art and language: reconfigured
boundaries



Joseph Kosuth, 'Titled (Art as Idea as Idea)' [Water], 1966. Photostat, mounted on board, 48 x 48 inches (121.9 x 121.9
cm). Solomon R. Guggenheim Museum, New York,Gift, Leo Castelli, New York 73.2066. © 2012 Joseph Kosuth/Artists
Rights Society (ARS), New York
http://www.guggenheim.org/new-york/collections/collection-online/show-full/piece/?search='Titled%20(Art%20as
%20ldea%20as%20ldea)'%20%5BWater%5D&page=&f=Title&object=73.2066

wa-tor (wa’tér), . [AS. uwler = D. waler = G. waaser,
akin to Ice). eefn, Goth, wala, water, also to Gr. #&wp, Skt.
udan, water, L. unda, a wave, water; all from the same reot
as E. wet: of, Aydra, olterl, undine, and wask.] The liquid
which in a more or less impure state constitutes rain, occans,
lakes, rivers, ete., and which in a pure state is a transparent,
inodorous, tasteless liquid, a compound of hydrogen and
oxygen, Ha0, freezing at 32° F, or (° C,, and boiling at 212°
F.or 100° C.; o special form or variety of thig liquid, as rain,
or {often in pl.) as the liquid (“‘mineral water') obtained from
a mincral spring (as, “the waters of Alx-la-Chapelle™.



Installation view of Information, 2, July — 20 September 1970 © The Museum
of Modern Art, NY




Installation view of Language 1V, 2-25 June 1970, the Dwan Gallery, New
York. Photograph by Walter Russell. Dwan Gallery (Los Angeles, Calif. and
New York, N.Y.) records, Archives of American Art, Smithsonian Institution.




Mel Bochner, Language is Not Transparent (1970), at Language V.
2-25 June 1970. The Dwan Gallery, New York. Paint and chalk/
wall, 50 x 77 inches.




Mel Bochner, Theory of Boundaries (1969-70). National Gallery of Art,
Washington.




Mel Bochner, Measurement Room (1969). The Museum of Modern Art, New York.
Tape and Letraset
http://www.moma.org/collection/object.php?object_id=79441




Mel Bochner, Language: 1996-2006, 5 October 2006-7 January 2007. The Art Institute
of Chicago




Serial Project, | (ABCD)
1966. Baked enamel on steel units over baked enamel on aluminum, 20" x 13' 7" x 13' 7" (50.8 x
398.9 x 398.9 cm).
http://www.moma.org/collection/browse_results.php?criteria=0%3AAD%3AE
%3A35288&page_number=3&template_id=1&sort_order=1




Installation view of Sol LeWitt's Wall Drawing #260 at The Museum of Modern Art, 2008. Sol
LeWitt. Wall Drawing #260. 1975.
http://www.moma.org/visit/calendar/exhibitions/305
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ol LeWitt SENTENCES ON CONCEPTUAL AAT

Conceptual artists are mystics rather than rationalists, They

sap to conclusions that loglc cannot reach.

Rational judgments repeat rational judgments.

T1logical Judgments lead to new experience.

Formal art is essentially rational,

Irrational thoughts should be followed absolutely and logically.
If the artist changes his mind midway through the execution of

he piece he compromises the result and repeats past results.

The artist!s will 1is secondary o the process he initiates

rom idea to completion., His willfulness may be only ego.

When words such as painting and sculpture are used, they connote

whole tradition and imply a consequent acceptance of this tradi-

ion, thus placing limitations on the artist who would be reluctant

b make art that goes beyond the limitations.

The concept and idea are different. The former implies a gen-

ral direction while the latter are the components. Ideas implement

he concept.

/0. Ideas alone can be works of art; they are in & chain of develop-

{ent that may eventually find some form. A1l ideas need not be

iﬂc physical.

~ders
!& Ideas do not necessarily prooeed in loglcal order
. but an idea must necessarily be

They may sel

:iioff in unexpected directions
‘ is formed.

eted in the mind before the next one
here are many varia-

r each work of art that becomes physical t

8 that do not.

t!
of art may be understood as & conductor from the artist's

B v3overy, Hub-tEiaky nevel Hekolt EEwIRESEs O i

the artist's mind.
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14, 'Te words of one artist to another may induce gy i
€a

*hay

n‘

Af they share the same conocept.,

e no form 18 intrinsically superior to anothep

15, Sinc
v the i
gy

m an expression of words (written

may use any form, froi =
HDOkEn)
ty

physical reallity, equally.

16. If words are used, and they proceed from ideas about 4
r

Numbers are t'then
not mathem8t1c

8

.

they are art and not literature.
17. All ideas are art if they are concerned with art and f&llw1
the conventions of art. thig
18, One usually understands the art of the past by applylnsthe
conventions of the present, thus misunderstanding the art °fthemm
19, The conventions of art are altered by works of art,

20, Successful art changes our understanding of the convent ong ..
altering our perceptions.

21, Perception of ideas leads to new ideas.

22, The artist cannot imagine his art, and cannot perceive it upgy

it 1s complete,

23. One artist may mis-perceive (understand it differently than t|

artist) a work of art but still be set off on his own chain of
thought by that misconstrual.
24, Perception is subjective.

25. The artist may not necessarily understand his own art, His

perception is neilther betternor worse than that of others.
26, An artist may perceive the art of others better than his oW
27. The concept of a work of art may involve the matter of the

plece or the process in which it is made.

28, Once the idea of the plece is established in the artist's ol
and the final form 1s decided, the process 18 carried out plindly

There are many side effects that the artist cannot imagine.
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2nueiwpa Xpnonc Epywv Tpitwyv

"H doun kat opyavwon tTng mapouoiaonc, KaBwe Kat To
UTTOAOUTTO TTEPLEXOMEVO, ATIOTEAOUV TIVEU LATLKN LOLOKTNOoLa TNG
ouyypadEwC Kot Tou Mavemotnuiov ABnvwy Kat dtatiBevton pe
adela Creative Commons Avadopa Mn Epmoptkn Xprion
Noapopota Atavopun Ekdoon 4.0 N LETOYEVEDTEPN.

OL dwtoypadlec TOU TIEPLEXOVTAL OTNV TTOPOUCLACHN ATIOTEAOUV
TMIVEUMOTIKA LOLoKTNola Tpitwv. ArtayopeUeTal N avamopaywyn,
avadnuooievon Kat SLtaBeor Toug 0To KOO LE OTIOLOVONTIOTE
TPOTIO XWpLc TN AnYn adetac amo touc dikatovuxouc. "



