKO aioBnua Tou acTtou. To
o6pyavo TnG Empfindsamkeit, Tou ptropei KaAUTEPQ va aTTOdWOEI TNV ETTOXH TN HOUCIKA TNG YAWooa
KAl TNV WUXIKA TNG éK@paan, gival To dvo.

H Empfindsamkeit TTpoépxeTal atrd TNV I0TOopia TNG AoyoTexviag Kal gival TTOAU dNAWTIKOS 6p0g yia TIG
KUPIWwG aoTIKEG TAOEIG TNG ETTOXNAG. [Na TN HOUCIKA auTdg 0 6pOg ival atTOAUTA KaTavonTog, aPoU OOl
Ol TTPAKTIKOI KAl Ol BEWPNTIKOI JOUTIKOI MIAOUV SI0pKWG Yia TNV avAaykn, N MOUCIKA va eKQPAlel TO
ouvaioBnua kal 6Tl N JOUTIKN €ival To KaTeEoxAv Péoo TN Empfindsamkeit. Mia atmé TIG TTEPITITWOEIG
gival n gehotroinon TroiNudTwy avaloyou Ugoug (empfindsam).

21n pouoiki NG Empfindamkeit, n yeAWBIKN EKQPACTIKOTNTA AVTIKABIOTA Ta VWXEAIKA OTOAISIO TOU
Rococo. E@@é 0TTwg o1 HEAWDBIKES PIyoUpeg aTevayuoU, ol evaAAayEG JETAEU uEICOvVOoG Kal EAGOCGOVOG
(yevikda 1oxUel €dw n TTPOTiUNON OToV EAAGOOVA TPOTTO), KAl O ATTOUAKPUCHEVEG TOVIKOTNTEG,
€10AYOUV VEEG OUVAIOONUATIKEG KAl QAVTAOTIKEG TAOEIG. Ta idla Ta pouaika BEuata cival yepdra
EOWTEPIKN £vTaon. MNapatnpoupe ETTIONG OUXVA Ol CUYKOTTEG OTN ouvodEia, OPAUATIKA CTAUATAMATA
Kal TTauoelg, akpdTNTEG TNG OUVAMIKNG KAl APUOVIKA TTUKVOTNTA PEyaAUTeEpn aTTd To stile galante.
XPNOILOTTOIOUVTAI ETTIONG CUXVA TOVIKOTNTES ME TTOAAEC OAAOIWOEIG, EVTOVO XPWHATIKO GTOIXEIO OTNV
apMovia Kal aTTpOOUEVES KAl JAKPIVES HETATPOTTIEG. H Jouaikn auTh gival oe peydAo Babuod
UTTOKEIMEVIKN.

To ouvaioBnuaTikd UPog dev GKOTTEUE TTOTE OTO TTAATU aKPOATHPIO TNG HOdag, 6TTwG To stile galante.
MNa va ekppaoTei TTAAPWGS XPEIaZOTaV OUVOETEG PE EEAIPETIKO TAAEVTO KAl EKTTAIOEUON, EVW) N EKTIMNOT
TOU XpeIadoTav KOIVO PE £va OUYKEKPIMEVO €TTITTEDO KOANG yvwaong Kal aiodntnpiou. ‘Hrav

TIPOOWTTIKO, UTTOKEIPEVIKO UPOG, EKKEVTPIKO, HE YWVIWDEIG HEAWDIEG KAl PE TTEPITTAOKEG ETTEPEICEIG, YE

3 Downs 65
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PUBUIKG XAOPOTA OTA OTTOIA OI HETPIKEG TTEPITTAOKOTNTEG £BIVAV DIAPOPETIKA EUOACH OE TTAPOHOIES
MOUCIKEG Ppaoelg. To uovo aiyoupo va cupBei ATav To aTrpoouevo.?

E¢aitiag autwv Twv 1IB10TATWY, TO VYOG auTd dev ATav KATAAANAO yia KABE TTepioTaON KAl yia KAOE
mepIBAANOV, oUTE yia KABe péoov Kal KGBe Asitoupyia. Ta €idn HOUOIKNG TTOU OXETICOVTAv e KATTOIA
KOIVWVIKI TTEPIOTACN, OTTWG N OTTEPA, N CUP@WVIA 1) N EKKANGIa, av Kal dokipaocav Katd kaipoug auto
TO UQOG, TTOAU OTTAVIA ETTETPETTAV VA UTTAPXEI N CUYKEVTPWON OTO PHOUCIKO TTEPIEXOPEVO TTOU
ETTAITOUCE TO ouvaloBnuaTiké Ugog. ETeidn 1o UEog autd WIAAEI o TTOAU TTPOOWTTIKG TéVO, TO
KATAAANAO P€0O yia va KaANIEpYNOEi gival n covdaTa Kal ol AAEG POpUEG YIa adAo TTIavo. Kai eTTeIdA n
yAWwaooa Tou gival TOoo duvarTr, n ETTIOPACT] TOU QAIVETAI TTEPICOOTEPO OTO £PY0 TWV BIEVVECWY
KAQOIKWYV TOU TEAOUG TOU alwvd, OTTOU TO UQOog ¢BAvel oTnv uwnAdTepn 10U TOU.

Edv 1o cuvaioBnua onuaivel apeTr Kal av Ta daKpua onuaivouv cuvaicdnua, T01€ 0 KAAUTEPOG
TPOTTOG va deigoupe apeTh eival va EeoTrdue o ddkpua oTToTedNTTOTE AUTO €ival duvaTtdyv. AuTd, TTOAU
OXNMOTIKA, gival To 18aviKé Tou KIVAPATOG Tou Sturm und Drang, TTou TTpoépXeTal atrd T AoyoTexvia
Kal TTAPE TO0 Gvoud Tou atmd £va OPWYURO BeaTpikd £pyo Tou Maximilian Klinger (1752-1831). To 1o
YVWOTO Kal avTITIPOCWTTEUTIKO TOU KIVAUATOG £pyo gival o BépBepog Tou Goethe, 10 1774.°

O 6pog Sturm und Drang, TTou xpnoigoTroigital ouxva padi pe Tov 6po Empfindsamkeit eivai
YEVIKOTEPOG Kal deV ava@EPETAl JOVO OTNV I0Topia TNG AoyoTexviag. AOyog yia To UQOG auTo yiveTal
Kupiwg otnv trepiodo 1760-1780 kai yiveTal avTIANTITOS WG €KPPAacn Tou BIwUaTIKOU CuvVaIoBAPATOG
ToU KaANITEXVN. ‘ETOI AciToupyei wg éva €idog CUPTTARPWONG KAl TAUTOXPOoVa BIAPOPETIKAG OWNG TNG
Empfindsamkeit. Ze avTiBeon pe Tnv peTpiotadr acTik o1don, 1o Sturm und Drang ek@pddel TNV
ETTAVOOTATIKA TTAEUPA TNG KOIVWVIAG, TNV aTHOC@aIpa TTpoEToINaaiag TG MaAAIkAG ETTavaoTaong
gvavTiov TIG aTTOAUTAPXIKNAG Tupavviag, aAAd Kal evavTiov TNG YETPIOTTABEIAG TNG ACTIKAG TAENG.

Me 10 Ugog Tou Sturm und Drang, N JOUTIKR EKQPACEl EVTOVO OUVAICOANATA KAl EVTOVEG
peTaTTwoelg. ‘ETol, To Sturm und Drang ptropei va 1I0wBei wg TTposToIpacia yia To KAACIKG, aAAd
TAUTOXPOVA KOl WG TTpoEToIdaaTia yia To pouavTikd. O Schiller kai o Goethe, TTou oTIG ApX£G TNG
oTadlodpouiag Toug ATAv EKTTPOCWTTOI AUTHS TNG TAoNG, KAataoTAaAagav oTn yaArvn Tou KAAgIKoU.
Opwg ToANoi pouavTikoi TToINTEG TTpoépXovTal £TTioNG atod Tov Sturm und Drang. H diagopd petagu
Sturm und Drang kai PouavTiopoU gival 611 To TTpwTo divel EAeUBEpPN éKQpaon OTo cuvaiodnua, evw o
POHAVTIONOG BIOXETEUEI EVTEXVA TA CUVAICONAKATA AUTA Kal Ta Slauop@wvel o€ Epyo Téxvng. O
KUPIOTEPOG EKTTPOCWTTOG TOU PouaikoU Sturm und Drang, TTou EKQEPETAI KUPIWG HECW TNG MOUCTIKNG
yia TTANKTPOYO PO, eival o Carl Philipp Emmanuel Bach (1714-88), o onuavTikOTEPOG YIog Tou J.S.
Bach ka1 toeptraAiotag Tou Ppeidepikou B' oTo BepoAivo.

To stile galante karardooeTal oTa TTPWTA GTASIA TOU KAATGIKOU UQOUG. Za@ng SIaXwpPIOHOG HETALU
auTou kal Tou Emfindamer Stil dev uttdpxel. Autd TTou ovopdletal Emfindamer Stil dev eivan TitroTe
GAAO aTTd évag HEYOAUTEPOG TOVIOHUOC TWV GUVAICBNUATIKWY Kal EKPPACTIKWYV OTOIXEiWV Tou stile
galante. Evw auto mmou ovopdloupe Sturm und Drang eivar pia Bpaxufia kivnon, TTou atré 1o
ouvaloBnuATIKO-£IGUANIOKS TTPOXWEEI TTPOG TN oQaipa TwV PeyGAwy TTabwyv, TTpiv 6Aa auTd
dlapopPwBoUV aTnV TTavavepwITivn YAWSod Tou KAACIKIOHOoU.°

2.1.4 AAAa XOPOAKTNPIOTIKA TNG HOUOIKNAG oTnV MNMpokAacikn MNepiodo
MoAU vwpig diapopewveTal Evag Bacikdg VOPOG TNG TTEPIOdOU, TTOU KUPIAPXNOE OTNV KAACIKH Kal Tn
POMAVTIKN TTEPIOdO. AUTO OUVOUAZETAI JE TNV TTEPIOBIKOTNTA TOU METPOU KAl TIG PUBUIKEG
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OIAPOPOTTOINCEIG TTOU TTPOKAAOUV pUBUIKN dIa@opOoTToiNCN Kal TTOIKIAIQ. Z€ YEVIKEG YPAUMES, TO
uoTtepo MTTapdk oTIG KUPIEG POPUES TOU (POUYKEG, PITOEPKAPE, OAAA KAl COVATEG, APIEG, XOPIKA KATT )
Oev yvwpicel ] ouveidnTd atToPeUyEl TIG KAVOVIKA ETTAVEPYXOUEVEG TTEPIODIKEG HOPPEG. AKOUN KAl OTIG
HOPQPEG OTTOU N TTEPIODIKOTNTA EivVAIl EVTEAWG AVAUEVOUEVN KAl UTTAPKTH (OTTWG KUPIWG OI XOPEUTIKEG
HOPQPEG), OI CUVBETEG TOU UTTAPOK TTPOCTTAB0UV va KPUWOUV Ta OpIa TNG TTEPIOBIKAOTNTAG HE TO VA
ETTIUNKUVOUV TIG TTEPIGOOUG, VA TOTTOBETOUV TIG TITWOEIG OE WM KAVOVIKG ONEIa Kal YEVIKA va KAVOUV
O,TI UTTOPOUV YIO VA KNV ETTITREWOUV TIV EJPAVION PIOG KAVOVIKOTNTAG. AUTO @aiveTal TTOAU EUKOAQ
oTa épya Tou Bach kai Tou Handel.”

AvTiBeTa, OTIG TTEPIOTOTEPEG CUVBETEIG aKOUA KAl TNG TTPOKAACIKAG TTEPIOGOU, N ATTAGTNTA KAl N
KAVOVIKOTNTA QUTAG TNG BOWNG avayeTal o€ vOuo (TT.X. ouvBETeg OTTWG Platti, Rameau, Wagenseil,
Hasse). H mrepiodog xwpiletal Katé Kavova O€ TETPANETPES KAl OKTAPETPES HOPPES, KT O XWPIOHOG
auTdg gival ouvnBwg TG00 ATTPOKAAUTITOG, WOTE va SNPIOUPYEITAI N EVTUTTWON TOU OTTOCKEVOU, TOU
TeOAaoPEVOU, TOU KOoPPEvou. AuTd @aiveTal TOOO oTa TTpWIPA €pya Tou £pya Tou Mozart kal Haydn,
OAAG Kal o€ €pya AIYyOTEPO CNUAVTIKWY CUVBETWY TNG TTEPIOBdOU. H OKTANETPN TTEPI0SOG WG
KAVOVIKOTNTA TTEPVA QUOIKA Kal 0T B£wpnTIKA CUYYPAPUATA TNG KUPIWG KAAOIKAG £TTOXNAG, OTTWG TOU
H. Chr. Koch <1782-1793>).

o H mepIodIKATNTA TWV PETPWV

o ZgKABapeg oxéoelg PeTagU PETPOU, TAXUTNTAG, PPACEWY Kal HOTIRBwv

e >UVTOUEG, OXEOOV CUYKEKOUUEVEG PPATEIG

e JUXVEG TITWOEIG TTOU KABOPIZav Kal HOPPOAOYIKA TO JOUGIKO UAIKO.

o H diagopotroinuévn pubuikdTnNTa (O€ avtiBeon pe 10 MITapok)

o ATAGTNTA TNG TTEPIOBIKAG SoMNG. Alaipeon o€ SipeTpa Kal TETPAPETPA HOTIRA 0 Kavovag

e H tutrotroinon kai n opoioyéveia divouv Tn B€0n Toug oTnV avTiBeon, akdPa Kal o€ TTITTEdO
Ppaong (aouvéxeia TNG YPAPAS).

e EykataAeitrovTal To PTTapOK ouveXEG BACIYO N TTOAUTTAOKN appovia Kal n avTIOTIKTIKN
TToAUQWVia.

o T[ivetal kavovag va divovtal odnyieg yia TO TEUTTO Kal TO UPOG

e HOeAnpévn amAdtnTa

o EubBuypia, eudlabeaia. MNpoTiunon Tou peiova

o ETidpaon Tng Adikr¢ HOUGCIKAG

e >UoTnua apuoviag Tou Rameau. H appovia yivetal 1o BepéAio TnG ouvBeong

o MeAwdieg ouvTopEeg, TTOU atroTeAOUVTal OTTO PIKPES PPAcelS. Me Tov Kaipd, o1 peAwdieg
yivovTal TTI0 EKQPACTIKEG KAl TTIO XAPOKTNPIOTIKEG (EUMVNOVEUTEG, HE £VTOVN
TTPooWTTIKOTATA). MNMpogToiudleTal To KAACIKO UPOg

H tropeia ammé 10 Rococo oto Sturm und Drang onpaivel TTGvTwg Jia TEpAoTIag onuaciag diadikaaia.
ATTO TNV PEOUdAPXIKA-ATTOAUTOPXIKA OTNV ACTIKI TEXVN, ATTO TNV YAAAOITOAIKA TTAYKOOUIA YAWOOQ
OTIG APXEG MIAG YEPUAVOKEVTPIKAG MOUTIKAG, I, YIa OAOKANEN TNV EupwTrn, atrd Tov atroAuTapXIKé
01EBVIONO TTPOG TOV AOTIKO €BVIKIOUO, TTOU Ba KopupwBei Tov 19° alwva HE TIG EBVIKEG OXOAEC.
(Bedrich Smetana, Antonin Dvorak, Piotr llji¢ Caikowskij, Modest Petrovi¢ Mussorgskij, Edvard Grieg,
Claude Debussy, Isaac Albeniz, Manuel de Falla, Giacomo Puccini kATr).2

ATTO TNV TTOAUTTAOKOTNTA TNG 0UVOeoNG Tou MTTapdk, o pduog 0dnyei TTPOG HIa vEQ, CUVAICONUATIKN
amrASTNTA, aTTd TO TEXVNTO OTO QUGIKO, atrd TO AdyIo JECow TO galante 0To TTPWTATUTIO Kal OTO
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ID10QUEG. 'ETOI, N TTPOKAQCIKA TTEPIODOG TTPOETOINALEI TOGO TOV PBIEVVECIKO KAAOIKIONS 600 Kal TOV
POMOVTIOHO.

H oTpo®r TTPOG TO KAAOIKO UQOG TTPOETOINACTNKE KAl T OTOIXEIQ TNG £V TTOANOIG SlapopwBnkav atrd
TOUG ITAAOUG (6TTEPQ), AAAG KaI aTTd TOUG BoNUOUG OUVBETEG (CUPQWYVIA, OpXNOTPA) TNG TTEPIOGDOU
atroé Tepitrou 10 1740 Kal peTd.

2.1.5 HOmepa

H coBapn étrepa rpoeToluddel o€ kKATTol0 BaBPO TN véa JOUCIKA aioBNTIKY HE Epya OUVOETWV OTTWG
ol Attilio Ariosti, G. B. Bononcini, G. Fr. Handel, A. Caldara, J. A. Hasse, C. H. Graun kATTr. AKOun
TEPICCOTEPO TTPOXWPET N KWHIKA OTTEPA Kal T Intermezzi pe Toug Giovanni Battista Pergolesi,
Leonardo Vinci K.a. Opwg, atrd Tn CUPUETOXN TNG OTTEPAG KAl TWV QWVNTIKWY EIBWV YEVIKOTEPA OTNV
eCENIEN, Oev TTPETTEl va aAAOIWOET N TTpayuaTikA eIkOva. H KAAGIKOpopavTIK: TTERIodOG gival N TTpWTN
KAl HEYAAUTEPN TTEPIODOG TNG OPYAVIKAG HOUOCIKNG, EVW TO £BVOG TTOU KUPIAPXE oXeOOV 0€ OAEG TNG
€KONAWOEIG TNG HOUCIKNG KAl TNG eKTTaideuong gival To Mepuaviko.®

2.1.6 EmBiwoeig Tng NatroAitdavikng 6trepag Tou Mrapok -EidoAoyikd, XapakTnpIoTIKA

H veatroAitdvikn 6ttepa, JoAovoTi ivai €idog TTou akpadel oto Mtrapdk, ouveyidel va el Kal oTnv
ETTOXI] TOU TTPOKAQCIKIONOU Kal Tou KAACIKICHOoU. H étrepa oépia BERaia, TTou UAOTTOIEI TN AOYIKK TOU
ITaAIkoU belcanto (Tpayoudi TTou aTOX0 £xel TNV avAdeIEn TwV OEEIOTEXVIKWY TTPOCOVTWY TOU
TpayoudioTn) £xel NON €I0EABEI OTNV TTEPIODO TNG TTAPAKKAG, TTAPOAO TToU cuvexilel va KaANIEpyEiTal.
Ocwpeital TTAvTwg auTh TNV TTEPI0S0 WG TO JOUTIKO €i00G TTOU AVTITTPOCWTTEUEI KAl TAIPIALE! JE TNV
ToAaId TGEN TTpaypaTwy. Ta BEuaTtd TG eival JUBOAOYIKA, ATTOPOKPA KAl ATTOEEVWHEVA OTTO TN
ouyxpovn TTpayuaTikoTNTa. O1 O APpWeG dev gival TTPAYUATIKOI AVOPWTTOI JE TIG WUXIKEG AdUVANIES Kal
TIG PUOCIOAOYIKEG TUVAIOBNUATIKEG HETATITWOEIG KAl GUYKPOUOEIG, aAAG TUTTOI avBpwtTwy. AuTo
oupBaivel eTTeIdn N coBapr] OTTEPA €ival TEXVN TTOU ATTEUBUVETAI TTPWTICTWGS OTA UYPNAG OTPpWHATA
TWV NYEPOVWYV KAl TWV EUYEVWY TNG KOIVWVIAG, OTOUG OTTOIOUG TTAPOUCIAZETAI PIa €€1I6AVIKEUMEVN KAl
OTTOOTACIOTTOINKEVN ATTO TA TTPAYMATIKA TTPOBAAUATA KOTACTACN TWV TTPAYHATWY. OI AIUTTPETIOTEG
OTOXEUOUV CUVABWG OTNV TAUTION TWV NPWWV PE TTPOOWTTIKOTNTES TNG ETTOXNAG, KAl ouvABwG UE TNV
MEOW TWV TTPWTAYWVIOTWYV TNG OTTEPAG EEUVNON TNG TTPOCWTTIKOTNTAG KAl TWV GPETWY TOU NYEUOva
OTNV auAr Tou oTroiou Ba TTai{déTav n OTTEPQ.

To XapaKTnEIoTIKOG TNG VATTOAITAVIKNG OTTEpag Tou 18ou alwva eival, OTTwG EEPOUE, 0 dUABIONOG
peToITaTifou Kal dplag.

To peroirarifo, TTOAU GNUAVTIKO TUAKA TOU AIUTTPETOU, OEV ONUEIWVETAI AVAAUTIKG 0TnV TTapTITOoUpA,
€V HEPEI HANIOTa auTooXeOIAZETal OTN OKNVI| (O€KKO, e ouvodeia atrd TOEUTTAAO Kal BIOAOVTGEANO). -
To pero. 0€KKO ENOTTOIET TO KEIPEVO CUPQPWVA e KABOPIOPEVOUG KAVOVES Kal TUTTOTTOINKEVA OXN)-
JaTa, TTou oav yvwoTd kal oTov AiuTTpeTioTa (o Metastasio, o peyaAUuTepog TToINTAG AIUTTPETWY TOU
180u aiwva Eypage Ta PETOITATIBO TOU TPAYOUBWVTAG OTO TOEUTIAAO): Ol YPACEIS TOU KEIUEVOU
XwpiCovTal pe TTaloeIg, ol TOVIOUEVEG OCUANARBEC GUUTTITITOUV HE Ta 1IO0XUPA JEPN TOU PETPOU, O apIBuég
Twv cUAAGBWYV kaBopilel Tov aplBud Twy EBOYYwyv, cuxvn gival n emavaAnwn voTtag Kai JiIkpd dia-
OTrHaTa OEiXVOUV OIKEIGTNTA OTO AGYO, VW Ol PPACEIS OCUVOEOVTAI HEAWDIKA KOl APPOVIKA PETAEU
TOUG. 210 peToITaTifo diadpapatifovral Ta onUavTIKA yeyovoTa Kal ol dIAAoyol Tou £pyou.

O1 dpieg atroTEAOUV TIG AOUTTPEG OTIYMEG TNG OTTEPAG. Eival To KaTAAANAO dxnua yia Tnv €TTideIEn Tou
TaAévTou Tou "OTap" TNG ETTOXNG, TTOU ATAV O TPayoudIioTA G Otrepag. O1 dpleg KAEiVOUV TIG OKNVEG,
ouxVvda Je TTapAaAANAn atmroxwpenaon Tou TpayoudioTr: TTAVTa UTTapXEl N TBavoeTNTa va TTAKOAOUBNGEl
XEIPOKPOTNUA Kal iowg n eTTavaAnyn g apiag (da capo). H dpapaTtikr eGENIEN £XEl OTIG APIES

® Epochen 248 «.c.
>ehida 8



deuTepelouca onuaacia. Eival katd kavova coAIoTIKEG, atrodidouv dnAadn £va povoAoyo Tou fnpwa,
ME BAon pia kaBopiopEvn WuyIKr dIABEOT, TTOU EEWTEPIKEUEI TA TTPOCWTTIKA TOU CUVAIOBAUATA TTPOG
TO akpoatplo. Ta ouvalicBAuaTa autd cival oTePESTUTTA, TUTTOTTOINPEVA, EEI0AVIKEUNEVA, UTTEPBOAIKA
KAl ouvNBwg PJaKPIA ATTO TA TTPAYHATIKA avOpwTTiva ouvaliodBripaTta. Ag onpeiwBei edw OTI OAEG oI
PWVEG (Kal Ol YUVAIKEIESG) TpayoudIovTav ouvhBwg atrd avdpes TPayoudIoTEG (KAOTPATOUG -
EUVOUXOUG), TTPAYHA TTOU CUVERAAE aKOUN TTEPICCAOTEPO OTNV EEWTTPAYUATIK KATAOTACH TTOU
TTapouciade n oopapr] OTTEPA OTO TUVOAS TNG.

MéEANua KUpIo Tou ouvBETN ATAV N IKAVOTTOINOTN TOU AKPOOTNPIOU, YI'auTd N TTPOCBNKES Kal Ol
AQAIPETEIS APIDV avVAAOYa PE TA YOUOTA TOU EUYEVOUG KOIVOU Kal TwV TPAYOUdIOTWY \TAV 0ThV
nuepnoia didragn.°

2.1.7 H6éon Tng 6TrEPAg oTNV KOolvwvia™!

O1 TTalibTepeg OTTEPES NTAV COPRAPA £pyd, TTOU OKOTTO €iXAV VA IKAVOTTOINCOUV £va JIKPO aKPOOTAPIO
aT1To ATOMA idIAG VOOTPOTTIAG KAl YoUOoTou. 21NV apxr Tou 18° aiwva utmipxav 0o €idn é1repag, 10
ITAAIKO Kal TO YOAAIKS. To ITAAIKO €ixe KpuoTaAAWBET o€ pia ouuBaTikh pop@r TéEXvNg TTou dev
ecapTioTav atrd Tn diadoxn dpauaTikwy TTEICodiwv aAAd BaoiloTav TTédvw oTnv evalAayn
peToITaTifou Kal dpiag, akoAouBwWVTAG Pia oxedOV OTEPEOTUTIN dladoXN KE BAON TOUG TUTTOUG TWV
QWVWYV (avOpIKEG-YUVAIKEIES, WNAEG, neoaieg, XapNAEG). INa To Adyo auTd, o1 coBapég OTTEPEG gixav
KATA Kavova €1 TIPWTAYWVIOTEG, TTOU O PWVEG TOUG AVTATTOKPIvOvTaY OTIG €I (TPEIS avOPIKES Kal
TPEIG YUVOIKEIEG) TTEPIOXEG TNG AVOPWTTIVNG PWVIG.

To YaAAIKO U@og £BIve TTEPIOCOTEPN CNUACia OTNV aAvaTITuén SPAPATIKOU TTEPIEXONEVOU, TTEPIEIXE
OUWG OTOIXEIO UTTAAETOU KAl JAOKOG, TTOU avTERaivav oTn dnuioupyia dpapaTikAg atudéoeaipag.

2tnv apxn Tou 18° aiwva, o TUTTOG TNG OTTEPAG TTOU KaBIEPWONKe atrd Ta AiuTTpéTa Tou Apostolo
Zeno (1668-1750) Atav o €€NG: ATTEPPITTTE KABE TTAPAKAPYN ATt TO KEVTPIKO BEpa Tou SpduaTog N
OTTOI0ONTTOTE KWHIKOG £TTEI0OBI0. ETTioNG, MEiwve Tov apiBuo Twv xapaktipwy. O oKOoTIo¢ ATav va
EKTTANPWOEI TN BIBAKTIKI) ATTOCGTOAN TNG TEXVNG, VIO TO OKOTTO AUTO Ol XOPAKTHPESG ATTAOTTOIOUVTAI KOl
yivovTal 0x1 TrpayuaTikoi avepwTrol, aAAG CUPBOAAG CUYKEKPIMEVWY QVOPWTTIVWY OPETWV
eAaTTWHATWY. [Na Tov idlo Adyo, n uTTéBeon KiveiTal yUpw ATTO XOPAKTPES EVYEVEIG, TTOU
uttoxpewvovTal atrd T Moipa va k&vouv Tnv aduvarn Aoy HETAEU aydTing Kal KaBrikovTog,
METAEU TOU TTATPIWTIOMOU KOl TNG AVECNG, N WETAEU TNG TTIOTNG Kal TNG TTPOCWTTIKAG @IAodogiag. AQou
0 OKOTTOG TNG TEXVNG ival va BIOAEEI Kal agou To dpdua d1IdAoKel evBappUvovVTag TO AKPOATAPIO Va
MIuNGei 6,11 eival BaupaacTo kal va atroppiyel 6,71 gival avonTo 1 KN €UYEVEG, 01 KUPIOI XAPAKTAPES, ME
TOUG OTTOIOUG €TTIDIWKETAI N TAUTION, €ival EVYEVEIG (BATIAEIG, NYEHOVEG) I NPWIKOI (TTOAEMIOTEG)

Ta xapakTnPIoTIKA auTd Twv AIUTTRETWY TOU ZeNno avatrTuxdnkav akéun epIccOTEPO ATTO TOV
veoTeEPO TOU Pietro Metastasio (1698-1782), TTou €ival 0 10 onNUAvVTIKOG AIMTTPETIOTAG OTNV IoTOpIa
TNG OTTEPAG, TOU OTTOIOU Ta AINTTPETA eAOTTOIOUVTAV TO KABEVA TTOAAEC POPEC (UEXP! 70!), HEPIKES
POPEG Kal aTro Tov id1o ouvBETn. H Tuttotroinon Tou MetaoTtddio épBace oTa dkpa. H 6trepa ATav AdN
OlapBpwpévn o peToitaTifo kai dpia. H dopr dpwg TG uttdéBeang TTAéov dev KabopileTal ammd Tov
TOTTO Kal TOo Opdpa, aAAG atrd Tov apiBud Twv XapakTApwyY TTou BpiokovTal £TTi okNvAG. Av TT.X. £éva
TIPOOWTTO ATTOXWPNOEI, TOTE Ol TTAPAPEVOVTEG OXNUATICOUV PIO EVTEAWG VEQ OKNVH, N OTToia TTAAI
OIapKei OVO PéEXPI TNV €i00d0 1) TNV aTToXwpnon evog dAAou TTpoowTrou. O KABE xapaKTpag
AgIToupyei e Toug uTTOAOITTOUG PECT OTa TTAQICIO TOU PETOITATIBOU, SNUIOUPYWVTAG MIG OPAUATIKN
KAIUAKwOT, N oTToia OAOKANPWVETAI GTNV APIA, KATA TNV OTToIa O TPAYOUdIOTAG aTTeEUBUVETAI GTO
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OKPOATAPIO. TO XEIPOKPOTNUA TTOU OKOAOUBEI AEITOUPYEI KOl WG ATTOPOPTION TNG EVTACNG TTOU EXEI
Evrexva dnuioupynoei.

2nUaVTIKOi CUVBETEG OTTEPAG TEpIa TNG HETARATIKAG TTEPIOdOU cival ol Leo, Hasse, Jommelli, Porpora,
Piccini, Pergolesi, Paisiello.

2.2 HOmrepa MtToUu@@a

To éva ammo@aacIoTIKO KTUTTNUA KaTd Tou MTmapdk mTpaypartotroifdnke otny ITaAia pe 1o Iviepu€Tdl Kau
TNV KWHIKNA 01TEPA, apXi¢ovTag Trepitrou atrd 10 1730. Opwe akdun kal n coapr] 6Tmepa TnG idlag Kai
TNG ETTOMEVNG ETTOXNAG OEV Eival TTIA KAPTTOG TOU TTVEUNATOG Tou MTTapoK, aAAd éva pépowua, he
KAQOIKIOTIKA aTTAOUCTEUGH TTOU dIATNPEI AKOPA TO UQOG Kal Th @Opa Tou uTTapok. Ta didgopa
oTAdIO PETANOPPWONG Kal JETAAAAQYG auToU Tou €idoug (TNG OTTEPaG) PeTagu 1740 kar 1790
oxnuaTiouv (padi pe Tn Aciroupyia) pia atro TIG IOXUPATEPES UPOAOYIKEG YEQUPES PETAEU Tou MTTapdk
kai Tou Mpwiyou KAaoikiopoy.?

To €idog TnG dTTEPAG TTOU Ba £TTICACEI TOU MTTOPOK Kal GAIoTa Ba avadeixBei aTo Kupiapyo Tou
KAQOIKIOHOU gival n 6Tmepa uTmol@@a (Kwuik étrepa). H &trepa pmroueea, TTou avagepoTay, Je UQog
€UANTITO, EAAPPO, EUXAPIOTO Kal apeaTd 0TO TTAATU KOIVO, o€ BEuaTa ouyxXpova, Tou Kadnuepivou
Biou, Taipiale 010 VEO UQOG TTOU APXIOE VO ONUIOUPYEITAI JETA TO TEAOG TOU MTTAPOK, Kal JTTOPOUE
VQ TTOUHE OTI aTTETEAECE "aTONNXAVA" TTPOG TO VEO UQPOG.

Ta TTPWTA CTOIXEIQ OTTEPAG PTTOUPPA eu@avioTNKaV 0TNV cofapr] OTTEPA, PE TNV EI0AYWYN KATTOIWY
KWMIKWY OTOIXEIWVY (A XOPOKTAPWYV), TTOU €I0AYOVTal AaTTO TOUG AIUTTPETIOTES VIO VA IKAVOTTOI|OOUV TNV
€TMBUNIa TOu KoIvoU, O€ TTEPITITWOEIG TTOU N cofapn otrepa TTaifdTav oe dnuoacia BEaTtpa (KATI TETOIO
oupBaivel otn Bevetia Adn atmoé Tov 170 aiwva, aAAd 6Ao kal cuxvoTtepa aTrd 1o 1720 Kal JeTA) Kal
eCapTiOVTAV ATTO TIG EICTTPAEEIC TWV €101TNPIWV. To yeyovog autd diéotrace AdN TNV cuvalodnuarTikn
evoTNTA TTOU XOPAKTAPIZE TNV coBapn OTTEPQ.

ATT6 TNV €1I0QYWYN KWUIKWY CGTOIXEIWY OTNV ITAAIKF) OTTEPA, Ol XOPAKTHPESG TTOU Ta UAOTTOIoOUCAV ATAV
TTAVTOTE PMEAN TWV XAUNAWY KOIVWVIKWY OTPWHATWY: UTTNPETEG, XWPIKOI, AEeoTol aoToi A dToua ue
OWMATIKEG 1) TIVEUUATIKEG aduvapieg TTpokakouoay To YEAIO. H Kwuikr éTTepa £TTalpve TOGO
MEYAAUTEPN AVATITUEN, OO0 Ta KWHIKA aToixeia atroBaAovTtav atd 1n goBapr.t®

‘HOn 10 1709 n TTPWTN oeIpd £pywV KWHIKNAG 0TTEPAC TTaixTnKe oTn NATTOAN, 6110V UTIPXE HaKPd
oTTePaTIKN TTapddoon. ZTnv utoAormn ItaAia, amrd 1o 1720 trepitrou €xouue TNV avaTTuén Tou
ONMAVTIKOTEPOU TTPOYOVOU TNG KWHIKAG OTTEPAG, TOU intermezzo. AuTd XpnOIUOTIOIEl OTOIXEia TTOU
TTpoépxovTal atreuBeiag atrd 1o BeaTpikd €idog TG commedia dell'arte, n oTToia TTEPIEXEI XAPAKTAPES
KOVTa oTnv KaBnuepivr) {wr, M€ TOUG OTTOIOUG TO KOIVO ATAV EUKOAO va TauTIoTEl. Opwg Kai TTaAI ol
XOpakTAPES eival atepedTuTTol. TO intermezzo @ridyveTal kal autd atmd peToITaTifa kal apleg. ‘Exel
ouvrnBwg Povo dUO XaPAKTIPES, TTOU TPAyoudoUV OTIC PUOIKEG QWVEG TOUG (OXI KAGTPATOI), EVW OEV
OUMMETEIXaV 01 IDIGTPOTTOI KAANITEXVEG TNG TEPIO KAl £TO1 OEV UTTAPXE KAl avAyKn va YPAPEl O
ouvBETNG emITNOEUPEVN KAl OECIOTEXVIKT MOUCIKN YE OTOXO VA IKAVOTTOINCEI TN JaTalodogia Toug. OuTe
UTTAPXE QUTA N OTEPEOTUTTN DIAdOXN TUTTWYV APIWV KAl XAPOKTAPWY TTOU UTTAPXE OTN o€pla. ZuvToud
Ta intermezzi xwpioTnkav Kal rapoucidlovray {EXxwpIoTd atrd Tn GEPIa.
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To emdéuevo oTddlo ATAV N VATTOAIT. KWPwWOIa JE JOUOIKY, OE TOTTIKY OIAAEKTO, E QOTIKA, KABNUEPIVA
Béuarta pe xapakTipa ¢apoag, he TUTToug atrd Tnv commedia dell'arte kai TTapwdnon Tng opera
seria. AT auTh TNV KWUWBIa TTPOKUTTTEI £VA VEO VATTOMITAVIKO UTTOUQ@AOVIKO UPOG HE TTIO dIGCNHO
épyo Tn Serva padrona Tou Pergolesi (1732).1

H Kupiwg 6TTEPA ITTOUPQA avaTITUOOEI TA CUVTOPA auTd €idn KATd TO TTPOTUTTO TNG TUTTOAOYIAG TNG
ooBapnig 6trepag, divovtag peydAn didpkeia oTa épya Kal auEdvovTtag Toug dUo pOAoug o€ £E1, OTTWG
otnv 6mepa aépia. O1 TTPAEEIS TNG SUWG TTapauévouy dUo, atrd Tig dUO TTPAEEIS TTOU gixav Ta
intermezzi, yia va mai¢ovTal ota 800 dIaAgippaTa HETAEU Twv TPIWV TTPAEEWY TNG OTTEPAG OEpPIAL.

H opera buffa yivetal amré 1 u€oa TOU alwva, JETA TV TTPWTN ETTITUXIO TG Serva padrona Tou
Pergolesi kai Kupiwg ue Toug Galuppi kai Piccinni, n emkpaTtéoTepn popen OTTEPAS TNG KAACIKNAG
ETTOXNG. ZNUAVTIKN €ival n ouvelo@opd Tou Galuppi oTnv KaBiépwaon kai avartugn Tou finale Tng
OTTEPAG UTTOUP@A, TTOU gival éva atrd Ta oNUAVTIKOTEPA XapakTNPIoTIKA TNG (BA. Kal TTapakdaTw). H
opera buffa wg pouo. kKwuwdia gival cuvdedeuévn atrod TN GUCN TNG PE TNV TTPOKAACIKY KAl KAAOIKA
Mouaoikn. ®Tavel oTo atrdyelo TNG ue Tov Mozart kai ofrjvel Trepi 1o 1830/40 pe Tov Donizetti.

To UAIKO Tng opera buffa avtAeital ammd Tnv kaBnuepivy Cwh (BA. av., uTTNPETNG, KOUPEDG K.0.K.), aTTd
KWMIKO €wg 181aiTEpa aloBnuaTikd, avrioToixa pe Tnv commedia dell'arte. H commedia dell'arte itav
QuUTOOXESIOOTIKOG TUTTOG KWHWOIag Tou 160U al.. e XOPOKTAPQ GAPCag, OTNV OTToia N akoAouBia Twv
OKNVWV KOl TO TTEPIEXOPEVO ATAV KaBopIoWEva, Ta ETTINEPOUG OPWG OToIXEIO TNG TTapdoTaong
gTTagiovrav oToug nBoTToIoUG, TTou cuxvd autooxedialav. O1 podAoI gival TUTTOTTOINUEVOI XAPOKTHPEG,
TToU TTaiovTav TTavTa Pe Tnv idla pdoka kai Tnv idia evoéupacia. Mepikoi ammd autoug ATav o
Pulcinella. o Arlecchino, o1 Pantalona kai Brigheila. n Isabella kai n Colombina, o Capitano Spavento,
o Dottore (yiatpdg ) diIknydpog) Kal Kupiwg To {euydpl KUPIOG Kal uTtTnpéTnG: Magnifico kar Zanni
(mpBA. Don Giovanni kai Leporello otov Mozart).'®

H opera buffa xpnoiyoTtrolci kaBnuepivr) YAwooa, Kal wg KWHIKA OToIXEIa guXva TOTTIKN SIAAEKTO, HE
oToixeia atmmd AAeg YAWOOoEeS (AQTIVIKA), TTAPATTOUTTEG, TTAPWBIES, Ypriyopn oMIAia, Tapviouara,
XaououpnTa Kal TpauAiouara.

2.2.1 ZuvBéteg Tng opera buffal® (drAag)

e Leonardo Vinci (1690-1730), NatoAn, Lo cecato fauzo (1719, oe vatroAiT. SIGAEKTO).

e Leonardo Leo (1694-1744), NGtToAn.

e Giovanni Battista Pergolesi (1710-1736), NatroAn opera buffa Lofrate 'nnammorato (NAatoAn
1732, kwpwdia o€ vattoAIT. d1IGAeKTO), La serva padrona (Intermezzo, TapeudoAr oTnv opera
seria Tou 16iou Il prigioniero superbo, NatroAn 1733, dieBvAg emituyia, Y.a. MNapiol 1746 kai
1752)- Livietta e Tracollo (Intermezzo otnv opera seria Adriano in Siria, NammoAn 1734).

e Baldassare Galuppi (1706-85), Bevertia, 1741 -43 N\ovdivo, atré 10 1748 apxIHouoIKOG GToV
Ay. Mdapko oTn Bevertia, 1765-68 atnv Ay. lNeTpouttoAn- cuvepyaaia pe Goldoni oto Il mondo
della luna (Beveria 1750, yeAotroi6nke atmo Toug: Piccinni, Haydn, Paisiello), Il flosofo
dicampagna (BeveTia 1754).

e To Bevero. oTuA Tou Galuppi gival TTI0 OJOIOYEVEG, Kal TTI0 KOVTA aTo MTTapdk, evw autd Tng
VEQG VATTONIT. OXOANG TTIO XUPWOEG KAl EUKIVNTO:

e Niccolo Jommelli (1714-74), NG1rOAn, pabntAig Tou Leo, P.4. otn ZToutyKdapdn 1753-68.
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¢ Niccolo Piccinni (1728-1800), N&1TOAN, pabntAg Tou Leo La cecchina ossia La buona figluola
(Pwpn 1760, keipevo Tou Goldoni)/ viaggiatori (NaTToAn 1774) amoé To 1776 oto MNMapiol

e Giovanni Paisiello (1740-1816), NamroAn- llbarbieredi Siviglia (MeTpoutroAn 1782), La Molinara
(NatToAn 1788), Nina (1789).

o Pasquale Anfosse (1727-97), NatmoAn, Pwun- La finta giardiniera (Pwun 1774).

e Domenico Cimarosa (1749-1801), NatroAn, Biévvn Il matrimonio segreto (Biévvn 1792).

2.2.2 TaAAikn étrepa: Grand opera®’

Mepi Ta péoa Tou 18ou al. n emidpaon TG TTAAAIAS PeyYdAng oTTepag Tou Ugoug Tou Lully, Tng tragedie
lyrique ka1 TG opera-ballet, eival akopa évrovn. H FaAAia avTioTéKETal OTNV ITAA. Opera seria TTou
eTTIKpaTei o 6AN TNV Eupwtrn (dpia da capo gp@avidetal JOAIG OTIG TEAEUTAIEG OTTEPEG TOU Rameau)
KaBwg kai oTn véa opera buffa. To 0Qog NG YaAAIKAG éTTeEpag gival Bapu, Adyio, TTEPITTAOKO, a@UCIKO
Kal Je TTOAU Aiyn neEAWBIKOTNTA.

Opuwg, TeNIKd, 6TTwG Kail oTnv ITaAia, TTapdAAnAa pe Tnv grand opera, Tou eE€@pade To maAaid
amoAuTapxik6 KaBeoTwg, eugavicetal To 1750 n dnuo@IAfG, aoTikr) Opera comique, TToU XPNOIKUOTTOIE
eTTiKaIpa BépaTta atrd TNV KABNPEPIVH AOTIKN KAl aypoTIKA (WA. ZTa KWHIKE Kal oaTIpIKA TTPOCTIBevTAl
apyoTEPQ DPANATIKG, AKOUA Kal popavTiKG oToixeia. H opera comique atroteAeital amd didAoyoug o€
PO Kal JOUCIKH, KUPiwg Tpayoudia (ariettes).

2.2.3 H3iapdyn Twv PIrou@@ovwy’®

To 1752 pia ocipd TTapacTdcewv oTo MNapiol Tng Serva padrona Tou Pergolesi, ammd évav ITaA. KwWUIKO
Biaco (bouffons), 0driynoe otn Aey. diaudyxn rwv ummoupedovwy (querelle des buffons) To kKAipa TTou
ETMIKpaToUoE OTNV aoTIKA TAEN ATV TOOO WPIKO, WOTE APKECE POVO AUTH N aQopun yia va
OpouoAoyioel TNV autévoun e€ENIEN TNG opera comique. O1 otradoi TNG YaAA. 6TTEPAG, apIOTOKPATEG,
ouvTnNENTIKOI KAl @iAol Tou Rameau, avTitTaxbnkav o€ auToug TnG ITaA. opera buffa kal Twv @opéwv
TNG TTPOOSEUTIKAG 1I8€0A0Yiag, TTou ekTTpocwTTolcav ol Rousseau, Grimm kai Diderot. Edw n vedTepN
yevid €Bpioke TN avalnTouuevn QUOIKOTNTA KAl APECOTATA OTNV £KOPACN TWV oUVAITONPATWY, avTi
TNG TTaAAIAG ETITAOEUONG KAl TUTTOTTOINONG.

2710 TTAaiolo auTg TnNG Aoyikrg o Rousseau ypd@el To 1752 10 intermezzo Le devin du village (o
MAyog Tou Xwplou). To KopudT emdeikviel TNV em¢nToUevn amAdTNTA Kal QUOIKOTNTA OTn MEAwDIa,
TN ouvodeia kai TN douA Twv Tpayoudiwy, KaBWGS Kal GTa opyavikd Pépn, Ta oTToia 0 Rousseau
TpoTigoUoe avalagpa Kai euxdapiota (ni force, ni baroque).

H mmpwtofoulia Tou Pouccd va aoxoAnBei pe tn ouvBeon egnyeital amrd Tn yevikoTepn 16€0Aoyia Tou,
a@oU nBeAe va epapudaoel Kal oTnyv TTPAEN Kal TNy TEXVN Ta 600 0Ta PIAOCOQIKA TOU CUYYPAUUaATA
avETTTUOCE, ONA. TN QIAOCO®Ia TOU YIA PIO EUTUXIOUEVN, QUOIKN TTPWTAPXIKA KATAOTAON TNG
avBpwTTOTNTAC, N oTToia deV €ixe akOUa avaTpaTtrei ammd Tnv emidpacn TNG EMOTAKNG KAl TOU
TTOAITIOPOU, Kal aTT' OTToU, KaTd Tov Rousseau, atéppee 10 1I0aVIKO TNG QUOIKOTNTAG ME UYPNAES NOIKES
agiec 6TTWG N aBwadTNTA, N ApPeTA, N EAeUBEPia K.ATT.

H Siaudxn Twv ummou@@dévwy Tou 1752 TeAEIWVEL JE TNV ATTOTTOMTTH) Tou ITaA. Bidoou atrd 1o MNapiol. H
TaAaid yoAA. grand opera gixe BERaia KEPBioel TN HAXN, OUWG UTTOAEITTOTAV TNG VEAG YOAA. opera
comigue o€ dnUOTIKOTNTA Kol wvTavia.
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2.3 H MetappuOuion Tou NkAouk

MeTd 1O TEAOG TOU MTTAPOK YiveTal pia TTPOCTTIABEIN TTPOCAPHOYAGS TNG 0oBapnig OTTEPAG OTIG
egeNloodpeveg aloONTIKEG atTrauToelg. O cuvBETEG OTTEPAG TNG TEAEUTAIOG TTPOKAQTIKAG TTEPIOOOU
TTPOOTTIAB0UCAV VO AUENOOUV TO PANATIKO TNG TTEPIEXOPEVO KAl VA SUWOOUV HIa UEYAAUTEPN
KAANITEXVIKA evOTNTA. MNVOVTOI APKETEG TPOTTOTTOINCEIG, OTTWG N CUVTOUEUCH KAl TPOTTOTTOINON TG da
capo aria, TTpdypa TTou SUCAPECTNOE TOUG TPAYOUDIOTEG, ATTEKTNOE OUWG KATTOIA KOIVA
XOPAKTNPIOTIKA PE TO avaTITUSIaKO TUAKA TG @Oppag covaTtag. Etriong 866nke peyaAuTtepn £€ueaocn
OTO recitativo stromentato j accompagnato, Tou £€dive peyaAuTepn SPAUATIKA KAl CUVAICONUTIKN
évraon. A6Bnke TTiong HeyaAuTePn £€u@acn oTo 0TaBepd oXNUATIOUS TG OPXNOTPAG KAl TWV
XPWHATWY TTOU aTTopPEOUY aTTd AuThV.

O kup16TEPOG EKTTPOCWTTOG AUTHG TNG TTPocTTABEIag ival o Bonudg Christof Willibald Gluck, tmou
£€¢noe £va peyaho pépog NG Cwhs Tou oTo Mapiol. MNpootrddnoe, padi ue Tov AINTTPETIOTA TOU
Calzabighi va dwaoel oTnv O1Tepa o€pIa PIa QUOIKOTEPN (Kal OXI TUTTOTToINUEVN) dpapaTikoTnTa. H
avaudpewaon eixe ekiviioel dN vwpitepa, atmod Tn eTToxr TTou 0 N'kKAouk Atav oTn Biévvn,
uAoTToIWVTaG £va Opaua Tou kOunta Durazzo. (atAag) H avaudpowaon tng étrepag Tou Gluck
a@opouce OAa Ta TTeTTaAdIwpEva oToixEia, T6oo TNG YaAA. grand opera 600 Kai TnG ITAA. opera seria,
atod TNV otroia Kai {ekivnoe o Gluck. O Calzabigi éypaye dpapaTiKa Keipyeva pe aAnBogavr uttdBeon,
oa@r doun, TTEIOTIKEG IOEEC, avaopES aTnv apxaldTnTa Kal T PAwpevTtiviy Kapepdrta. ATToQacIoTIKAG
ONPOCiag JOUGIKES KAIVOTOWIES gival OTI:

H PouGIKA uTTNPETEN TNV TTOINCN, TNV £€KQPACH TWV WUXIKWY KAl £SWTEPIKWY CUPBAVTWY, aTTodidEl
TTPOOWTTA Kal KATaoTAoeIg" dev gival auTdpkng 6TTwg oTo belcanto, aAAd uttnpeTei TNV aAnBogaveia.
O Gluck emdnrtei TNV amTAOTNTA KAl QUOIKOTNTA (MIa vEQ TTPOCTTABEIa Piunong TG euong). Kauid
OMOPPIA eV TTPETTEI VO UTTAPXEI EKET TTOU BeV appOdel (O€ avTiBeon TTpog TNV TIBEIEIOPAvia Twv
TpayoudIoTWV Kal To KiBdnAo TéBo¢ Toug). ZTn B€0N TOU PETO. GEKKO EUPavICeTal TO OPAUATIKAG
ETTECEPYATIOG PETO. AKKOUTTAVIATO (OTTWG EITTANE TTAPATTIAVW) HE TN CUVODEIQ OPXNOTPAG EYXOPOWV.
H xopwdia petéxel otn dpdorn, Katd To TTPOTUTTO TOU XOPOoU TNG apxaiag Tpaywdiag, evu) To JTTAAETO,
OTav UTTAPXEI, CUMMETEXEI EVEPYA WG Xopwdia, TTavTopiua i Xopdgs. H eicaywyr cuvdésTal ue Tnv
uTtéBeon kal dev aTTOTEAET T Eva avegapTNTO KOUMATI, TTOU TTpoNnyeEiTal TNG OTTEPAC.

H pouaoikn pe TN ueTappuBuion Tou NKAOUK xAvel Tov €BvVIKG TNG XAPOKTAPO Kal aTTOKTA £va diebvn
MECQ OTOV OTTOI0 GUVUTTAPXOUV: TO ITAA., BEVETO. OKKOWUTT. KAl arioso, To YaAA. UTTAAETO Kal
TTavTopiua, 1o ayyA. Kai yepp. Lied, To yaAA. chanson kai vaudeville k.0.k. OAa autd éx1 wg
TTOAUXPWHO cuvovBUAcupa, aAAd wg vED, KAaOIKO aUvoAo. H pouaikA Tou Gluck gival yepdTn
OpauaTIKOTNTA KAl uWnAd TaBog. H guaikétnTa Tou Gluck, 0 npwikdg TOvog Kal To KAAGIKO Tou TTaog
aoknoav emmidpacn oToug MNaANoUG ouVBETEG £WG Kal TOV €TTOPEVO alwva. To 1774 €xoupe T diapdxn
MeTagU Twv otradwy Tou Gluck (peTagu Twv otroiwy Kal 0 Rousseau) kai autwy Tou Piccinni,
UTTOOTNPIKTWYV TNG ITaA. é1repag belcanto. O idiog o Piccinni Bauuade Tov Gluck, n emidpaon Tou
oTToioU gival Pavepr) oTIC OTTEPES Tou.2° ‘Epya TToU eVIACOOVTal TNV TIPOCTIABEIR TNG HETAPPUBUIONG
gival: lpiyévela otnv Aulida, lgiyévela otnv Taupida, Hxw kal Napkioog, Apuida, PoAdvdog.

H TpoottdBeia ATav, ge TNV EPEAVION TwV KAACIKWY, KOTadIKAouEvn O€ atroTuyia, S10TI TO €id0g TNG
OTTEPOG OEPIa EiXE AVATTOTPETTTA TTAPAKPACEL. OPws 0 NKAOUK pag d@naoe HOUCIKA apIoTOUPYNUATIKN
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Kal TTOAU uwnAou eTTITédOU, TTOU PTTOPEI AveTa va ouykplBei pe Tov MoToapT A Tov Xaudv. Hon oTn
MOoUOIKA Tou KAOUK BPIiOKOUUE Ta TTPWTA BEIYHATA TG APXNS TWV avTIBECEWY, TOOO CNUAVTIKAG yId
TO KAOOIKO UQOG.

2.3.1 Opardpio

2¢ O6An TNV TTePiodo Tou MTTAPOK, TO OPATOPIO AKOAOUBNOE O€ YEVIKEG YPAMMPEG TNV €CENIEN TNG
OTTEPAG. ZNPavTIKA BERaIA gival N GUPBOAR Tou XaivTeA, TTOu augnoe KAaTd TTOAU TO JEPOG TNG
Xopwdiag. ZTnV TTPOKAACIKN TTEPI0dO, TO OPaTOPIO TTAPANEVEl 0" QUTAV TNV KaTdoTaon. AAAG, 6co
TTANCIAJoupE TTPOG TNV KAAOIKR TTEPI0d0, TO UPOG TNG MOUCIKNG AAANACEI, AKOAOUBEI TO TTVEUUA TNG
eTToxNG. AgloonueiwTol ouvBéteg o1l C.P.E. Bach, Zelter, Telemann.

2.4 H Mouoikn yia Opyava

H gp@dvion Tng dnuooiag ouvauliag oTig dekaeTieg Tou 1730 kai 1740 dnuioupynoe TNV avAaykn yia mn
dnuIoupyia JOUCIKAG, yia TO KOIVO auTd. H poudoikA auTr) atroppd@naoe Ta dSNHOQIAA XApaKTNPIOTIKA
TNG JOUOIKAG YIa TO 0aAGVI KAl TNG OTTEPAG YE TOON ETTITUXIC, WWOTE N CUMPWVIA KAl TO KOVTOEPTO
dlatnpouv TN B€on Toug OTIG dNUOCIEG CUVAUAIEG aTTd TOTE PEXPI OHPEPA. H cup@wvia, TTou €XEl TIG
pifec TNG oTNV ITAAIKA Kal TN YOAAIKA €l0aywyr OTTEPAG KOl OTO PITTIEVO TOU KOVTOEPTOU, TTAIPVEI
OPIOUEVD XOPOKTNPIOTIKA TNG HOUGCIKAG 0aAoVIOU, OTTWG TT.X TNG TplooovaTag. ATTd Tnv AAAn pepid, To
OOAO KOVTOEPTO TTAIPVEI XAPAKTNPIOTIKA TNG 0OA0 dpiag atrd Tnv OTTEPA Kal TTapouaidlel hia
de€loTexvia avahoyn ekeivng Twv KaoTpdTtwy.?

To deUTEPO ATTOPACIOTIKG EvavTiov TG AIoBNTIKAG Tou MTTapoK KTUTTNUA €pXETal AOITTOV aTTd TNV
Kateubuvon Twv CUVOETWY CUPQPWVIKAG JOUCIKAG KAl JOUCIKNG dwaTiou atrd Tnv AuoTpia, Tn
Bonuia (cuykevipwpévol otnv aulf Tou Mdavyaiu) kai T Bopeia Mepuavia. Katd deuTtepo Adyo, e
TOUG TTapaTTdvw cucTolxifovTal Kal opiouévol ITaloi, 0TTwg o Pergolesi kai o Sammartini. H
KateuBbuvon autr) odnyei oTNV KuplapXia TNG VEAS CUNQWVIOG KOl TWV OUYYEVWY E10WV, OTTWG OoVATa,
VTIBEPTIMEVTO, KOUAPTETO £yXOPOWY KATT.) €TTI TWV €10WV TTOU KAnpovopouvTal atmd 1o MTapok, 0TTwg
n ®ouyka, n Zouita kai To KovioépTto yKpooo.22

H seicaywyn Tng vatroAITAVIKNG OTTEPAS NTAV HIa OPUA OXETIKA OTaBEpOTTOINUEVN, ME £va apyd
MEPOG TTOU TTEPIKAEIOTAV avapeoa o€ dUo ypryopa. Kal Ta Tpia uépn ATav TTOAU aUvToua, N CUVOAIKN
OIdpKeIa TNG €I0aYWYAGS oTTAvIa TTEpvoUae Ta Oéka AeTTTd. H ovopaagia Tng ftav, Adn atmod ekeivn Tnv
emToxn, "oupewvia" - sinfonia. To €idog ATav 1IBIaiTEpa ayaTTnTd, AOyw Tou EAaPPOU Kal EUANTITOU
UQoug, Kal TTOAU oUvTopa, AdN Katd To TEAOG Tou MTTapPOK Kal TIG TTPWTEG OEKAETIEG TNG VEAG
mEPIGOOU, ouvTEBNKaV aTnV ITaAia TTOAAEG ave€ApTNTES EI0ayWYEG, TTOU OV GuvOdeuav Kapid oTrepa.
‘ETo1 TO €id0¢ uTTOPEDE KAT' AQUTHV TNV ETTOXN va avaTrTuXBei aveEdptnta a1rd TNV OTTEPA Kal va @BdaoEl
OTO ETTITTEDO TEAEIOTNTAG TTOU £BaCE KATA TNV WPIKN KAGOIKN TTEPidO.

H sinfonia (fj ItaAiki eicaywyn) ATav yia kabapr) opxnoTpikA ocUvBeon TTou oUVTOUG APXIOE Va
TraideTal, eKTOC aTmd TNV OTTEPA KAl TO ITTAAETO, KAl OTNV EKKANGIa (TT.X. TTPIV aTTO KAVTATEG), O€
aiBouceg peydpwy kal oTiG Aey. Akadnuieg, dnA. o€ipég auvauliwy. Ta KOPPATIO gixav eAappu
XOPOKTHPA Kal yI' autd ypa@ovTav o€ PeydAoug apiBuoug. Katd 1o didotnua 1720-1810 ypdetnkav
povo oTnv ItaAia Trep. 20 000 sinfonie, o1 TTepiIoodTEPEG aTTO OUVOETEG OTTEPAG. OTTWG OTNV OTTEPQ
(opera buffa) éral kar oTn sinfonia atd 10 1740 Tep. eupavileTal To véo dkouaua YE TNV IDIAITEPN
MEAWDBIKOTNTA, EKPPACTIKOTATA, OPUNA Kal TTAAUS, TTOU aKOAOUBEi aAAG Kal TTPWTOTTOPEI OTN VEQ
a100nTIKN TToU oTadIaKA oxnuaTiCeTal. O o dnuo@iAeig fTav oi sinfonie Tou G.B. Sammartini kai Tou
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Johann Christian Bach. Etriong Francesco De Majo, Baldassare Galuppi, Antonio Sacchini kai
Kupiwg o Niccold Jommelli. ATTo TNV ITAAIKA €lo0aywyn - sinfonia - TTponABe o1o B' pyicd Tou 18ou
QIWVa N KAACIKR oupgwvia.?®

2.4.1 Opxnotpa

Katd mn didpkeia 1G NpokAaoiKAG TTEPIGOOU OTABEPOTTOIRBNKE TO OXNKA TG OPXAOTPAG, OTTWG
TTEPITTOU dlaTnpeiTal Kal opepda. OPIOTIKOTTOIEITAI N XPAoN TwV eyXOpdwyv pe dogApl o€ HIa
OUYKEKPIYEVN avaAoyia:

o AUO0 ouadeg BloAiy (TTpWTa Kal OeUTEPQA),

o pia opdda PIOAEG,

e uio opyada BoAovioEAa Kai

e [ia opdada KovTpauTTIdoa, TTou, apxikd atTAwg diITAacidfouv Ta BIOAOVTOEAQ.

o 2'auTd TTPOCTIBEVTAI, APXIKA PE EVTEAWG BEUTEPEUOVTA POAO, aANG apydTepa e OAoEva
ONMAVTIKOTEPO, TO TIVEUOTA, OUVIBWG KaTtd (euyn:

e OUO 6pTTOE,

o OUO QAdouTa (evioTe EVOANOKTIKA UE TA OUTTOE),

e 000 KOpvaQ,

o OU0 @aykdTa (TTou ouvRBwG dev ypdeovTav, aAAd diTAacialav Tn ypauurf Tou BioAovtoéAou
KAl TOU KOVTPAUTIAOO0U, TTOU ovopaloTav yevika bassi),

o apydTEPQ Kal dUO KAapIvETa (OTNV KAQOIKA TTEPIOBO).

MoAAEG popég Ta TTveUOTd dev ypd@ovTav GTo apyd HEPOG, ouvhBwg Ouwg ErTaiav dITAaaidlovTag
N YPAUMNA TwV BIOAIWYV, EVW TO OUTTOE £vioTe avTIKABIOTATO aTTd TO PAAOUTO OTO APYO PEPOG, TTOU
TTaidétav atod Tov idio Houaiké. IMNa eTTioNueS (TEAETOUPYIKEG) TTEPIOTACEIC XPNOIMOTIOIOUCAV ETTIONG
TPOWTTETEG KAl TUPTTAVA.

2.4.2 H Zupguwvia

2nMavTIKA oTNV avdaTtrTugn TG oupewviag ATav N cuBoAr TnNG TTepipnUNg ZxoAnc rou Mavvydip.
21NV TOAN auTh TNG VOTIOdUTIKAG eppaviag, otnv auAn Tou TrpiyknTra KapoAou Ocodwpou, cixe
onuioupynBei pia oudda oNUAvVTIKWY CUVBETWYV TTOU, TTEIPAUATICOUEVOI PE TNV agidAoyn opxXnoTpa
TToU XpnuaTtodoTouaoe Kal £€6eTe oTn dIABECN TOUG O TTPIYKITTAg, dnuioupynoav Ta TTPOTUTIA TTOU
emKpaTnoav ypriyopa otnv Eupwrn. Ekei otabepotroicital o€ peydho Babud 1o oxrpa TNG KAACIKAG
OPXNOTPOG KAl AVOKAAUTITOVTAI APKETA EVTUTTWOIAKA OPXNOTPIKG EPE (TT.X. TO KPECEVTO, EVIOVEG
avTIOECEIS DUVAMIKNG KATT.), TTOU GUVTEAOUV GTN SIaPOPOTToINGN TNG vEAS HOUCIKAG atTd To MTTapok.
21N oxoAn Tou Mavvydiu ogeileTal o€ peydAo Babud kal n KaBIEpwon TOu JEVOUETOU (Kataywyr atmd
TN oouita Tou MTTapok kai atrd 1o NTIBepTINEVTO) OTNV TPIiTN BEoN, HETG aTTO TO APYO PEPOG TNG
OuUPQWViag, TTou 0dNynoe 0TNV ATTOKPUGTAAAWGN TNG TETPAUEPOUG CUUPWVIAG, ME YPHYOPO, apyo,
MEVOUETO Kal QIVAAE (Ypriyopo) MEPOG. MavTwg n opIoTIK KaBIEpwaon Tou uevouéTou Ogv yiveTal TTapd
Katd TN dIAPKEIQ TNG KAACIKAG TTEPIODOOU, APOoU OPKETEC ATTO TIG TTPWIKES OCUMPWVIES TOU XAUdV KAl
ToU MOTOOpPT £x0UV aKOMUN TPia péPN, KATA TO TTPOTUTTO TNG VATTOANITAVIKNG £10aYWYAG.

21NV TTaAaIOTEPN YEVIG avAKouv ol: Johann Stamitz (1717-57) amd mn Bonuia, BIoAIOTAG, atmd 1o 1741
o1o Mannheim, atré 10 1745 €£dpxwv TNG auA. opxXAOTPag: TTPwWTOTTOPO ATAV Ta Orchester-trios op. 1
yia 2 V. Kal gTTd000, JE 00AIOTEC WG HOUOIKI) dWHATIOU | HE OUAOES OpYAVWY WG 0OPXNOTPIKA
pouoikn (€kd. Mapiol 1755) kai o1 4¢. sinfonie (ue TTveuoTd). Franz Xaver Richter (1709-89) atrd tn
Mopaia, até 10 1747 010 Mannheim, oTn cuvéxeia dIEUB. TNG OpXNOTPAG TOU KABESPIKOU vaou GTO
>1pacBoupyo- - Ignaz Holzbauer (1711 -83), Biévvn. amé 10 1753 oto Mannheim™ - C. G. Toeschi

23 Athag 415
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(1731 -88) ItaAia, atd 1o 1752 oto Mannheim:- Anton Filtz (1733-60) Bonpia, ammé 10 1754 o1o
Mannheim.

To 1760-78 akoAouBouv ol yiol Tou Stamitz, Carl (1745-1801) kai Anton (1750-76) kai o1 Franz Beck
(1730-1809). Christian Cannabich (1731 -98), a6 10 1758 d1ad0ox0¢ Tou Stamitz oto Mannheim.
prAyopa N HOda PETATPETTETAI O€ PaviEpA. « To Mannheim-é§oxn axoAn éoov apopad Tnv eKTéAson,
Ox1 OUWCS Kal TV €Imivonaon. Edw kupiapxei n povotovia oro youotox» (Schubart, 1775). Z1o MNapiol
dlopyavwvovTal dNPoaiol KUKAOI CUVAUAIWY PE 0pXNOTPIKA HOUOIKY. ETTSpAceIg atrd Tn oXOAN Tou
Mannheim TTapouciddel To £pyo Tou F.-J. Gossec (1734-1829).

OAeg oxedOV 01 KavoTodieg TnG oxoAng Tou Mannheim oTtnpifovtal o€ ITAA. TTPOTUTIA, TTOU QWG
OlaoPPWVOVTAl PE 1I8IAITEPO TPOTTO. TIG TTEPICOOTEPES ATTO AUTEG TIG eKBECANE NON WG PEPIKA aTTo Ta
YEVIKA XOPOKTNPIOTIKG TNG TTPOKAACIKNAG TTEPIOdOU. AUTO dev deixvel TiTToTe AiyoTEPO, OTTS TO OTI N
MOUOIKA TOUg ATAV auTr TTOU KaT' 60XV SIaUOPPWOE TIG AIOONTIKEG £CENIEEIC TNG ETTOXIAG.

EvBouciaoud TpokaAoloe n QuoikOTNTA, N OPHA KAl O AUTOOXEDIAOTIKOG XAPAKTPAG TNG HOUCIKAG
TOUG, TTOU dnuioupyouaoe Wia wvtavr] aTuOoeaIpa. XapakTnpIoTIKA:

H peAwdia Kuplapxei TTaviou (katdpynon Tng avtiAnwng Tou ouvexoug Baciuou).

Adunon Baciopévn og Cuyolg aplBuolg PéTpwy (2,4,8), cagng, AaikdTpoTrn Kal oxXedov
XOPEUTIKOU XAPOKTPA BIAiPECN O€ KAVOVIKEG CUMMETPIKES TTEPIODOUG.

MeTaBANTr, o€ PHIKPG TUAMATA BEPATIKA OO, TTOU ETTIOEXETAI TTAPEUPOAEG KAI CUVTUACEIS WG
MOTIBIKES TTAPAAAAYEG, XwpiG va aANGlel 0 CUVOAIKOG XaPOKTHPAG.

MoAupépeia Tou TTPWTOU PEPOUG KE TTANBWPA 1IBEWV Kal POTIRWY, KaBWG Kal TTapaANayUEVES
eTTavekBéoelg: Ta Tavra avadidouv {wvTavia.

AvTIBEoEI avTi yia TNV PTTapdK evoTtnTa TWV cuvaloBnudtwy (Ekpnén ocuvaiodbnuaTwy 2
avTIOETIKA BEPaTa OTO TTPWTO PEPOG, TTEPIOXN BECTTOLOUCAC YIa TO «20 BEPQY), eTTECEpYaTia.
Maviepiopoi TG oXoARG Tou Mannheim e@@é 611w crescendo TTévw oTO iGI0 APPOVIKO Kal
MEAWSIKSG oxApa avTi yia TNV JTTapok duvapikr o€ eTTitreda (Crescendo-Walze, Rakete,),
avaAUuEvEG ouyXopOdies, TPEUOAI, HOTiRa «avaoTevaypoUy, EAPVIKEG YEVIKEG TTAUOEIG,
MOPVTEVTO O€ BIA0TNUA 206 aTTO TTAVW («TTOUAGKIAN ).

EvaAayég f/p akdua kai TToAU GUVTOUEG (Eupacn oTn OTIyun, OPANATIKOTNTA).

MeydaAn TTeiBapyia oTnv opxroTpa.

Avetdaptnta pépn TrveuaTwy (10. CUAIVA)- €u@acn oTo KAGPIVETO Kal KPATNUEVES VOTEG OTA
K6pva (cav opxnoTpIKO TTEVTAA).

Mevouéto wg 3o pépog Tng sinfonia: cUPBOAO BOUIKNAG CAPAVEIOG Kal OUOPPIAG, CUMBOAILE!
TauTdXpPOoVa, WG X0PAOG, TN PUOIKNA £KPPACN TOU avBpwTTou péaa aTod Tnv Kivnon.24

H ZxoAr Tou Mannheim €xel TauTioTei atmé TTOANOUG pe To AoyoTexviké Sturm und Drang. Auto
OQEeiAeTaAl OTIG OTTOTOPEG METATITWOEIG, OTIG EQPVIKES Kal ATTPOOUEVES alAayEg BIGBeaNG, TIG YPAYOPES
aAAayég peTagu duvaTtou Kal alyavou, JETaEU dpapaTIKoU Kal AUpIKOU, METAEU TTPAENG Kal
avatréAnong, MeTagu ékpnéng ouvaicbnuaTikrg Kal ekAoyikeuong. OPwg TTI0 KOVTA 0T AOYOTEXVIKI)
auTn éK@paon gival Ta £€pya Kai o1 covaTeg yia idvo Tou Carl Philipp Emanuel Bach. Auté 1Tou
UTTAPXEl 0TN AoyoTEXVia, OTN JOUCIKN HETAPPAZETAI WG ATTOTOUES TTAUCEIG, JETA ATTO TIG OTTOIEG
OUVEXICETAI O€ PIa EVTEAWG DIAPOPETIKA TOVIKOTNTA, EKTTANKTIKEG, KUPIWG EVOPUOVIEG JETATPOTTIEG,
OUVOUIKA EQOE, EAPVIKEG HETATITWOEIG OTTO TO OPAPATIKO (TT.X. TTAPECTIYMEVOG PUBUOG) OTO AUPIKO

24 Athag 415
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(pE€wv pububg, dpolEG PUBUIKEG AgieS), XPrON HOUCIKAG TToU Bupilel peToITATIBO, OAV N HOUCIKA va
BéAel va piIAnoel®

AMANG kal 0T Jouaoikn Twv »Mannheimer« dgv ITTopoUlE va apvnBouUue TV UTTApEN TwV OTOIXEIWYV
QUTWV, av Kal dW auTd avapelyvuovTal PE OToIXEIa PpoKoKO. Mpdyuarti, o «TTUpauAog» Tou Mavydiy
(oTTacpévn ouyxopdia 0g ouvViIoOVO TTPOG T TTAVW), A TO TTOAU YVWOTO KPETEVTO KAl VTIUIVOUEVTO,
TTOU €ival TO TTI0 £VTOVO XAPAKTNPIOTIKO TNG OXOANG, N avTiBeon Tou TTPWToU, avdpIkou, PE TO
0eUTEPO, BNAUKO BEua, OAa auTd eival oToIXEia TNG HOUOIKNG ékppaong Tou Sturm und Drang. AAG n
AGUWN TNG KAVTIAEVAG TWV yXOPdwY, To TpayoudioTo aAéykpo Tou Johann Christian Bach, o
TTOINTIKOG AUPICHOG TWV TIVEUOTWY, OAa auTd gival aToixeia ou dev Taipiddouv pe 1o Sturm und
Drang kai TrpéTrel va BewpnBouv peTaAAayuEVoU poKoKO, TTOU TTEPVOUV aTTd T wr) TNG AUARG oTnV
QOTIKI] KOUATOUPA.

EkT6G TNG 0X0AAG Tou Mavydiu, oTto BepoAivo, n opxnoTtpa NG auAng Tou Ppeidepikou B' (1740-86)
ouvexicel eTTi pakpdv va KaAAiepyei TNV utrapdk Tapddoon g sinfonia o€ Tpia pépn, dnA. xwpig
MEVOUETO, TO OTT0I0, WG XOPdG TNG oouiTag, dev gixe B€on oTtn sinfonia. H ypagn givai 1o avTIoTIKTIKN
Kal 0 xapakTrpag 1o coBapdg atrd .11 oto NéTo. 2uvBéTeg: J.G. Graun (1702-71), C. H. Graun
(1703/04-59). Franz Benda (1709-86) kai o1 yiol Tou Bach. Etriong, avagépoupe Tnv Tpwiun oXoAn
NG Biévvng, TTou KataAaupavel pia gexwplioTh B€on cuvdudlovTag To coBapd UE TO avaAappo
(Monn, Wagenseil, rpwipog Haydn).?

MeTtd 10 1760, 01 HEAWDIKES YPAUMES TNG CUNQPWVIOG YivovTal JOKPUTEPES KAl N SOWI TNG COVATAG
yiveTal o eudidkpITn. TNV TTEPI0S0 auTr) oxedOV OAQ T TTOPAPEVOVTA OTOIXEID TOU PTTAPOK
EYKATAAETTOVTAI KAl N KAQOIKA CUP@QWVia TTANCIAZEl TNV TTARPN TG wpIpoTnTa.?’

21NV mepiodo 1760-80 n cupwvia givai n 1o onuavTikg eépua ¢ dnudoiag JoUaIKAG oTnv
EupwTn. Eivai TAéov autdpkng. H TToAuttAokéTRTa apxilel va avTikaBioTd Tnv AITdTnTa, N
TIVEUPATIKOTNTA TNV GQEAEIa, ep@avifovTal EKPPAOTIKG HEAWDIKG aTolxEia TTou cuvdudlovTal JE
puBuIKA {wvTavia Kai dideTal 1d1aiTepn onuacia oTo opxNoTPIKG XpwHa. MNoAAoi BAéTTouv OTnVv
TTEPIOOO AUTH MIO POUAVTIKA KPIoN OTn cup@wvia, eTnpeacuévn atmo To Kivoua Tou Sturm und Drang,
Kal eEQITIOG TNG CUCCWPEUONG APKETWY CUPQWVIWY o€ eAdaoova TpoTTo (Kupiwg atov Haydn). OAa
QUTA OPWG TTPETTEI HAAAOV va eviaxBoUv 0TOUG TTEIPANOTIONOUG TNG ETTOXNG, KAl GTNV AvAykn va
BaBuvouv TNV eKPPACTIKOTNTA TNG POUCIKAG. 'ETOI1, auTég TIC aAAayEG TTPETTEN va TIC SOUNE O€
OUVOUOOUO HE TNV EKAETTTUVON TNG EVOPXAOTPWONG, TNV ETTIKPATNON TNG TTEPIOBIKOTNTAG KAl TIG AAAES
KAIVOTOMIEG TTOU 00nyouUV OTNV OPICTIK EYKATAAEIYPN TOU TTOAQIOU KABEOTWTOG KAl TWV UTTOAEIYHATWY
Tou MTapdk.28

Madi ue Toug coPapols opxXNaTPIKOUG TUTTOUG, YPAPOTAV Kal TTOAAR Youaiknh dlaokédaong, atrd Toug
idloug cofapouc ouvBETES

e Divertimento
e Serenade

e Cassasion

e Notturno

e Marsch

25 Rummenhéller 18-19
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o Mouoikég avolkToU Xwpou
AVATTTUEN TWV OPXNOTIKWV HOPPWYV KAl TNG HOUCIKAG dwHATIOU 0€ VEO, ATTAG UQOG.

o (Zovdara, NTIBepTIuéVTO, KOUOPTETO £YyXOPOWY KATT.)

2.5 MouoikA yia NMAnkTpo@opa®

H véa avtiAnyn oTn Youoikr Tou 18ou al. 0dnyei 0TV EPPAVION VEWY HOPPUV KAl GTO XWPO TNG
MOUOCIKAG yIa TTANKTPo@Opa. To {NToUPEVO gival N ékppacn PHECa aTro Tn HeEAwdia evw n ouvodeia
TTeplopideTal o deuTePEUOUCO onpacia. AvTi yia TNV TTOAUQwvia Tou MTTapdK, JE TIG TTOAAEG
I000UVANEG QWVEG, TWPA KUPIAPXE N WNASGTEPN GwVI] TTAVW OTNV OPOPWVIKA ouvodeia e véa
PUBUIKG Kal HOTIBIKA oToIXEia 0TO a X. H apuovikr] TToIkIAia Tou 0.3. divel Tn B€0n TNG OTNV APHOVIKN
ammAdTnTa Tou Galante kal oeéiotexvikoU UQOUG VW TO Kivnua Tng AloBnuankotntag eI0Ayel Jia augn-
MEVN XPRON TOU XPWHATIKOU OTOIXEIOU.

251 To mdvo

To véo Ugpog odnyei oTn petafacn ammod 1o ToéuTTalo oTto Tavo (pianoforte, Hammerklavier, apketd
d1adedopévo atro 1o 1800 kal PeTA). Mapd TIG apXIKEG ATEAEIEG OTNV ETTAVAANWN @OOYYWV, TNV
ouolopop®ia Kal akpiBeia oTo uNXaviopod Kai TNV TTANPOTNTA TOU NXOXPWHATOG, To piano-forte odnyei
o€ €va véo, (wvTavo Kal TTAoUOI0 O€ avTIBETEIG EKPPAOTIKO TTAIGIMO Kal YiIVETAI TO BACIKO EPATCITEXVIKO
Kal OEEIOTEXVIKO Opyavo TNG KAACIKNAG TTOXNG Kal Tou 190u ai. H eEEAIEN Tou UQOUG £XEI CUVETTEIO TO
OlaxwpIoud peTTePTOPiIOU PETAEU EKKA. opyAvou Kail TTidvou. To ekkA. dpyavo, AOyw TNG un €UEAIKTNG
NXNTIKOTNTAG Kal TNG UTTAPOK TTANBWPIKATNTAG TOu, KATA TNV KAQCIKN €TTOXH, TTAUEI VA €ival ONPavTIKG
Opyavo. =avaypnoiyoTroicital TTéAI To 190 al.

2¢ [aMia kai ITaAia dev TapouaidleTal Kapid SIaKOTTH oTnV €EEAIEN TNG MOUCTIKNG Yia TTANKTPOQSOPQ,
avTiOeTa UTTAPXEI MIa OJaAN PeTARaon atmd To MTapok péow Tou Rococo otov KAAGIKIoNO. 2T
oladikacia auth cupBaAlouv apevog o aubopunTIoPOg Kai n (wvTdvia Tng opera buffa kal ageTépou n
avaTTuén TNG OEEIOTEXVIKNG KAl AAUTTIEPAG EKTEAECNG OTNV OPYAVIKI] JOUCIKH. Q¢
QVTITTPOOWTTEUTIKOUG ouvBETEG avagépoupe Tou Domenico Alberti (Trepi To 1710-1740, Beveria,
Pwun) Galuppi (1706-85).

21n Bopeia Mepuavia, o Carl Philipp Emmanuel Bach Bswpeital 0 onuavTiKOTEPOS OUVOETNG JOUGIKAG
yia Tdvo NG TTPOKAQCIKAG TTEpIGdoU. Ta épya Tou gival TTOAUdpIBua, TUTTWONKaV OPwG Hévo Aiyeg
oovdrTeg: ol 6 MNpowaoaikég oovares (1742), o1 6 BupreuBepyiavég oovareg (1744), o1 6 covaTeg Tou
dokiuiou (Versuch. 1753, BA. kart.) kai o1 6 govdrec tnS Aualiac e TTapaAAayuEVES ETTAVEKBEDEIG
(1760).

Ta B€parta TNG MOUCIKNG Tou gival YePATa eowTePIKA £vTaon. OTTwG ol CUYKOTTEG OTn OuvodEia, Ta
OPAMOTIKG OTANATAMATA Kal TTAUOEIC, Ol AKPOTNTEG TNG OUVAMIKAG KAl N APMOVIKF TTUKVOTATA (EAQTT.
ouyxopdieg, u. 3/4). H pouaiki auth gival € peydAo Babuod uttokelpevikr). O ouvBETng ekppadeTal
MEoa aTTd TNV « TEXVIKA TNS ouiAiag”: eAeUBepa puBpIkd TTepdoparta oav €va €idog peToiTaTifo yia
TTANKTPOPOPQ, 18. TN PaWwdIKr HOPQr TNG @avTaciag (autooxediaouog). Autd gival véa oToixeia: o
UTTOKEIMEVIOUOG KAl O AUTOOXEDIAONOG KATA TN OTIYMI TNG EKTEAEONG.

210 NO6TO, 1IDiWG 0TN Biévvn, dlapop@WVETAl VA IBIITEPO UPOG UE ITAA. ETTIPPOEG: PUXAYWYIKOG
XOPOKTAPAG oouiTag A vTIBEPTIHEVTOU OE avaAa®pn, AauTtreph ypa@r yia TTAnkTpo@opa. O Georg Chr.
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Wagenseil (1715-77), yaBntig Tou Fux, auAIKOG ouvBETNG Kal BACKAAOG TTANKTPOPOPOU TNG
BaoihikAg oikoyévelag oTn Biévvn, éypawe Y.d. Divertimenti yia To€utralo (1753, 1761). Z1I¢ oovdATEG
TOU UI0BETEI OUXVA TO HEVOUETO aTTO TN ooUiTa, wg €UBupo finale. Katd tnv TTpokAACIKr TTEpiodo, o J.
Haydn ouvéBeoe €wg 10 1750 TTdvw atrd 50 oovaTeg, KaBwg Kal AAAA KOPUATIA yIa TTIAVO, TTapaAAa-
YEG K.ATT. 270 €pYO TOU EVOWMNATWVEI DIAPOPES ETTIOPACEIG, VW TTAPAAANAA TTEIPANATICETAI CUVEXWG
OTn MOP®A, TNV TEXVIKI KAl TO TTEPIEXOMEVO. OI TTPWTEG TOU OOVATEG OvopadovTal akdun lMapritec Kal,
ME TO JEVOUETO WG TEAEUTAIO i TTPOTEAEUTAIO Kivnon, evidooovTal oTn BIEVVECIKN TTapA&doan TNG
WYUXAYWYIKAG HOUCIKAG YIa TOEUTTOAO. ATTO TO 1770 Kal HeTA o1 oovaTeg Tou Haydn avTiIKaToTITpidouv
T0 A106BnuaTikd Upo¢ (EAAOOOVEG TOVIKOTNTEG, TTIO EAEUBEPES HOPPEG).

Mia S1a@popeTIKA KATeUBUVON, ETTNPEATUEVN ATTO TNV OPXNOTPIKN YPAPH, AKOAOUBEI N EKTEAETTIKN
TEXVIKA TTANKTPO@Opou oTto Mannheim kai 1o Mapior: O Johann Schobert, (Trep. 1740-67), pabnmg
Tou Wagenseil, atré 10 1760 ToeutTaAiotag Tou TrpiykiTma De Conti oo Mapiol, dnuioupyei éva €idog
OUHNQWVIKAG EKTEAEOTIKNG TEXVIKAG PE NXNTIKO £0POG (UTTACQ, TPITEG, EKTEG) KAl ICOPPOTINUEVN XPAON
TTOAUQWVIOG.

MeydAn emmidpaon 010 KAAOIKO UQOG TTANKTPOoPOpou doknoe o Johann Christian Bach, (1735-82), o
veOTEPOG aTTO TOUG YIoug Tou J. S. Bach, yvwoTdg kal wg Bach rou MiAdvou ry tou Aovdivou.
XapaktnpioTikd gival To TpayoudioTiko allegro rou J. Chr. Bach: mpokeital yia xapitwuévn, ITaA. ato-
Xpwong, NEAwDIKSTNTA.

21nv idia TePiIndo, N POpua COVATAG, JE TIG ATTEIPEG dUVATOTNTES TTAPAaAAaywy, £yive n BAon NG
ouvBeong yia TTOAAG pouoikd péaa. Evw oT1o pmapdk éva i dUo HeAwDIKG dpyava ouvodelovTav aTrod
MTTéo0o KovTivouo, Twpa cuvéBaive To avTiBeTo. MpwTaywvioTAS ATaV TO TTIAVO, TTOU CUVODEUOVTAV
(duvnTIKd, OxI UTTOXPEWTIKA) aTTo éva f] OUO PHEAWDIKA Opyava (BIOAI Kal BlIOAOVTOEAD). ZTa £pya auTd,
Ta éyxopda dev gixav SIKA TOUG TTPOCWTTIKOTNTA, Kal atTAwG dimmAaaciadav To HEPOG Tou TTIAvou N
yéMiICav Ta Kevd ) eravaAduBavav kdmola xapaktnpioTIKA PoTiBa. Autd Ta £pya dev fTav @Tiayuéva
yia dnuboieg cuvaulieg, aAAd ptTopoucayv va TraifovTal e eAGXIoTeG TTPORES aTTd OTTOIOdATTOTE
EPACITEXVIKO YKPOUTT, IKAVOTTOIVTAG £TO1 TIG KOIVWVIKEG AVAYKES TWV EUYEVWY TNG €TTOXNAG. To idio
ouvéBaive e TTOANG kKovToépTa. Mpdkermal yia €pya TTOU KATATAOOOVTAI XWpIig e¢aipeon oTo galant
style.*°
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2nNUEIWHAT

Znpueiwpa lotopikou Ekd6oewv Epyou
To TTapodv £pyo arroTeAei Tnv €kdoon 1.0
Znueiwpa Avagopdg

Copyright EBvikév kai KatrodioTpiakdyv Mavemmotrpiov ABnvwyv, NikéAaog MaAidpag, 2015. NikéAaog
MaAidpag. «ZuvoTrTiKn loTopia TG EupwTraikig MouoikAg. MpokAaoikr Mepiodogy». 'Ekdoon: 1.0.
ABrva 2015. AloBéaiuo atd Tn dikTuakr) dielBuvon: http://opencourses.uoa.gr/courses/MUSIC100/

Znueiwpa Adg10d66TnONG

To TTapdv UAIKG diaTtiBeTal e Toug 6poug NG adeiag xpriong Creative Commons Avagopd, Mn
Eutropik Xprion Mapdpoia Alavopn 4.0 [1] A petayevéoTepn, AieBviig ‘Ekdoon. E¢aipouvTal Ta
QUTOTEAN £pya TPITWV TT.X. QWTOYPAPIES, DIAYPANPATA K.A.TT., TA OTTOIA EUTTEPIEXOVTAI OE AUTO Kal TO
oTToia avagépovTal padi e Toug OpouUg XPROoNG Toug OTo «Znueiwpa Xprions Epywv Tpitwv».

©0CO

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn EptropikA opiletal n xpron:

e TTOU O¢ev TTEPIAANPBAVEI AUEDO I EUPECO OIKOVOMIKG 6QEAOG aTTO TNV XPrON Tou £€pyou, Yia TO
olavouéa Tou £€pyou Kal adeiodoxo

e TTOU O¢ev TTEPIAAPPBAVEI OIKOVOUIKI) GuvaAAayYA w¢ TTPoUTTOBeoN yia TN XpAon f TTpdéofacn oTo
£pyo

e TTOU Ogv TTPOCTTOPICEl 0TO dlavOoUEQ TOU €pyou Kal adelodOX0 EUMECO OIKOVOUIKO OQEAOG (TT.X.
olapnpuioeig) atrd Tnv TPOoROAA Tou £pyou o€ dIadIKTUAKS TOTTO

O dikalouxog ptTopEi va TTapéxel oTov adelodOX0 EexwpIoTr) AdEIa va XPNOIUOTIOIEI TO £pYO YIa
EUTTOPIKN XPAON, EPOCOV auTd Tou {nTnBci.

AilatApnon ZnpEIWPATWY

o  OTtroi00ATTOTE avaTtrapaywyr r d1Iaokeur Tou UAIKOU Ba TTPETTEl VO CUUTTEPIAGHBAVEL:
e TO Znueiwpa Avagopdg

e TO Znueiwpa AdeI0dOTNONG

e Tn ONAwon AlaTAPNoNG ZNUEIWPATWY

e 71O Znueiwpa XpAong Epywyv Tpitwv (epdoov utTapxer)

Madi ye TOUG CUVODEUOUEVOUG UTTEPOUVOETHUOUG.
Znueiwpa Xpnong Epywyv Tpitwv

To 'Epyo autd dev KAvel Xpon Twv akdAouBwyv Epywv:
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XpnuatoddTnon

To TTapdVv eKTTAIOEUTIKO UAIKO £XEI avaTTTUXBEI OTO TTAQICIO TOU EKTTAIDEUTIKOU £PYOU TOU

O1ddoKovTa.

To £pyo «AvolkTd Akadnuaikd Madnuara oto MavemoTipio ABnvwv» £XEl
XPNUATOdOTACEI HOVO TN avadiaudp@Waon ToU EKTTAIBEUTIKOU UAIKOU.

To £pyo uAoTroigital oTo TTAQioI0 Tou ETTixeipnoiakou Mpoypduuatog «Ekmaideuon kai Ala
Biou M&Bnon» ka1 ouyxpnuatodoreital amd Tnv EupwTraikr ‘Evwon (EupwTraikd Koivwviko

Tapeio) kar atrd €BvikoUg TTOPOUG.

EMXEIPHLIAKO [TPOIMPAMMA
EKMAIAEYZH KAl AlA BIOY MABHEH % E;HA
) 4 oLVl .'I U/"_/_"x,/‘\)

1= ) OO

a

S EONE
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