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Alya Aoyla yia to BLBALo

Otav NTawv HKPOC o Xav ko AATpEVE TN
(wypadikn. Tou apeoe Kuplwc va {wypadilel
aloya kal rtavta poonaBovoe va paivovtal
oAU {wvtavad. MeyaAwvovtac o Xav [Kav eywve
omtovdoioc {wypadoc. AKOUO KL O AUTOKPATOPOLC
yvwpLle tTo TaAevto tou. Opwce, ocuviopa
apxLoov va Asyovtal TTEPLEpYA TIPAYHLATA VIO
tov Xawv Mkav. Ta aloya Tou o)L povo spolalov
oav aAnBwa, aAAd {wvtAavevav MTPAYHOTIKA...




Avayvwaon tou BiBAilov




YuiNtnon MEeTA TtV avayvwon (1/2)

Meta TV oAOKANPWON TNC VOYVWONC
HANoape pe ta modla yia tov wypado Xav
[KOlV TIPOKELMEVOU VA YLVEL KOTAVONTO OTL NTAV
UTTOLPKTO MPOCWTIO KAl OTL 0 MUBo¢ ov
SloBacape mnpe adopun aro TOUC TILVOKEC UE
aloya rtou {wypadLle, Ta onoia paivoviav T000
aAnBwa, mov cuvnOWe va ta {wypadilel Oepeva
yLOL VO LNV UITOPOUV VA «Byouv» oo Tov
TivoKa.




YulNTnon META TNV avayvwon (2/2)

Elrtope akopo mwc OAOL OL TTIVAKEC TOU NTav
(WYyPAPLOUEVOL TIAVW OE PETAEL, OTIWC CUVERN
KalL L€ TNV €Lkovoypadnon tou BiBAilou pac. Kat
TEAOC, LOaE KATTOLOUC TILVOLKEC TOU Xav [Kawv.
Avol{nTroaLLE EVAV OTTO TOUC TLVOKEC TOU X

[Kowv Ttou eldaE, HECA OTNV ELKovVoypadnon Tou
BiBAlov.

fFS
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[Mapouoiaon mvakwyv tou Xowv ko

‘Night-shining white’, Han Gan  AyvwoTto tou Xav lkav




Napovoiaon {wvtovwy Tivakwy (1/3)

Entewta elOape KL AAAOUG Marina Dieul
TILVOLKEC TTOU
«{WVTAVEVUOUV» KOIL TOUG
NOPATNPNOAUE
ou{nTtwvTtac apaAAnAa
YLOL TO TLEPLEXOLEVO KOl
TNV EVTUTIWON TIOU O
dSnuLloupyouv.

yiEein,
e®™ Zwypadikn kat Etkovoypadnpévo BiAio
'I[-I Y



Napovoiaon {wvtovwy Tivakwy (2/3)

* TiLeviunwon cog SNULOVPYEL AUTOC
0 MivaKaC;

- Qatlvetol TpopayHEVO TO TToLOAKL.
e [oti MLOTEVETE OTL EXEL TPOUAEEL;

- MaAAov KATOoLOC TO KUVNYAEL.

- Ko rtael va Byel amo tov mivoka.
* Ta poUxa tov nw¢ oag ¢aivovral;

- Elval ptwyd Ko Bpwpika.

- Mrnmopel va To Kuvnyave emnewdn

EKAEPE KATL.
- 'H kdmolo¢ KaKoC.




Napovoiaon {wvtovwy Tivakwy (3/3)

e [ati motevETAL OTL TIOW TOU b€V
BAEMOUME KATL TT.X. Eva SWUATLO,
nopa LOvVo pauvpo;

- MaAAov Rtav ota oAU TToALd Ta
xpovia kot 6ev eixav dwc.

- 'OxL, paAAoOV ToUC Eixe OTIAOEL N
Adpurma.

- 'H pmopel va Atav o€ Eval OTtTL LLE
bovTAoHATO TIOU ELVal OKOTELWVO
KOLL TOV KUVNYQVE ta paviaopota

7 Zwypaodkn kat Etkovoypadnuévo BipAio 10



Zwvtavol mivakec (1/7)

Adou eidape apkeTOUC
(wvTtavoUC TIVOKEC
elrope va pTLaéoupe Ko
TouC SLKOUC LG, UE
NMPOTUTIO KUPLWC TOV
nilvoka ‘escaping
criticism’ tou Pere
Borrell del Caso.

¥ Zwypadiki kat Ekovoypadnuévo BiBAio
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Zwvtavol riivakec (2/7)

XWPLOTNKOUE OE OUAOEC
Twv 3-4 atopwv. Kabe
opado EmMpemne va eMIAEEEL
£val oTLypLotumo. Meta Ba
oknvoBetoloe nwc ta
NPOCWTIA TOU Ttivaka Ba
£Byawvov €€w amo avTov.

e Zwypadkn kot Eovoypadnuévo BiBAio
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Zwvtavol mivakec (3/7)

Y€ pla mpwtn ¢paon to
oxebilaocav oto xaptl.
Zwypadloav To BEpa Kal
£BaAav yUpw-yUpw Eva
rntAaioLo yua kopvida.

Zwypadkn kat Etkovoypadnuévo BipAio
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Zwvtoavol rtivakec (4/7)

ErtAe€ape avTikelpeva Kal
OTOAEC ETOLUEC OTTO TO
BeoTlaplo Tou
vNTILoywyeiou aAAd Kol
QAAEC TTOU SnULOUPYNOALLE
LLE O,TL UALKA BprKoue
£KELVN TNV wpa.

Kavape ntpofa tig molec
LLOLC.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Zwvtavol riivakec (5/7)

Mnnkape ava opada, miocw
aro 1o EVAwo kadpo (amo
noALa aA€ta). Miow tou
NTOV OTEPEWUEVO EVAL
OKOUPOXPpWLIO Udaoua yLa
dovTo, (OTIWC OTOUC TILVOKEC
tou Pere Borrell del Caso)
Kot dwtoypadnONKAE EVW
nolApoUE, OTIWC ELXE
oxedLaoel n kaBe opado oto
xapTl TnC.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Zwvtavol mivokec (6/7)

‘BonBela! O kwvelog Spakoc.”

Zwypaodkn kat Etkovoypadnuévo BipAio

‘To poBLopevo aAoyo.’
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Zwvtavol mivakec (7/7)

‘OL KAEDTEC TWV PpOoUTWV.

‘Ta pavtaopata tnc vuxtac.
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Texvikn: Trompe-l'oeil (1/2)

Adou culntRoape KamoLo
MPAYLOTO YLOL TOV TTlvokal
‘Escaping criticism’,
LANOCOLUE VL0l TNV TEXVLIKN
trompe-l'oeil (=amnatn tou
potov), ou
XpNolpomoLnOnke otoug
TILVOLKEC TToU €LOaE yLa va
daivovtal cav {wVTAVEC
Ol ELKOVEC.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Texvikn: Trompe-l'oeil (2/2)

‘Etol, adou mApav Lo TTPWTN
LOEa TNC TEXVLKNG QUTNCG,
eldape 3D graffitties kau
naitéape pe avta yia vo Sou e
aV QLUTA N TEXVLKN UMOpPEL va
‘KopoidePel’ 1o SLIKO pag pATL.
Adou mopatnpoUcapE yLo
Alyo tnv kdBe pwtoypadia,
gva madl onkwvotav Ko
£0€eLyve og OAouc o sival n
(wypadLa Kat rmou n

TP OLY LOLTLKOTNTAL.

S5 Zwypadikn kat Etkovoypadnuévo BiBAio
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H trompe-l'oeil ota kivoUupeva oxedLa

(1/2)

Eldape kat to Bwtedkt: Fast and
Furry-ous armo to KLVoULLEVO
oxedlo «Road runner showy,
OTTIOU TO KOYLOT MPOooTtIa8wVTaLC
va rtaydeP el to Mt M,
(wypadilel oTNV eTLPAVELX EVOC
Bpadxou, eva TOUVEA, UE OTOXO
otav To Mrut Mt
NMPOOTIOONOEL VAL TTEPACEL ATTO
LEOQ VOl XTUTINOEL TIAVW OTOV
Bpaxo ) va TLECEL OTO YKPEUO
MLOW OO TOV TTlvaKa.

q Zwypaodkn kat Etkovoypadnuévo BipAio



https://youtu.be/4iWvedIhWjM

H trompe-l'oeil ota kivoUupeva oxedLa

(2/2)

To Mruut M7t Opw¢ eEpVAEL
LEoQ Ao To ‘Touvel’ ) Tov
nilvako. avevoxAnto cav auta
va ATAV TPOYLLOTLKA,
adrAvovtoc EKMTANKTO TO
KOYLOT.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Ko to avtiotpodo (1/4)

MExpL TwPa 0€ OAEC TLC ELKOVEC N ‘amatn’ Tou
LLOTLOU ETILKEVTPWVOTAV OTO VoL PpaivVETAL TO
dtodlaotato oav tplodlactato. Mio aAAn
KaAAttexvida n Alexa Meade opwc XpnNOLUOTIOLEL
TNV TEXVLKN Kavovtog To avtiBeto. Kavel dSnAadn to
tplodlaoctato va paivetal dStodlaotato
(wypadilovtac mAvw oTo AvOPWTILVO CWLLA KOl OTA
QVTLKELMEVA KoL ETTELTA POV EXEL OTNOEL TOV
(wvTavo otnV KuploAeéia ‘mivaka’ tnc, Tov
dwtoypadilel kal ekBETEL TIC PwTOYpadlEC.

R eery

’ ‘3‘ Y Zwypadikn kot Etkovoypadnuévo BipAio
g
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Ko to avtiotpodo (2/4)

ESw adpnoape ta todia
va SLamLoTwoouy pova
TOUC TIOLO E€lval TO
TPOYLLOTLKO KOlL TTOLO N
(wypadla.

‘Eva rtoidi 1o katadaBe kat
TO €€NyNOE€ Kol ota
uTtOAOLTTAL.

;} % Zwypadun kat Etkovoypadnpévo BiBAio
f ERve.
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Ko to avtiotpodo (3/4)

 Edw tL oag paivetal otL eiva;
ZwypodLa i MPOYHATIKOTNTO,;

- ZwypadLa olo.

- 'OxLn tnAeopaon eival
TIPOYMOTLIKNA KOl TO
TpaTelaKL.

* Kot 0 avOpwmog sivau
(wypadLa A€te;

— Oy, eyw &€pw. OAa eiva
aAnBva Kal ta Exouv
Bael pe pmoyia.
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Ko to avtiotpodo (4/4)

H amokaAuvn!!!

[5]

Zwypaodkn kat Etkovoypadnuévo BipAio
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Xpnuatodotnon

* To moapov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
ekmaldeuTIKoU £pyou tou dtdbdokovTta.

* To £pyo «Avoikta Akadnpaika Madnipata oto Naveniotipio ABnvwv»

EXEL Xpnuatodotioel povo tnv avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

* To £pyo vAomoleital oto rmAaiolo Tou Emxelpnotakol Mpoypdpupatod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital oo tnv
Evpwmnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) ko oo eBVikoug

TTOPOUC.
" EMIXEIPHZIAKO NMPOIPAMMA |
K T EKMAIAEYZH KAl AIA BIOY MAGHZH 5 EZ"A
*; : ENEVOVON GTNV UOVWVIG TNE YVUWEN - UU/=LUIS
*ox K En

YNOYPFEIO MAIAEIAL KAl BPHEKEYMATQN
EvpwnaikiiEvwon EIAIKH YMHPEZIA AIAXEIPIZHE

Evpwmaiké Koivwviké Tapeio . " e
Me tn ouyxpnpatodoétnon tng EAAadag kat tng Evpwmnaikig Evwong

Zwypadikn kot Etkovoypadnuévo BiAio 27
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>NUelwpa lotoplkovu Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.

‘: Zwypadik kat Ekovoypadnpévo BiBAio 29
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>NUElwpo Avadopac

Copyright EBvikov kat Kamtodiotplokov Mavernotiuov ABnvwy, AyyeAikn
MavvikomtoUAou 2016. O@sodavw Aaouldkou, AyyeAikn lMNoavvikortovAou. «To
Eltkovoypadnpuévo BiBAlo otnv MpooxoAwkn Ekmaiidbeuvon. Zwypadlkn Kot
Eltkovoypadnuevo BiBAio. To payilko aloyo tou Xav kavy». Ekdoon: 1.0.
ABnva 2016. AtaBgotpo amno tn diktuakn dtevBbuvon:
http://opencourses.uoa.gr/courses/ECD5/.

\ CRT Zwypadikn kat Etovoypadnuévo BiBAo
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http://opencourses.uoa.gr/courses/ECD5/

>NUelwpa Adelodotnonc

To tapov LALKO SlatiBetal e toug 0poug tn¢g adeslac xpnong Creative Commons
Avadopd, Mn Eumopwkn Xprion MNapopota Atavopn 4.0 [1] R petayevéotepn, AleBvng
‘Exkboon. E&atlpolvtal ta autoteAn €pya Tplitwy m.x. dwroypadiec, Staypappota
K.A.T., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall Ta oTtoia avadEpovtal pall Le Toug
OpPOUC XPNONC Toug oTo «XZnueiwpa Xpriong Epywv Tpitwv».

[@0e)

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopkn opiletal n xpnon:

* 1ou 6ev mePAOPPAVEL AUECO I EULECO OLKOVOLLLKO OPEAOC aTto TNV XPrion Tou £€pyou, yLa
TO SlovopEa Tou Epyou Kot adelodoxo

* 1ou Sev mepAapPAaveL oLkoVoULKN) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev nmpoomopilel oto SLavouEa TOU £pyou Kal adelodOX0 EUUETO OLKOVOULKO ODEAOC
(rt.x. Stapnuioelg) amod tnv PoPoAr Tou €pyou o€ SLASIKTUAKO TOTO

O dwkatouxo¢ prmopel va mapexel otov adelodoxo Eexwplotn adela va XpnoLLOTIOLEL TO £€pyO yLa
EUTOPLKN) Xpnon, Epooov auto tou {ntnOEL.

s,

Zwypadikn kot Etkovoypadnuévo BiAio 31


[1] http:/creativecommons.org/licenses/by-nc-sa/4.0/

Alatnpnon ZNUELWHATWVY

Ornoladnmnote avarmapoywyn N Slookeun Tou UALKOU Ba TtpeETmel
va cupmeplAapBavet:

" 10 2nuelwpoa Avadopdc,

" 10 2nueilwpa Adelodotnong,

= N 6nAwon Aathpnong ZNUELWUATWY,

= 10 2nuelwpa Xpriong Epywv Tpitwv (epooov umtapyel),

noll e toug ouvodeUTIKOUC UTTEPOUVOEGLOUC.

{ L % Zwypadikr kot Etkovoypadnuévo BiAio
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>nueiwpa Xpnonc Epywv Tpitwv (1/2)

To Epyo auTO KAVEL XPrjon Twv aKOAoUBwv £pywv:

Ewkova 1: E€wduAlo tou BiPAiou «To payikd dloyo tou Xav [kav» / Movyk
Xovyk, Toev- petadpoaon Katepiva Opaykou- elkovoypadnon MNnoavyk Xovyk,
Toev. - 1n €kb. - ABRva: Ekdooelc Aspootato, 2009.

Ewkova 2: Escaping Criticism , Pere Borrell del Caso, Bank of Spain
headquarters, Madrid, Public Domain, Wikimedia Commons.

Ewova 3: Example Of 3D Sidewalk Art: Batman & Robin Rescue The Artist
From a "Tall Building", Rosalind Hughes, Creative Commons Attribution-
NonCommercial-NoDerivs 2.0 Generic, Flickr.

Ewkova 4: Example Of 3D Sidewalk Art: The Artist "Faces" Himself, Rosalind
Hughes, Creative Commons Attribution-NonCommercial-NoDerivs 2.0
Generic, Flickr.

few?  Zwypaduch ko Eovoypadnuévo Bighio
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http://www.biblionet.gr/book/149038/Chen,_Jiang_Hong/%CE%A4%CE%BF_%CE%BC%CE%B1%CE%B3%CE%B9%CE%BA%CF%8C_%CE%AC%CE%BB%CE%BF%CE%B3%CE%BF_%CF%84%CE%BF%CF%85_%CE%A7%CE%B1%CE%BD_%CE%93%CE%BA%CE%B1%CE%BD
http://www.biblionet.gr/book/149038/Chen,_Jiang_Hong/%CE%A4%CE%BF_%CE%BC%CE%B1%CE%B3%CE%B9%CE%BA%CF%8C_%CE%AC%CE%BB%CE%BF%CE%B3%CE%BF_%CF%84%CE%BF%CF%85_%CE%A7%CE%B1%CE%BD_%CE%93%CE%BA%CE%B1%CE%BD
http://www.biblionet.gr/book/149038/Chen,_Jiang_Hong/%CE%A4%CE%BF_%CE%BC%CE%B1%CE%B3%CE%B9%CE%BA%CF%8C_%CE%AC%CE%BB%CE%BF%CE%B3%CE%BF_%CF%84%CE%BF%CF%85_%CE%A7%CE%B1%CE%BD_%CE%93%CE%BA%CE%B1%CE%BD
https://commons.wikimedia.org/wiki/File:Escaping_criticism-by_pere_borrel_del_caso.png
https://www.flickr.com/photos/rosalindhughes/238515680
https://www.flickr.com/photos/rosalindhughes/238515680
https://www.flickr.com/photos/rosalindhughes/238515797
https://www.flickr.com/photos/rosalindhughes/238515797

>nueiwpa Xpnonc Epywv Tpitwv (2/2)

Ewkova 5: Alexa Meade paints her subject in, Alexa Meade. Creative Commons
Attribution-Share Alike 3.0 Unported, Wikimedia Commons.

:3‘;»} % Zwypadun kat Etkovoypadnpévo BiBAio
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https://commons.wikimedia.org/wiki/File:Blueprint_Installation-Alexa_Meade.jpg
https://commons.wikimedia.org/wiki/File:Blueprint_Installation-Alexa_Meade.jpg
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