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AldakTikn MpaKTikn

ALS QKTLKN) TIPOLKTLKA:

4
Euyevia l'purapn, ? ‘M 7
rewpyla KaAnpepn. &
- , O KHINOX
BiBAio: Friedman, Samantha. O knmog TOY MATIS
tou Matig : Me avanopaywyn Epywv

andboan: Xphotos Mnouditns

tou Avpi Martic / petadpaon Xpnotog
MrmouAwtNn¢ - Elkovoypadnon
Christina Amodeo. - ABrva : MéAlooaq,
2015.

Ocpa: N'vwpLULa YE TNV TEXVN TOU
Martic, kat tdlaitepa tot KOANAL Tou.
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Alya Aoyia yia to BLpALo

Mua pepa o kaAAttexvng Avpl Matic ekode eva koppaTt
QOTIPO XAPTL OE OXNUO EVOC ULKPOU TTOUALOU...

EtoL EeKWVAEL N LOTOPLA VLA LLLOL VEQL TEXVN,
QVTUTPOCWTIEVUTLKA SELypOTA TNC OTIOLOLC
rniopouactalovtal o€ auTo to BLRALO: EYXPWIEC
QVOTIOPOYWYEC OKTW £PYWV Tou Matic, TpELC armo
QUTEC LEYAAEC Kol AvaOLITAOU LEVEC.

MpokeLtal ylo Eva e€atpeTiko BLBALO.
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H napepfoon

H avayvwaon tou BpAiou
Ba odnynoet ta bl oe
Lol yVwpPLUioL JE To
(wypado Martic ka
Wolaitepa e tor KOAAAL
TOu.
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Avayvwon BipAlou

AloBdoape to BLPALO W
«O knmoc tou Martic».
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xuintnon (1/3)

2u{NTACOLE yLa TOV
KaAAttexvn Avpl Martic.
Elrtape Alyat Aoyia yua tn
(wN TOU, TLC TEXVLKEC TOU
(mural, scissors paintings)
KoL yta To ToEidLa mou tov
EVETIVELOQWV.
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>ulntnon (2/3)

>tov Matic Apeoe val KAVEL TEPAOTLOL
£pya O0TOoV Tol)O.
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zugntnon (3/3)

Zwypadikn pe PoaAidt
(scissors paintings): Ta Epya
ylvovtol oyl HE TIVEAO, AL
KOBovtac pe PoaAidt
XPWHOTLOTA XOPTLA OE
dladpopa oxnuata.
MPOXOXH: Etvou oAU

ONUOVTLKO VO KPOTOL KATIOLOG
TOL XOLPTLAL TTOU TIEPLOCEVUOUV.

(%
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Awoe TItAouc ota Epya

Erteldn ot titAoL Twv
epywv (wypadLknc ival
ouvnNOwWC MPWTOTUTIOL KoL
gudavtaotol, (NTAUE Ao
ToL TTolLdLA, Yol TEOOEPLC
nivoikec tov Matlc, va pog
nouv nw¢ Ba ovopalav to
£pyo Tov BAETOULV.

Zwypaodkn kat Etkovoypadnuévo BipAio




TitAol Twv TaLdLwVv o€ €pya Tou Martic
(1/2)
* «HAloBepameia»

* (ITILTOXPWHOL

* «Epnpog»
* «H o opopdn
(wypadLa»

[4]
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TitAol Twv TaLdLwVv o€ €pya Tou Martic
(2/2)

* [Mwykouivol, Batpayla

KOl Kapyxopilog»

e «AuToklvnto»

* «H kBapa»

e «PwTlEC oTO dACOCH

[5]
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Avtiotolxnon VoKWV LE TOUC
TPOYLOTIKOUC TITAOUC

2Tn cuvexela 600nkav ota -
radLa oL TITAoL TwV EPYWV Kol
Touc¢ {nTNOnKe va
QVTLOTOLXOOoUV KOBE €pyo LE
eva titho. Ta madLa
avTamokpiBnkav e OXETIKA
gmtuyia, adou mpwta
50ONKaAV Ol OXETIKEC
g§nNyNoeLG.

i ﬁi\ Zwypaodkn kat Etkovoypadnuévo BipAio
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Ta Bepata o evemnveayv tov Matic

O KaAALTEXVNC avTtAouoe
Bcpoata tou amno tn ¢uon
Kol To TtepLPaiAov. ZuvnBile
va taéldeVeL Kal va aVTAEL
g£UTVeELON amo Sdladopa
LLEPN TOU KOOUOU. 2TAOUOC
otn (wN ToU OMOTEAEDE N
Talth KoL YEVIKA TOL EEWTLKAL
vnola.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Ewkaotikn Apootnplotnta:
Zwypadikn pe poAide (1/4)

ﬁs\ Zwypodikn kot Etkovoypadnuévo BiBAio

AnuLoupynoope og xoptTl
LETPOU €Vl OAOLKO KOAOL
LLE YVWUOVOL TO OTUA TOU
KaAALTEXVN «{wypadilovtac
ue PaAid». To BEpa eival

| €vag peydAog
T PAOELCEVLOC KNTIOC.
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Ewkaotikn Apootnplotnta:
ZwypadLkn U LIJOL?\L{)L (2/5)

Elmape ota modla va
LLEAETIOOUV TA OXNHOTO KOl
NV elkovoypadnon oto PLBALo
«O kAmoc¢ tou Matic» kot va
npoonadnoouv va
akoAouBroouv to HLKO ToU
oTUA. Emtiong touc elmape va
LNV MeTAOUV TUToTA Ao T
TEPLYPAUUATO TWV OXNUATWV
nov €kofav, kabwc o Martig
XpNOLUoTIoLOUOE KOl OUTA oTal
£pya TOU.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Ewkaotikn Apaotnplotnta:
ZwypadLkn U LIJa)\LcSL (3/5)

Me to XopTl TOU METPOU
TOTIOOETNUEVO OTO KEVTPO
TNC MOPEOUVAOC KAAECAUE
10 KOBe nadi va
TOOBETNOEL TAL OXAMOTA
TOU, OTTIOU KoL OTtWC BEAEL
HEoa oto KoAAAL.

‘i‘ Zwypadikn kot Etkovoypadnuévo BiAio
B
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Elwkaotikn Apootnplotnta:
Zwypadikn pe poaAide (4/5)

To amoteAeopal.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Ewkaotikn Apootnplotnta:
Zwypadikn pe YoaAide (5/5)

To tadla
anodactoav va
OVOUALOOUV TO

SnuLoUpynUA TOUC
« KaAALtexvopatic».

Zwypaodkn kat Etkovoypadnuévo BipAio
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H avBpwriivn dpyoupa

O Matic elxe w¢ Eumvevon
TO XOPO KAl TNV
avBpwriivn dyoupa.
Aeixvoupe ota maldLd
LEPLKOUC TIivaKeC pe Bepa
TO X0pO.

Zwypadikn kot Etkovoypadnuévo BiAio
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[MpoBoAn epywv tou Martlc
e Bepa To Xopo

¢ Zwypaodikn kal Elkovoypadnuévo BipAio

[6]
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Me B€pa to xopo (1/5)

AvokaAoUpe tTn oculntnon yua
TNV €mnppon tTng Taitnc ota
£pya Tou {wypadou Kal
NMPOTELVOUUE oTa TtaldLa va
(wypadioouv Eva OKNVIKO
EUTIVEUCLEVO QTIO EVAL
TPOTILKO vnol. Mo tnv
dpaotnplotnta potpalovpe
xapti A4. XpnolpomoloU e
LOPKAOOPOUC KOl TIOLOTEA.

‘ % Zwypadikn kot Etkovoypadnuévo BiBAio
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Me B€pna to xopo (2/5)

ATO Koppatia (meploosvpata)
xapti mov Bupilouv pEAN Tou
ocwpatoC (kepaAl, KOpUOC,
XEpla, modila), Ta madLd
npoomnaBbolv va oxnuatioouvv
£volv AvBpwrto tou YopeLel/
Kweltal/ exkteAel pla pyovpa.
TeA€lOTIOLOUE TNV OPXLKN
dyoupa e pouya Kol LOAALA
armno yKodpE xapTtL.

¢ Zwypaodikn kal Elkovoypadnuévo BipAio
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Me B€pa to Yopo (3/5)

Zwypaodkn kat Etkovoypadnuévo BipAio
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Me B€pa to xopo (4/5)

Ta tadla mapouvolalovy
TO £pPYO TOUC, EVW
oUYXPOVWC pooTtaBouv
LLE TO CWHLO TOUC va
HULpnBouv tnv ola TG
dLyovpoc nou
dnuoupynoav.

Zwypaodkn kat Etkovoypadnuévo BipAio
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Me B€pa to xopo (5/5)

Baloupe eva XopOUUEVO
XOPEUTLKO, TopadooLokO
TpayoudL armo tnv Taitn
Kol aapnvou e ta atdla
val EKGPOCTOUV Kol val
xopePouv o€ OAo TO

XWPO TNG TANG.

(%
s % Zwypadikn kot Etkovoypadnuévo BiBAio
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https://www.youtube.com/watch?v=03xWF6JmBqo

Xpnuatodotnon

* To moapov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
ekmaldeuTIKoU £pyou tou dtdbdokovTta.

* To £pyo «Avoikta Akadnpaika Madnipata oto Naveniotipio ABnvwv»

EXEL Xpnuatodotioel povo tnv avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

* To £pyo vAomoleital oto rmAaiolo Tou Emxelpnotakol Mpoypdpupatod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital oo tnv

Evpwmnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) ko oo eBVikoug
TTOPOUC.

EMIXEIPHXYIAKO MPOIPAMMA
s EKMAIAEYEH KAl AIA BIOY MAGHEH = EZ"A

* *
* *
* *

EREVIVON GTNV ULV WVid TNE YVWOT

i X i En npovpnppn yio mv WUHIUEH
YNOYPTEIO MAIAEIAL KAl BPHIKEYMATQN NATKO KOINGNIKO TAMEIO
EvpwmaikiEvwon EIAIKH YMHPEZIIA AIAXEIPIZIHE

Evpwmaiké Koivwviké Tapeio . . S
Me tn ouyxpnpatoddétnon tn¢ EAAadag kat tng Evpwmnaikig Evwong

Zwypadikn kot Etkovoypadnpévo BiBAio 26
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>NUelwpa lotoplkovu Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.

tgk , , ,
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>NUElwpo Avadopac

Copyright EBvikov kat Kamtodiotplokov Mavernotiuov ABnvwy, AyyeAikn
MavvikomtoUAou 2016. Euyevia pumadpn, Nlewpyla KaAnuépn, AyyeAkn
MLavvikomtoUAou. «To Ewovoypadnpevo BiBAio otnv MNpooyxoAikn Eknaidevon.
Zwypadikn kat Etkovoypadnuévo BiBAio. O krimog tou Martic : Me
avarnapaywyn €pywv tou Avpt Matic». Ekboon: 1.0. ABriva 2016. Alabgotuo
amo tn diktuakn dtevBuvon: http://opencourses.uoa.gr/courses/ECD5/.
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http://opencourses.uoa.gr/courses/ECD5/

>NUelwpa Adelodotnonc

To tapov LALKO SlatiBetal e toug 0poug tn¢g adeslac xpnong Creative Commons
Avadopd, Mn Eumopwkn Xprion MNapopota Atavopn 4.0 [1] R petayevéotepn, AleBvng
‘Exkboon. E&atlpolvtal ta autoteAn €pya Tplitwy m.x. dwroypadiec, Staypappota
K.A.T., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall Ta oTtoia avadEpovtal pall Le Toug
OpPOUC XPNONC Toug oTo «XZnueiwpa Xpriong Epywv Tpitwv».

©OE0)

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopkn opiletal n xpnon:

* 1ou 6ev mePAOPPAVEL AUECO I EULECO OLKOVOLLLKO OPEAOC aTto TNV XPrion Tou £€pyou, yLa
TO SlovopEa Tou Epyou Kot adelodoxo

* 1ou Sev mepAapPAaveL oLkoVoULKN) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev nmpoomopilel oto SLavouEa TOU £pyou Kal adelodOX0 EUUETO OLKOVOULKO ODEAOC
(rt.x. Stapnuioelg) amod tnv PoPoAr Tou €pyou o€ SLASIKTUAKO TOTO

O dwkatouxo¢ prmopel va mapexel otov adelodoxo Eexwplotn adela va XpnoLLOTIOLEL TO £€pyO yLa
EUTTOPLKN Xpron, Eepooov auTo tou {ntnbeL.
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Alatnpnon ZNUELWHATWVY

Ornoladnmnote avarmapoywyn N Slookeun Tou UALKOU Ba TtpeETmel
va cupmeplAapBavet:

" 10 2nuelwpoa Avadopdc,

" 10 2nueilwpa Adelodotnong,

= N 6nAwon Aathpnong ZNUELWUATWY,

= 10 2nuelwpa Xpriong Epywv Tpitwv (epooov umtapyel),

noll e toug ouvodeUTIKOUC UTTEPOUVOEGLOUC.

¢ Zwypaodikn kal Elkovoypadnuévo BipAio

31



>nueiwpa Xpnonc Epywv Tpitwv (1/2)

To Epyo auTO KAVEL XPrjon Twv aKOAoUBwv £pywv:

Ewkova 1: E€wduAdo tou BiBAiouv «O kAmocg tou Martic : Me avarmapaywyn
£pywvV Tou Avpl Matic» / Zapavoa QOpivtpay - petadpaocn Xprnotog
MrmouvAwtng - elkovoypadnon Christina Amodeo. - ABrva : MéAwooa, 2015.

Ewkova 2: Henri Matisse, Paris, May 13th, 1913.In: Men of mark. (published
1913), Public Domain, Digital Collections.

Ewkova 3: Portrait of Henri Matisse, This work is from the Carl Van Vechten
Photographs collection at the Library of Congress. According to the library,
there are no known copyright restrictions on the use of this work, Wikimedia
Commons.

Ewkova 4: Henri Matisse, Bonheur de Vivre (H xapd tng {wng), The Barnes
Foundation, Philadelphia, Image found on Khan Academy
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http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
http://www.biblionet.gr/main.asp?page=results&key=%CE%9F+%CE%BA%CE%AE%CF%80%CE%BF%CF%82+%CF%84%CE%BF%CF%85+%CE%9C%CE%B1%CF%84%CE%AF%CF%82
https://digitalcollections.nypl.org/items/510d47db-c4a7-a3d9-e040-e00a18064a99
https://commons.wikimedia.org/wiki/File:Portrait_of_Henri_Matisse_1933_May_20.jpg
https://www.khanacademy.org/humanities/art-1010/early-abstraction/fauvism-matisse/a/matisse-bonheur-de-vivre

>nueiwpa Xpnonc Epywv Tpitwv (2/2)

Ewkova 5: Henri Matisse, Tristesse du Roi (OL AUmec tou BaotAia), RoGellarey.

Ewkova 6: Henri Matisse's Dance (1) , Hotel Biron, early 1909, NYC — MoMA,
Wally Gobetz, Flickr.

¢ Zwypaodikn kal Elkovoypadnuévo BipAio
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https://www.flickr.com/photos/wallyg/564480519
https://www.flickr.com/photos/wallyg/564480519
https://www.flickr.com/photos/wallyg/564480519
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