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Aims of unit 5

* To enhance translator trainees’ awareness of
different mediation processes occurring on
stage and screen

* To raise awareness of the importance of the
various parameters in shaping messages

* To introduce the notion of narrative registered
in texts through translation
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Contents of unit 5

* two stage versions of Hamlet (a performance
translation [1991, by Apostolos Doxiadis/Spyros
Evangelatos] and a translation for the page [1985, by
Michalis Cacoyannis]

e two film versions of Hamlet, the former directed by
Laurence Olivier (1948), elaborating the medievalism
narrative, the latter by Kenneth Branagh (1996),
elaborating a modern interpretation perspective.
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The translation questions

If world audiences are expected to have imposed their
own voice on stage versions of a play text, one
guestion is what adjustments have been made in
staging Hamlet in Greece.

In what way translating Hamlet for the sage is different
from subtitling Hamlet?

G . . , :
i &‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
il )



assessment

model for translation

(Chesterman 1997)

relation norm, the |
literal/free distinction

communication norm, equivalent effect
on the audience

expectancy norm, relation of the
target text to other forms of |
production in the target culture

1
1

accountability norm, translator’s own
internal decision-making process

Translation and Spectacle_Metadpaon kat O£apa Unit 5.



Staging Hamlet: two Greek versions of the play

. Target title, year Publisher/staged at

TTa QuiA\lau Zaiénnp, Koaotaviwtnc MuxaAng
AMAET 1985/1995. KakoyLavvng

TTb Faiémnp, AMAET  AMQ®I-OEATPO ATOOTOAOG
1991. 2rupou Ao&Ladnc
EvayyeAatou

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.



Hamlets on stage

Shakespeare’s Hamlet -
AUAet, staged by Amphi-
theatro, director

Spyros Evangelatos, Athens
Dec. 1991.0phelia (L.
Tassopoulou) and Hamlet
(Y. Fertis).

Courtesy of Amphi-theatro

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 5.



? g )Shifting socio-economic

values 1/10

Polonius ...And my young fate vs. social rank
mistress thus | bespeak:‘Lord

Hamlet is a prince, out of thy

star;

MoAwviog MoAwviog

...kaL otn veapn Buyatépa pou ...KOLL TN ULKPN KUPA OV TNV
HIAnoa we €€nc: «O APAET elval  empa oo To XEPL KOl TNG Elmat:
TPLYKNTIOTIOUAO, KpaTAEL art’ «O Mpiykny ApAEeT eival

aAdo aotpo. A€ yivetal, oUTe MNpilykny, kat wg ek Tovtou, dev

TTPETTEL »... glval tng oelpdc oou. MakpLa».

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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)Shifting SOCio-economic
values 2/10

Hamlet ...Why, what an ass am I! religious vs. secular
This most brave,/That |, the son of
a dear father murdered,

Prompted to my revenge by heaven
and hell,/Must, like a whore,
unpack my heart with words

AUAeT APAeT

...O€€ pou, TL youdpt mou sipad! ...Ax, O€€ pou, TL yehoio yaidolpl
MeyaAn pou TaALtkapld, OVt nou eipat! Opiote, To peyalo
natepa Aatpeutol Ki TLAALKAPL, O YLOG EVOC TTATEPQL

aOLKOOKOTWHEVOU O YLOG, KL EXOVTOC  ayormnuUevou, opayUEVOU amo
€VTOAN va ekdLlkNOw amod Beoug kal  XEpL poviko, va pe odnyolv va

oatavadeg, oav Kkarmola topvn ekOLKNBW yn KL oLUPAVOG, KL EYW vV
v'alappwvw TNV KapdLld pou pe ta  kadouoat 6w, oa yuvalkoUAa, va
AoyLa ¢eOupaivw tnv opyn HoU HE

dwvec...)

Translation and Spectacle_Metadpaon kat Ocapa Unit 5. 11




/’Shifting socio-economic
values 3/10

Polonius ...That we find out the imitating Shakespeare’s
cause of this effect —/Or rather technique?

say the cause of this defect,/For
this effect defective comes by

cause

[MoAwviog [MoAwviog

..V avakoAUPou e Tou ..va BpoU e tnv attia, n omola
dalvopEVOU TOUTOU TNV TNy, N TIPOKAAECE TO AMOTEAECLUQ, N
UaAAov tnv ntnyn €ToUTNG TNG UAAAoV THV aLtio TTou TIPOKAAECE
ntAnync, ylati mAnyn eivat to 10 eAdtTwua, ylati EToUTo TO

dOALVOLEVO TIOU EXEL TETOLA TINYA... EAXTTWUATLKO XTTOTEAECUQ, EXEL
KAToLa aLtia.

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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? § /Shifting socio-economic

values 4/10

Ophelia a narrative of suffering
And |, of ladies most deject

and wretched

OpnAia OpnAia

Kat yw, ort’ OAeC TLg Kat yw, oo OAeC TLC
YUVOLKEC N TTLO YUVOILKEC N TILO

Uoupn KL auotLon EVKATAAELUUEVN KL EpNUDN...

Translation and Spectacle_Metadpaon kat O£apa Unit 5.



/’Shifting socio-economic

Hamlet: Excitements of my
reason and blood

King: the sun no sooner shall

values 5/10

a narrative of suffering

the mountains touch

AUAET
@idla va uou couBAilouv
TO LUOAO KOl TO ol

BaotAioc
npotoU TpoAdPeL o NALOG
Vo UOTWOEL Ta Bouva

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.

AUAET
aLTiec tou tapalouV Kal TO
Qo Kol TO VOU

BaotAwac
NPV Kav ayyiéet o nAtog ti¢
Bouvokoppec
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/’Shifting socio-economic
values 6/10

Hamlet ...I would have a narrative of suffering
such a fellow whipped for

o’erdoing Termagant

AUAET AUAET

.00 ‘oteAva KATL TETOlOUC  ...Evav TETOLO KAUTTOTIVO,
KOLTIOTIVOUC YLt gvxaplotwe Ba Tov Eomtaya
UooTiywua ylati oto EUAo: kavel tov HpakAn
urtepriailovv tov Attida...  aro to GUOLKO TOU TILO

LLOLLVOLLEVO...

Translation and Spectacle_Metadpaon kat Ocapa Unit 5. 15




? § /Shifting socio-economic

values 7/10

Hamlet ...This fellow might be in Rural vs. urban registers
’s time a great buyer of land,...

Hamlet What, are they
children? Who maintains ‘em?...

AUAET AUAET

...Mmopel o kKUpLOG oTOV KALPO ...MTmopel oTIC LEPEC TOU VA TOU
Tou NAtav HEYAC YALOKTAUWY,... OQPECE va ayopalel akivnta...
AUAET AUAET

Ty Kt etvo madia; Motog ta Kat tL ewv’ avtol, pkpa madia;

OUVTNPEL... Molog elvall o Yopnyog touc;..

Translation and Spectacle_Metadpaon kat O£apa Unit 5. 16




/Shifting socio-economic
values 8/10

Hamlet Let the doors be shut Rural vs. urban registers
upon him, that he may play the

fool nowhere but in’s own
house. Farewell

AUAeT AUAeT

Na opaAiotouv ot moptec yupw  No Tov KAELOELC HEDA, WOTE OTAV
TOU, WOTE VO TIOPLOTAVEL TOV KAVEL TOV TTAALATOO, VO TOVE
TIOALATOO OTO UAVTPI TOU PECA KL KAVEL LOVO OTO OLKO TOU OTTLTLKO.
OxL aAo. 2TO KOO

Xalipe.

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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? g ,)Shifting socio-economic

values 9/10

I’ll take the ghosts word for a metaphors
thousand pound

Hamlet: The air bites shrewdly; it
is very cold

otoxnuatilw yidtec Aipec mwgto  otoxnuatilw o,tt Exw o’

davtaopa eine tnv aAnBeLa QLUTA TTOV ELTTE TO
davraopa!

AUAET: AayKWVEL AypLa O AEPALC.

Kavel maywvia. AUAeT: O avepog Uepiled...
MNoywvia

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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)Shifting socio-economic
values 10/10

King ...But now, my cousin The kin/kind pun
Hamlet, and my son —

Hamlet [aside] A little more
than kin, and less than kind...

BaotAiacg BaotAiacg

..Kat twpa, ApAET, avidLe pou ..Kat twpa avuLE kat yig,
g0V Kal YLE Hou. EUYEVIKE HOU APAET...
AUAET (Lovog tou) AUAET

NAUOoTE TOOO CUYYEVEIC Kot JUYYEVNC VOl - EUYEVAC OXL.

Too0 avouotot!

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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Tendencies in stage versions of Hamlet

e accuracy even at the cost of
creating associations

VerSiOn ad unfamiliar to urban

audiences

e omitting information for fear of
overloading TT

Ve rs | O n b e Activating familiar conceptualizations

of the and conventional expressions to
increase audience familiarity with play

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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Narratives are stories, “publicly disseminated
representations” (Baker2006: 3)

ontological e stories about the self

e collective narratives which “have
currency in a given community”

public

e explanations that scholars in any

conceptual field elaborate

e stories that circulate through nume-
rous channels across the world

meta- (master)

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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Hamlets on
screen

Laurence Olivier as Hamlet (1948)

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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Two Hamlet film versions subtitled into Greek

Film, year of Film director Subtitler, year
release

TTa Hamlet, 1948 Laurence Olivier  George Lycoudis,
1990
TTb  Hamlet, 1996 Kenneth Branagh Dionyssis

Martinengos,
1997

Translation and Spectacle_Metadpaon kat O£apa Unit 5. 23



Subtitles 1/12

Confess yourself to

heaven; Repent what’s
E

E¢opoAoynoou ota
oupavLa LLETOVONOE
yLa To. tapeABov

=OlOAOY OOV OTO
O€e0 LETAVIWOE yLa
OTL EVLVE...

Translation and Spectacle_Metadpaon kat O£apa Unit 5.

Ghost: Swear Hamlet:

Rest, rest, perturbed
spirit

Houxaoe, TopaypeEVo
TVEL QL.

Houyaoe...puxn
Baocaviopevn

24



Subtitles 2/12

Pol...You need not tell Pol...Upon his will | seal’d

us what Lord Hamlet

said; We heard it all. mylhardiconsent.

OdnAwa, 6e xpelaletal Tou tnVv €dwoa anpobupa,

Val oG TTELG TL ELTE O KUPLE LOU,VU0TEPA ATIO
NOopbdoc ApAet TIOPOKANOELG.

[MepLTTO VAL TTELG TL ELTIE O
ApAet. T' akoUoaUE
OAaL.

MApe, apxovta pou, tTnv
anpobupun adeld pov.

Translation and Spectacle_Metadpaon kat O£apa Unit 5.




Subtitles 3/12

King: Take thy fair hour,
Laertes; time be thine,/And

thy best graces spend it at
thy will!

Qpa kaAn, Ko kotta va

XOPELC TOV KALPO coU 00O
LLItopELc.

Na oG oto KaAo, AaépTn...
ALKOG GOU 0 XpOVOG, OL XOPEC

Translation and Spectacle_Metadpaon kat O£apa Unit 5.

oou Ttov Eobelouv Onwc Bec.

Polonius: | do beseech you, give him

leave to go.

2ac LketeVw, SWOTE TOU

adela va pUyEL.

Awo’tou adela va puyeL.

26



Subtitles 4/12

King: How is it that Good Hamlet, cast thy

nighted colour off

the clouds still hang

oh you?
...TIWC €lvat n katAdeLa KaA€ APAET, Slwée TN oKL
Tov o€ Bapaivel, art’ To TPOCWTO OOU...

Mwc KL £TOL TAvTa

KaAg pou, APAET...

0€ TTAOKWVEL N

; AlwEE TO OKOTELVO XpwWHA
OUVVEDLQ,; : XPWH

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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Subtitles 5/12

Hamlet: The air bites shrewdly; it is
very cold.

Horatio: It is a nipping and an eager
air

O agpag eival ToouXTEPOC

Kavel oAU kpuo

Elval pappokepoc agpag

AOYKWVEL O AEPQLC

aoxnua. Kpvo moAu.

-DoBepoc agpag

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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Subtitles 6/12

King: ...There’s something

in his soul O’er which his
melancholy sits on brood

Yriapyxet KATL otnv Puxn
TOU OTtou N peAayxoAia
dwALalel

Katt €xeL otnv Yuxn
noun peAayyoAia to
KAWOEL...

Translation and Spectacle_Metadpaon kat O£apa Unit 5.

Queen: Why seems it so

particular with thee?

Mottt paivetol eocv

va to Bplokelc apfaotayto;

Mo ylati og ogva

daivetal EexwploTo;

29



Subtitles 7/12

Ophelia:

..., and so | thank you for your

good counsel. Come, my coach!:

KaAn oppAveLa. Mape
apaéd pou!

/ 20lC EUXAPLOTW YLOL TNV |

[ auTO o0C ELYXOPLOTW

ylo TNV KaAn oo
oupuBouAn.

Translation and Spectacle_Metadpaon kat O£apa Unit 5.

Ghost:

If thou hast nature in thee, bear it
not;

Av €xeLc Bappoc pEca oou

LNV TO OLVEXTELC

Av €XELC LECA OOU

(wn, KNV TO avexTeic.

30



Subtitles 8/12

Hamlet : ...Why, she would hang on
him/ As if increase of appetite has
grown./By what it fed on;

Ophelia: Rich gifts wax poor

when givers prove unkind

Kt ekelvn gixe mavw tou Ta dwpa ptwyaivouv otav
autol

OPTIOLYTEL YEUATN
anmAnoTeia... Ttou ta Yapilouv v’ domAayvol

Kpepotav mavw tou,

AEC KL N OpEEN TNC...
TPWYOVTAC OAO HLEYAAWVE.

MAovoo dwpo yivetal dtwyo

OV 0 XOPLOTNC Eival KAKOGC.

Translation and Spectacle_Metadpaon kat O£apa Unit 5.




Subtitles 9/12

Horatio: Polonius:

....a was a goodly king. Ay, spinges to catch
Hamlet ‘A was a man, woodcocks! | know

‘Htav ayabo¢ BactAlag.

AvBpwroc Atav

‘Htav kaAoc BaotAlac.

: ' Nayid ' !
Htoav avtpac. OYLOEC VLA UTTEKATOEQG

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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Subtitles 10/12

Laertes: That drop of blood that’s
calm proclaims me bastard;

Pol: Look to’t, | charge you....

Ophelia | shall obey, my lord. Cries cuckold to my father

Mpooete kaAd, oou to

JTaAa art’ To aipo pou nouxn Ue
npootalw!...NMnyawe twpa! Bydlet umdotapbo/...kaL kepatd

Oa uTtakovow, adEvn Hou. Ag€L TOV MOTEPQL LOU.

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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Subtitles 11/12

Hamlet: For if the sun Hamlet: That’s a fair

thought to lie between
maids’ legs

breed maggots in a dead
dog, ...

Av 0 AALoC yevva

oKoUANKLa otov PodLo
oKUAO... oTa ITOdLa EVOC KOPLTOLOU.

Opopdn okePn va EAmAWVELC

Mati av o NALog

yevvoPoAdel okouAikia o’ , '
éva Yoobip QVAECO O€ OKEALQL

KopLToLoU.

Qpoaia va' oot EamAwUEVOC

Translation and Spectacle_Metadpaon kat O£apa Unit 5.




Subtitles 12/12

Hamlet :...For look you how
cheerfully my mother looks,/and
my father died within’s two hours.

Polonius: ‘In her excellent

white bosom, there

“Méoa otov e€aiolo H puntépa pou eivat elOL PN Kal o
Kopdo TN auTd...” Kal T
Aouma.

TIATEPOAC OV SUO WPEC
nedapevog!

Méoa oto...e€aiolo aomnpo
otnBoc¢ Ine...

Aec TL xapoUpevN €V’ n pava

pou! Kt eivat duo wpwv xnpa!

Translation and Spectacle_Metadpaon kat O£apa Unit 5.




Tendencies in the subtitles of two film
productions of Hamlet

FEATURES Olivier 1948
G. Lycoudis

1. Christian God more prominent

Branagh 1996
D.Martinengos

2. Preservation of original
metaphors & unusual collocations

3. Offensiveness in men’s discourse

4. Respect for royalty
5. Emotionally loaded items

6. Older register items

| | | | IIII

IIII | | | I

7. Knighthood values

Translation and Spectacle_Metadpaon kat O£apa Unit 5. 36



Reasons for shifts in film subtitling

SOCIO-

political
distance parameters
between encoded in
text and the subtitles

viewership e Christian God
e royalty

Translation and Spectacle_Metadpaon kat O£apa Unit 5.

narrative
perspectives
in a film
production

e offenceless
discourse

film
conventions,
which may
also affect
choices

37



Features across stage and film versions
of Hamlet

FEATURES Cacoyannis | Evangelatos | Olivier Branagh
Doxiadis Lycoudls Martlnengos

Christian religious
values

Original metaphorical YES NO NO YES
Contextual elements

Emotionally loaded YES NO YES NO
items (for dramatic
effect)

Older register and YES NO YES NO
forms of life
organization

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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assessment model for translation
(Chesterman 1997)

e relation norm, the |
literal/free distinction

e communication norm, equivalent effect
on the audience

e expectancy norm, relation of the
target text to other forms of |
production in the target culture

1
1

e accountability norm, translator’s own
internal decision-making process

Translation and Spectacle_Metadpaon kat O£apa Unit 5. 39




In conclusion

Mediation processes in four versions of Hamlet into Greek.

e On stage, translators’ choices favour Chesterman’s (1997)

retrospective and prospective assessment considerations,
circulating different ontological, public, conceptual or
meta-narratives (e.g. the ‘human suffering’ and the
‘injustice’ narrative vs. the entertainment and ‘economic
rationality’ meta-narrative (Baker 2006).

On screen, the analysis also revealed varying preference
with respect to value rendition, gender roles etc.

On stage, mediators have had more freedom in
4 disseminating an intended narrative. On screen, visual and

T §,x y acoustic aspects of the film production are shown to

restrict the mediator’s freedom to favour an intended
perspective.

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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Please view

Hamlet Derek Jacobi BBC 1980
https://www.youtube.com/watch?v=e0f] ZZCrAA

Hamlet - Movie Trailer (Jeff)
https://www.youtube.com/watch?v=nvD4tcEMXGw

Hamlet Act 1 - Claudius (Bran)
https://www.youtube.com/watch?v=-li2jXSzHEQ

olivier als5 ghost's story
https://www.youtube.com/watch?v=Hjx ihCkA38

5 Hamlet "To be or not to be" Soliloquies
https://www.youtube.com/watch?v=RCJ4hKJvgw

Hamlet "Frailty thy name is woman"- Richard Burton (1964)
https://www.youtube.com/watch?v=Xu3jGvttILs

AHMHTPHZ PONTHPH2 (AMAET)
https://www.youtube.com/watch?v=ZvececJUPkU

g . , , .
g% % Translation and Spectacle_Metddpaon kot O¢apa Unit 5.
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Unit 5 has ...

* enhanced translator trainees’ awareness of
different mediation processes occurring on
stage and screen

* raised awareness of the importance of the
various parameters in shaping messages

* introduced the notion of narrative registered
in texts through translation

i “ﬂ‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
il )
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Texts and films

* Shakespeare, William. 1968/1969/1970/1972/1973/ 1974. Hamlet.

In Lott, B. (ed.). New Swan Shakespeare, Advanced Series London:
Longman.

e Jaléninp, NouiAAlap. 1985/1995. AuAet. ABriva:: Kaotaviwtng
[Metadpaon: MuaAncg Kakoytavvnc]

e —.1991. AuAet. ABnva: ApdL-O£atpo Znupou EvayyeAdtou
[Metadpaon: Antootoloc Aoéladnc]

* Olivier, Laurence 1948. Hamlet. Two Cities/Universal. [Subtitled by
George Lycoudis].

* Branagh, Kenneth. 1996. Hamlet. Sony Pictures Entertainment.
[Subtitled by Dionyssis Martinengos]

g . , , .
g% % Translation and Spectacle_Metddpaon kot O¢apa Unit 5.
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Unit 5: Video spot
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong

Translation and Spectacle_Metadpaon kat Ocapa Unit 5.
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ZNUELWHOTOL

Translation and Spectacle_Metadpaon kat O£apa Unit 5.
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

%" Translation and Spectacle_Metddpoon kat Oéapa Unit 5.
i
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 5.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.
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>nueiwpa Xpnonc Epywv Tpitwv (1/2)

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Ewkova 2, 3 : AuAet, staged by Amphi-theatro, director Spyros Evangelatos, Athens
Dec. 1991.0phelia (L. Tassopoulou) and Hamlet (Y. Fertis). courtesy of Amphi-
theatro Copyright © 1991 Amphi-theatro. All rights reserved.
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>nueiwpa Xpnonc Epywv Tpitwv (2/2)

Ewkova 4, 5: Laurence Olivier in Hamlet (1948). Copyright © 1948 Metro-Goldwyn-
Mayer Studios Inc. All Rights Reserved. http://www.imdb.com/title/tt0040416/*

Ewkova 6: Theatrical poster of Hamlet (1948). Copyright © 1948 Metro-Goldwyn-
Mayer Studios Inc. All Rights Reserved. http://en.wikipedia.org/wiki/File:Amleto48-
0l.jpg*

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 5. AdeLa xpriong
Creative Commons Avadopd, Mn Eumnoptkn Xpron MNoapopota Atavopn 4.0 [1] A
pnetayevéotepn, AleBvic Ekdoon.
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