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Aims of unit 2

* To enhance translator trainees’ awareness of
what shifts politeness patterns may undergo
in crossing the intercultural filter on stage

* To raise awareness of the importance of
(sub)genre in the treatment of phenomena,
namely, of the fact that struggles-for-power
and memory plays display a varied inflow of
positive politeness devices.
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Contents of unit 2

* Pinter’s best-known literary mannerism
* On politeness and Pinter in Greece

* No Man’s Land

* The Hothouse

e The Birthday Party

* The Caretaker

« Old Times and Moonlight

 Taste and politeness polarity

G . . , :
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The Pinteresque

Pinter’s best-known literary mannerism was the
pregnant pause in dialogue between characters
who felt vaguely threatened; it became such an
acknowledged feature of his writing that the
term “Pinteresque” (meaning an awkward
silence suggesting some kind of hidden

menace) 4
b o
The Telegraph, Dec 25, 2008
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http://www.telegraph.co.uk/news/obituaries/3949227/Harold-Pinter-the-most-original-stylish-and-enigmatic-writer-in-the-post-war-revival-of-British-theatre.html

Central to Brown and Levinson’s (1978/1987) model is
the abstract notion of “face”. It consists of two
specific kinds of desires (“face wants”), namely, the
desire to be unimpeded in one’s actions (negative
face), and the desire (in some respects) to be
approved of (positive face). This is the bare bones of
a notion of face which (we argue) is universal, but
which in any particular society we would expect to
be the subject of much cultural elaboration.
(1978/1987: 13, emphasis added).
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Positive and negative politeness devices are linguistically realized
in discourse (Brown and Levinson 1978/1987)

P S’s not coarsing H

S’s concern not to
presume/assume

S’s minimizing

: . threat
Politeness devices §

Claiming common
ground

Positive

Conveying that S
i and H are co-
operators
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Negative politeness devices

by being indirect
S’s concern not to
presume/assume

by questioning or
hedging

by being

Negative / pessimistic
politeness devices

S’s minimizing by minimizing
threat imposition and
giving deference

S’s want not to by apologizing,
impinge on H impersonalising

Translation and Spectacle_Metadpaon kat O£apa Unit 2.




Positive politeness devices

positive
politeness devices

Translation and Spectacle_Metadpaon kat O£apa Unit 2.

Claiming common
ground

Conveying that Sand H §

are co-operators

S’s concern to
exaggerate and
intensify interest to H

S using in-group
identity markers, to
seek agreement or

joke

| assuming or asserting

reciprocity

S giving (or asking for)
§ reasons, S appearing
optimistic
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Dramatic texts
are a valuable supplement to
controlled experimental methods
(Brown and Gilman 1989: 208).

ya /

Translation and Spectacle_Metadpaon kat O£apa Unit 2.
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ST/TT pairs of plays, used as sources of data

SOURCE TEXT TARGET TEXT translated/STAGED BY

No Man’s Land Nekpn Zwvn Pavlos Matessis/APLO THEATRO

1974 2000 Director Antonis Antypas

The Hothouse To @epuoknrto unpublished translation/ Athens

1958 2000 University, Translation postgraduate
Seminar

The Birthday Party Maptu MevedAiwv  Pavios Matessis/THEATRO TECHNIS

1957 1969 Director Karolos Koun

The Caretaker O Ermotatng Kostas Stamatiou/THEATRO TECHNIS

1959 1965 Director Karolos Koun

Old Times MaAwol Kapoi Maya Lymberopoulou/THEATRO

1970 1973 TECHNIS Director Karolos Koun

Moonlight Qeyyapopwto Marlena Georgiadi/APLO THEATRO

1993 1995 Director Antonis Antypas

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.
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No Man’s Land/ Nekpn Zwvn, translator Pavlos Matessis
Implementation of Politeness Patterns 1

SOURCE TEXT TARGET TEXT

Spooner 2TITOUVEP

...A wit once entitled me a betwixt ...EvOC KaT' emayyeApa eEUTIVAKLOC E
twig peeper... TITAOPOPNOE «O HATAKLACG TNEG KAASIKAGY
...| speak to you with this starlting ...zavoliyouat o oag u’ autn tnv
candour because you are clearly a ekOapPwWTIKA €AKpivela eTteLldN €loTE,
reticent man, which appeals, and PWC PaVAPL, ATOUO KAELOTO — KL LUTO UE
because you are a stranger to me, and  gpedilel — ki emeLdn epeva pou eiote
because you are clearly kindness ¢evoc. KiL emeldn, pwc pavapl, eiote n
itself. Pause. KaAoouvn UE oapka Kol ootd. [Mavon.
Do you often hang about Hampstead  Byaivete cuyva...toapka oto Hampstead
Heath? Heath , oto mapko edw;

...Let me perhaps be your boatman. ..[lape pe.. va 'yw to kouuavto otn

For if and when we talk of a river Bapka rtou Sa o€ mapel. Emeldn, eav ko
we talk of a deep and dank otav UAQUE yla TOTaUO, UAGUE yla
architecture... Axepovrta, apxttektovnuo BaBu ko

VOTLOUEVO...

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 13




No Man’s Land/ Nekpn Zwvn, translator Pavlos Matessis
Implementation of Politeness Patterns 2

SOURCE TEXT TARGET TEXT

Spooner JToUVEp

..finding no-one here, just furniture, ...KOlL KOLVEvVaC va [NV ival edw, Hovo ta

staring at you?...| tried laughing alone.  €mutAa va o€ KoltAloUV KATOUATC. ..

Pathetic... Aokipaoo va yeAdow oAouovayoc.
MulEpLa, oketn JALYnN...

a: By the way;,... a: A iporo,...

b: ...poetry readings. b: ...MoNTIKA ooVapPE.

c....After the reading, which | am c: ...Meta tnv amayyeAia pou mou,

confident will be a remarkable elpoL olyotatog Oa eival ykpav-

success,... O0OUEE, ...

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 14




The Hothouse/ To Oepuoknmio, transl. postgrads
Implementation of Politeness Patterns 3

SOURCE TEXT TARGET TEXT

Roote Pout

..Why don’t we use their names, for Mot 6ev XpNOLLOTIOLOUE TOL OVOLLOTA
God’s sake? They’ve got names, TOUG, pe adepPE; Exouv ovouarta ot
haven’t they? avOpwrot 1 6ev exouv;

Roote Who, for God’s sake? Pout MNolog eival, matdi pou;

Still, | sometimes think | could have Qotooo Ba prmopovoa vaxa

instituted a few more changes —if I'd ETUPAAAELUEPLIKEC AANAYEC KO, VO TO
had time. I’'m not talking about many  PBeAtlwow T0 cuoTNUA — 000 Ba eixa
changes or drastic changes. That’s not  xpovo, BEBata. Oxt va tov aAdaéw tov

necessary. But on this number adoéaoto, oxt! Ae xpetaletal. AAAa va!
business, for instance. It would make AUTO 10 pediAikL e TouC aptduouc, ag
things so much simpler if we called MoV UE. @dtav oAU TILo EUKOAO VA TOUG

them by their names. Then we’d know $pwvaloupe pe T dvoud touc. Kt £toL de
where we were. After all, they are not  Ja yavaue kat to urovoouda. Aty ivat
criminals. They’re only people in need  ba kL eykAnpartiec. ArAoi avdpwrtot

of help... elval mou xpetalovtal T BonOsld pac...

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 15




The Hothouse/ To Oepuoknmio, transl. postgrads
Implementation of Politeness Patterns 4

SOURCE TEXT TARGET TEXT

Roote Pout

...Right! There’s work to be done. Find ...To Aowntov! 2ou €yw douAeia. Bpec
the culprit. Who is he? Tov €voyo. Molog eival o unayaooac;
Gibbs ...sir. | must point out that... [K(UITC AV LIOU ETUTPETETE, KUPLE, ...
Cutts But how did she manage it? Katc Kat mwce ta KHTapepe;

Roote She had an accomplice. Pout Eixe ouvepyo

Cutts No? Who? Katg Avte! Mowov;

Roote That’s what we’ve got to find Pout To Vcua epevvartat

out.

Roote Pout

Are you taking the piss out of me? Me SouAevlelg, avOpwrté uou;

Gibbs Most decidedly not, sir. Tkwurte Mpocg Jeou, KUpLe. Tt AETE;

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 16




The Birthday Party/ lNaptu MevedAiwy, trans. Pavlos Matessis
Implementation of Politeness Patterns 5

SOURCE TEXT TARGET TEXT

Meg Tell him | won’t be long Meyk lNec tou b€ &’ apynow. Byaivel
Petey I'll tell him nt Evvola oov.

Petey Leave him alone! [int N’ adnoete tov avipwrto nouyo!
Petey (broken) Stan, don’t let them tell [Int (toakiouévoc) tavAel! Mn o€
you what to do! Kouuavtapouve outol!

Meg Meyk

Those flakes? Those lovely flakes? Ta kopv-dAENKCS autd; MNou eival

You are a liar, a little liar. They’re wpala-wpatia kot ywveutika! Yeutn
refreshing. It says so. For people when &0V, Ypevtapako! loa-ioa... aAappu,
they get up late. BpedTIKO TIPWLVO... AQPOU TO YPAPEL KoL

TO KOUTL: O,TL TIPETEL YL UTTVOPADEG.

Meg Meyk
You'll be lonely, all by yourself. Kat va ¢’ adlow povaxouAn, Oa nAnésic

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 17




The Birthday Party/ lNaptu MevedAiwy, trans. Pavlos Matessis
Implementation of Politeness Patterns 6

SOURCE TEXT

Meg It’s true.

Goldberg...Sit back, McCann. Relax...

Lulu ...your ugly thirst....

Goldberg
...My father...He was dying... Never,
never forget your family...

Goldberg
...my wife was identical.

Meg | thought he was coming down
for his breakfast. He hasn’t had his
breakfast yet....

Goldberg And what a breakfast he’s
going to get.

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.

TARGET TEXT

Meyk Na otpaBwiw

[kOAvtumnepyk ...BoAépou Mak Kaw,
TEVTWOE TNV apida oou. Hpeunoe...

AoUAou ...tn owyauepn oou diyYa...

[KOAvTumEPYK
...0 matépag pou... Yuyopayouoe
....[1NOTE, MOTE unv &exvac tn @auiita cou

[KOAvTuUEPYK
...H yuvaika pou — taAe-koudAe.

Meyk Nopo mwc KATEBALVE yLa TO TPwWIVO
Tou. Agv €daye TO TPWLVO TOU AKOUN....

[kOAvTunepyk Kol LE TETOLO UTTPEKPAOT
JTOU TOV TIEPLUEVEL!

18



The Birthday Party/ MNaptu leveGAiwy, trans. Pavlos Matessis
Implementation of Politeness Patterns 7

SOURCE TEXT TARGET TEXT

Lulu (to Goldberg). /oUAou (2tov MkoAvtumepyk).

You are the dead image of the first Aoutov eiloal oAGidLOG e TO MPWTO HOU

man | ever loved. auope. OtuoToc.

Goldberg Have a game of pontoon  kOAvtumepyk Katoe va naiéovpe pia moptida
first, for old time’s sake. popl mpwrta... va BupnBoupe ta maAnd HoC.
Lulu I’'ve had enough games. AoUAou Ano mawyvidla eipat toap’ edbw —doe pe
Goldberg A girl like you, at your [koAvtumnepyk EAa twpal... Kopitol mpaua,

age, at your time of health, and EMAVW OTIC POUTKOOEVTPLEC OOU KAl Vo N

you don’t take to games? youoTtapelc Ta matyvidia!

Stanley | know Ireland very well. JtavAel IpAavdio. Tnv E€pw KaAd eyw TNV

I’'ve many friends there. | love that IpAavdia, Exw ¢ilouc ekel. Eyw auto Tto
country and | admire and trustits  PEPOC TO ayamnw, To Oavpdlw — ExXeTe
people. | trust them... ureoa ot IpAavoedol...

Goldberg...Uncle Barney Respected [koAvtumepyk ...O Belo¢ pouv o Mmapvu...0An n
by the whole community... ouvolkia touByadle to karmeAAo...

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 19




The Birthday Party/ lNaptu eveGAiwy, trans. Pavlos Matessis
Implementation of Politeness Patterns 8

SOURCE TEXT TARGET TEXT

Meg The two gentlemen had the last MEéyk Elxa €éva mLato tnyavitd, ta payave
of the fry this morning oL éevol pag.

McCann Oh, is that so? I’'m sorry Moak Kav AAnBewa; Me ouyxwpeite. Kpiua.

- Translators have to cope with bridging the gap between
varying politeness strategies across cultures, i.e. a preference
that has been anticipated in socio-linguistic research.

- Pinter’s ‘struggle for power’ plays. Struggle is likely to involve
more FTAs than, say, ‘reminiscing’, the main theme in the other
category of Pinter’s dramatic texts, the ‘memory’ plays.

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.
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The Caretaker/ O Emiotatnc, trans. Kostas Stamatiou
Implementation of Politeness Patterns 9

SOURCE TEXT

Davies
Well...don’t you want me to go out?

...I’m not the sort of man who wants to
take any liberties.

...Some bloke tried to flog me some
suede the other day.  wouldn’t wear
them. Can’t beat leather for wear.
Suede goes off, it creases it stains for
life in five minutes. You can’t beat
leather. Yes. Good shoe this.

[a]. | said to this monk, here, | said,
look here, mister, | said

[b]. That’s kind of you, mister

[c]. Don’t you worry about that, mister

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.

TARGET TEXT

NtainBi¢
AnAadn...6€ Bgg va oou adetalw tn ywvia;

..EYw Oev gipal amn’ Toug avBpwmoug
JToU yivovtal Tolutoupt otouc aAAouc.

...EVOIC QpXLKATEPYAPOC TTHYE VA UOU
JTHOXPEL KATL KOLOTOPLAL TLC TIPOAAAEG.
26Bnoe ueg, tou kavw. Mrropei vayet plyoupa
TO KAOTOPL, U yLa dOopepa to SEpua eIV’
axtunnto. To kaotopt Eedtilel, Aeklalel,
JILOVEL UOKO YLD TOL KHAQ WOTTOU VO TTELG
kiuwvo. To depua €iv’ axtumnto. Nat. KaAa
nanoutola tTouTta dw.

A€W, IOV AEG, TOU KOAOYEPOU, YLa TIPOOEEE
LLE, TOU AEw, KUPLOC

KaAooUvn ocou, a@evTiko...

Mn xoAooKAG yLa KATL TETOoLa, AeBEvTn LUou

21



The Caretaker/ O Emiotatnc, trans. Kostas Stamatiou
Implementation of Politeness Patterns 10

SOURCE TEXT

Davies Gets very draughty.
Aston Ah.
Davies I’'m very sensitive to it.

When he came to me tonight | told
him. Didn’t I?...

...All them Greeks had it, Poles,
Blacks, a lot of them aliens had it...

Bit heavy.

...Can’t get them from one place to
another...

...Now look here, I said, I'm an old
man, you can’t talk to me like that, /
don’t care who you are.

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.

TARGET TEXT

NtainBi¢c NoAL BpwpoOKaLPOG EEw.
Aotov X\...
NtainBic Ku etpal, E€pelg, moAL gvaioOntoc.

Otav pe Wywos, mou Asc, aroye tou
Tamna yopa. Mnpootd dev noouva,...

...OAeC [TIc KapEKAEC] TLC ELYOVE TILOLOUEVEC
ekelv’ ot EAAnveg, MoAwvelol, EAANVEG,
Aparmnadeg, oAo to okUAOAODI, Ti¢ elyave
Boutnéet oL Eevodeppévol, katadaBaivelg;

BopU, aonkwro.

...Aduvarto va ouveyiow to 6pouo uou
ETOL...

..['wa pooete, tou Acw, giuat yépoc
avOpwroc, 6& Umopeic va pou AAG EPEVA
ETOL, KOl O€ YpAPW EKEL TOU EEPELC OTTOLOC
KoL vaool.
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Old Times/ MaAtoi Kaipol, trans. Maya Lymberopoulou
Implementation of Politeness Patterns 11

SOURCE TEXT

Anna I’'m so delighted to be here.
Deeley It’s nice | know for Katey to
see you. She hasn’t many friends

Deeley Are you looking forward to
seeing her?

Kate No.

Deeley | am. | shall be very interested.

Deeley

It’s quite common to powder yourself
after a bath but it’s quite uncommon
to be powdered. Or is it? It’s not
common where | come from, I can tell
you. My mother would have a fit...

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.

TARGET TEXT

Avva E{pot Too0 xopoUpEevVn Tou
Bplokopot edw.

NTHAU Z€pw MW KAVEL TTOAU KAAO oTNnV
Ként rmou oe PAETEL.

NtrAv Avuropoveic va tnv favadeic;
Ként OxL.

NtnAv Eyw avurmtopovw. Oa "xetL oAU
evoladépov.

NtnAu

Eival apketd ouvnBlopévo va Balelg
TOAK LETA TO UIAVLIO AAAQ €lval apKETA
aouvnBloto va cou Balouve taAk. H
urtac ko Sev eival; Xto meptBaiiov mou
HeYyaAwoa eyw Sev ATAV KoL TOCO
ouvnOlopévo av dec va é€peic. H pava
Hou Ba maBatve kpion...
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Distribution of positive/negative politeness shifts per play

PLAY TYPE PLAY TEXT STAGED in Greece
Year-translator-
theatre

INFLOW of
p/n

politeness

Struggle-for-power  The Birthday Party 1969 (P. Matessis)
Theatro Technis

The Caretaker 1965 (K. Stamatiou)
Theatro Technis
Memory Old Times 1973 (M.

Lymberopoulou)
Theatro Technis

Moonlight 1995 (M. Georgiadi)
Aplo Theatro

Translation and Spectacle_Metadpaon kat O£apa Unit 2.

options
8-9/1

8/1-5/1

3,4/1

2,7/1
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Taste and politeness polarity: a test

[Please use your insight into Greek to identify the options that you would most
appreciate on stage as members of a Greek audience. Choose option (a) or (b) for
each one of the pairs of options indicated by the numbers]

A

Mrpitlet

Agv pmopw va kowndw [-].

Aevéyel peyyapl. Eival moAUokotewva.
Néw va katePw va KAvw pLa BoAta.
Aev Ba kavw BopuPo. Houyxa, nouyxa.
Kavévag dev Ba 1 akoUoEL.

Téoo okotewvA ou €ival, n nouvyia
ylvetal akopa 1o Peyain oto
oKoTAOL.

AN\Q, bev BEAW va EEPEL KAVELG TTWC
yupllw TIc vuyxtec. Aev BEAW va
EUTIVIIOW TOUC YOVELC HOU.

Eivol tdco KoupoopEvol.

‘Edwoav tn {wn touc [-] o’ epéva Kat
T adeAPLa pov. ..

Translation and Spectacle_Metadpaon kat Ocapa Unit 2.

B
Mrpitlet
Agv pnopw va Kowndw amnoye.

Aev €xeL peyyapl. Eival Beookotelva. Oa
KateBw va kKavw pLa BoAta. Asv Oa
kavw BopuBo. Houxa, nouxa.
Kavevag dev Ba 1’ akoUoEL.

Elval téo0 okotewva Kal N novyla sivol
OKOUO TILO LEYAAN OTO OKOTAOL.

Opwg, dev BEAw va E€peL KOVELG TTWC

yupilw TIc vUxtec. Aev BEAwW va Eumvow
TOUC YOVEIC pou.

Eival toco KoupaopEvol.
AdLEépwoav tn (wr) Touc OAn o’ epéva
Kot T adéAdLa pou. OAn tn {wn Toud.
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The Birthday Party performances

PINTER'S THE BIRTHDAY PARTY
Part 1 of 4

https://www.youtube.com/watch
?v=0vbXyXeEDhU

BBC production from the late 80s,
starring the playwright, Harold
Pinter, and a stellar ensemble
... Along with his plays, "The
Caretaker," and "The
Homecoming", "The Birthday
Party" ranks among the best in
his long career. Pinter was
awarded the Nobel Prize in
literature in 2005.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 2.

MapTti MeveOAiwv 1 The
Birthday Party Harold Pinter
https://www.youtube.com/watch

?v=VPbCQZ Mavl

MapTti MeveOAiwyv 2 The
Birthday Party Harold Pinter
https.//www.youtube.com/watch

?2v=IGrGJxIbNB4
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No Man’s Land and The Caretaker performances

No Man's Land by Harold
Pinter - Part 1

https://www.youtube.com/
watch?v=Wd6iKPkXMqY

Harold Pinter's The
Caretaker - "The Job
Offer"

https://www.youtube.com/
watch?v=LnhNrpzThQOg

") Translation and Spectacle_Metddpoaon kat O¢apa Unit 2.

Nekpn Zwvn
https://www.youtube.co
m/watch?v=5rNPObQUho
0

O EMNI2ZTATHZ - OEATPO
AHMHTPH2 XOPN
https://www.youtube.co
m/watch?v=-StqzDP-eTs
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The expected shift from negative to positive politeness
patterns in the target playtexts is constrained by text type
considerations.

The inflow of positive politeness shifts in the target playtext
varied significantly with the type of the play category.

In the struggle for power plays, where the argumentation
intention is stronger, there is a significantly higher inflow of
positive politeness devices, intended to match local
identities and ensure audience response.

In the memory plays, where reminiscing is more important
than struggling for power, the inflow of positive politeness
devices is much lower.

The decreased inflow of positive politeness patterns in the
memory playtexts has also been attributed to the target
audience’s acquaintance with the ‘Pinteresque’, as time

4 passed by, and the intention of theatre practitioners to use
performance translation as a vehicle of innovation which
/ would allow the indigenous to be enriched by the foreign.

Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 28



Unit 2 has...

* enhanced translator trainees’ awareness of
what shifts politeness patterns may undergo
in crossing the intercultural filter on stage

* raised awareness of the importance of
(sub)genre in the treatment of phenomena,
namely, of the fact that struggles-for-power
and memory plays display a varied inflow of
positive politeness devices.

Tfn “ﬂ‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 2. 29
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Unit 2: Video spot
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong
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ZNUELWHOTOL
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

%" Translation and Spectacle_Metddpoon kat O¢apa Unit 2.
i
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 2.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 2.
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>NUElwpa Xpnonc Epywv Tpitwv

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 2. Absla
xpnong Creative Commons Avadopad, Mn Eumopikn) Xprion Napopowa Atavopun 4.0
[1] A petayeveotepn, AteBvnc Exkdoon.
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