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Aims of unit 6

* To enhance translator trainees’ awareness of
different mediation processes favoured on
stage and screen

* To raise awareness of local vs. global forms of
expression and highlight priorities across
genres
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Contents of unit 6

two versions of Bernard Shaw’s Pygmalion, one for
the Greek stage (1958) and the Greek subtitles of
Cukor’s 1964 production of My Fair Lady.

subcultural linguistic variety as used by fictional
addressees in the play

competition of local vs. global forms of expression
favoured on stage and screen

priorities across genres

ranslation and Spectacle_Metadpaon kot O@apa Unit 6.



Translating subcultural variety

[t]he point is that we need to look
beyond questions of ethnicity and
social class, at subcultural variety in
the broader context of the social
system

(Halliday 1978: 98)



LANGUAGE VARIETIES IN SYSTEMIC LINGUISTICS 1/2

Dialect

(=variety ‘according to the user’)

Register
(=variety ‘according to the use’)

- what you speak (habitually)

- determined by who you are
(socio-region of origin and/or
adoption)

- expressing diversity of social
structure
(patterns of social hierarchy)

: ;;': % Translation and Spectacle_Metadpaon kat @¢apa Unit 6.

- what you are speaking (at a time)

- determined by what you are doing
(nature of social activity being
engaged in)

expressing diversity of social
process
(social division of labour)



LANGUAGE VARIETIES IN SYSTEMIC LINGUISTICS 2/2

Dialect Register

(=variety ‘according to the user’) (=variety ‘according to the use’)

So in principle dialects are: So in principle registers are:

- different ways of saying - ways of saying different
the same thing things

and tend to differ in: and tend to differ in:

- phonetics, phonology, - semantics (and hence in
lexicogrammar lexicogrammar, and

(but not in semantics)... sometimes phonology, as

realization of this)

%f' ’1 Translation and Spectacle_Metadpaon kat Ocapa Unit 6.



LANGUAGE VARIATION
Hatim and Mason (1990)

USER-related USE-related

Dialects, etc. Registers, etc.

1. geographical 1. field of discourse
2. temporal 2. mode of discourse
3. social 3. tenor of discourse

4. (non-) standard
5. Idiolectal

- : " Translation and Spectacle_Metadpaon kat O¢apa Unit 6.



The translation questions

* The difficulty in rendering subcultural variation in
another language lies in that content (what we
say) is always interrelated with form (how we say
it).

* When we are transferring subcultural linguistic
variety for the stage or screen, what types of

mediation processes and audience positions are
favoured?
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Pygmalion: the theme

Pygmalion is not about the growth of love
between master and pupil, but about the
pupil’s regaining, through struggle, of her
identity and independence. Her movement
upwards on the social scale has involved not
an increase but a diminution of freedom
(Gibbs 1983: 173, my emphasis).

| ranslation and Spectacle_Metadpaon kot O@apa Unit 6. 11



Pygmalion ‘texts’

a 1958
rendering
of the play

Shaw’s
for the
Greek stage
(by M.
Ploritis),

version of
‘Pygmalion’

e . . .
W ¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

the script
of Cukor’s
1964 film

adaptation
of My Fair
Lady

Greek
subtitles
(produced

by Home
Video

Hellas,
HVH)
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types of shifts in Eliza’s discourse

e malapropisms

e syntactically
o[Sigaplzlal=lale s incorrect language

non-

e animal metaphor
permanent W

ranslation and Spectacle_Metadpaon kat Ocapa Unit 6.
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The stage version by Marios Ploritis

* Qpaia pou kupia (1993-94), Ocatpo: AAikn,
https://www.youtube.com/watch?v=yj9hi-MNBIl

i B
e Translation and Spectacle_Metadpaon kat O€apa Unit 6.
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Example 1/10

The Flower Girl [springing up
terrified] | aint done nothing
wrong by speaking to the
gentleman. I've a right to
sell flowers if | keep off the
kerb. [Hysterically] I'm a
respectable girl: so help me,
| never spoke to him except
to ask him to buy a flower
off me.

How To Do A Cockney Accent
https://www.youtube.com/watch?v=L

njGNJ5JL8w accessed Sept 16, 2014

i -:{ % Translation and Spectacle_Metadpaon kat O¢apa Unit 6.

EAila (Avartndacet

adapiaousvn) Notog; Tu
vpadeL, Eyw dev nelpaa
KOVEVAV — TtoU piAnoa otov
KUPLO UE Ta povotakia!
ALKOLWUA LOU VAL TTOUAQW
AouvAoudLa, ptavel va pnv
otekovpal oto ne(odpouLo
KL aurrodaw tnv
KukAooplia. Etot Ag€L o
vouoc! (Yotepika) Eipo
Tiuto kopitot eyw! Ma tnv
Mavayia, dev eByaia «kiy»
art’ To oTouo LOoU.

15
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Example 2/10

Liza [protesting extremely]

Ah-ah-ahah-ow-ow-00-

oo!!l [ aint dirty: | washed
my face and hands afore |

come, | did.

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

EAilo (Atauaptupetal u’ 0An

tn¢ ™ duvaun) Wepata!
Aev glpol BpwHLKN:
To’mAuva To HoUTPO MO
npw €pOw — to’'mAuva, ua
to Xptoto! Na! Aeite!
(ZaAtwvel to uavtnAi,
TplBel Suvata o Uayoudo
NG UE TN OaAALWUEVN
ywvio ToU Kol To OEYVEL
otouc aAdouc yla va
JTELOTOUV)

16



Example 3/10

The Flower Girl EAilo

Nah than, Freddy: look wh'y’ Aaaa, wwww! ZtpaBouapa
gowin, deah.... [picking up her kuptoc ! lMoveyeic Touc
scattered flowers and (PEYYITEC oov;... (ualevovTac
replacing them in the basket] Ta oKopriloueva AouAovdia
Theres manners f’yer! Toe-oo0 ™¢) MwpE TPOTOC VoL CoU
branches o voylets trod into netuxel! Mapa tpiya va e
the mad... QPrIOEL OEKO, O PLOYYOC, Kal

kavel tov Podlo koplo!
(Oonvntika, BAemovtac ta
Katadepwueva AouAovdia tng)
Opiote! Tpia patodakla, pou
ta’kave uavrapa! O urautac!

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
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Example 4/10

The Flower Girl [still preoccupied
with her wounded feelings]
He’s no right to take away my
character. My character is the
same to me as any lady’s.

Doolittle

[sweetly] Well, what would a man
come for? Be human,
Governor.

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

EAlla (KaOnouyxadlet maAl, aAda

eV UITOPEL VOr « CUYXWPETELY
tov Xilyywe. Meoa ‘art’ ta
dovrtia tnc). KaAo kovuaot giv’
autoc! 1ote KpEUAEL
kKoudoUVvLa O€ TUULEG KOTTEAEG
KOlL TLOTE KAVEL
ToLPLToAVIOUAEC OTLG
OOUOO0UPAOEG...

NtouAwttA (Muka) E, ua yati

aAdo uropovoa vapBw;
Yk€Pou tov mAnciov cou
adevtko! Aviowrnakia
gluaote, odot o’ eva kalavi
Bpalouvue

18



X0 = bl ..._.
7-‘.'"3-:":'.. it )

o

Example 5/10

Pickering

Oh come, Higgins! Be
reasonable.

The Flower Girl

[rising in desperation] You
ought to be stuffed with
nails, you ought.

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

[likeptv
Q, eAa Xiyywec! To o
pakavelcg!

EAila

(Maviaouevn rrou tnv
TOAKWOE ota tpaoca) Q,
e\OYOU 00U, EEPELC TL OOU
npeneL, Na og ydepvouve
ue EUAwva koutaAla kot vo
o€ naoaAeiBouve U’
adatovepo!

19



Example 6/10

The Flower Girl EAila ...H dappooova [n

_ OTILTOVOLKOKUPA] 1ToU
potalet ue
otpaBornatnuevn
apBuAa.

The Flower Girl EAior...5ev avexopL val LE

... wont be passed over. toaAQnatate oav Eva
auyo koupeAoyxopto
rtou Bpelnke oto Spopo
ooc!

i:“f-.’_ y
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Example 7/10

Liza EAlla(2apkaotika) Nat, val
Yes: you turn round and .. Movnpn aAemou!
make up to me now that [Uploeg apeows puAro
I’'m not afraid of you, and KL HOU Kavelgto
can do without you. XOPLTWHEVO, ETELON
Twpa, ue pofacal eov!
Higgins Xtyywg

..Now you’re a tower of ..Kal, TWpa HEULAG, EVIVEG
strength: a consort OWOTOG KL EAEUBEPOG
battleship avBpwrog duvartn oo

Bpdyog, atpduntn oav
QETOC...

B EE,
IIH_%“ % Translation and Spectacle_Metadpaon kat O¢apa Unit 6.
e,
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Example 8/10

Higgins

Well, Eliza, you’ve had a bit of
your own back, as you call
it. Have you had enough?
And are you going to be
reasonable? Or do you want
any more?

Eliza

You want me back only to pick
up your slippers and put up
with your tempers and fetch
and carry for you.

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

Xiyyuve

/\oLtov, TINPEC TO OlLpo cou
niow. Ag xoptaoec; H Bec ki
AAAO;

EAila

Aev elpal tiypn! [...] Na va oag
dEpVw TLG Ttavroucb?\eq oag,
yLa va Eeonate oL veupa
O0lC ETIAVW HLOU KOLL VOL LLE
uetaxelplloocaote oo
YULVOOUEVO OKUAGKL, Mot
£0€(C LOVO TOV EQUTO 0O
OKEPTEOTE.

22



Example 9/10

The Daughter KAapo

Do nothing of the sort, Quelle idée! Auto uac
mother. The idea! eAetne!

The Mother Ka EGvogopvt-XiAA

Please, allow me, Clara. Je t’en prie, KAapa. Ae Sa
Have you any pennies? SWOow O€ KAVEVA TO

Slkalwua vo LOYUPLOTEL
OTL TOU XPWOTOUE EOTW
koL puton reevva! ...Exelc
Yida;

"i:"'.‘-.’_ ¥
I&—"F‘ % Translation and Spectacle_Metadpaon kat O¢apa Unit 6.



Example 10/10

The Mother M wpa; ArtokAeietal! Asv
...We cant stand here until UTTOPOUHLE VAL LELVOU ULE
half past eleven. It’s too Ha wpa edw! H kopn pou
bad. 3'appwotnioet!
The Daughter Ka EOvopopvt-XiAA
Well, havnt you got a cab! Aev eePEC TOLL ...
KAapa

Mtion oAokAnpn wpo EAELTEC
kot 6 Bpnkec ouTe €val.

Arn
I&—"F‘ 3 Translation and Spectacle_Metddpaon kat Ofapa Unit 6.
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Class-sensitive discourse features

SHIFT TYPE FEATURES

NON- In working-class discourse, e.qg. in Eliza’s and her father’s
PERMANENT  _ Malapropism, syntactic errors

- Swearing to God

- Lower tenor idiomatic expressions

- Strengthening contrasts (positively polite behaviour)

- Non-conventional expressions showing strong feelings

PERMANENT - Conventional metaphors/similes
In middle-class discourse, e.g. in Prof. Higgins’
- French loan expressions
- Contradictions...
-Additions that reflect target social presuppositions
relevant to class ideology.

.
Translation and Spectacle_Metadpaon kat Ocapa Unit 6. 25
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Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

Cukor’s
screen
version

Audrey Hepburn in “My Fair
Lady”

© Warner Bros. Entertainment
Inc.

26
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Subtitling vs. translated drama

the written nature of
the subtitles

the additive character
of subtitling, in parallel
with the source

the synchronous
character of the
subtitles

ranslation and Spectacle_Metadpaon kot O@apa Unit 6.

the spoken nature of
performance translation

Non-additive nature of
performance texts

Non-synchronous

27
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Cockney and subtitling options

[A]ttempting to reflect the words of a Berliner, say, in

Tran

an orthographic approximation to cockney hardly
facilitates understanding. In practice it is usually the
best bet to subtitle even the strongest dialects in a
standard form of the target language. Otherwise
irregularities may be seen as mistakes by the
subtitler or simply not understood. (Smith 1998:145,
emphasis added).

slation and Spectacle_Metadpaon kot @apa Unit 6.
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Subtitles 1/8

Eliza: You’re no gentleman, you're
not, Them she lived with could have

to talk of such things. I’'m a good killed her for a hat pin.

girl, | am.

i OL KUpLloL € Aéve Oa TNV oKOTWVAV
_— TETOLAL. - QKOLLN
E{pal tipto kopltol. KoL ylaL Lot poupKETA

Translation and Spectacle_Metadpaon kat O£apa Unit 6.




Subtitles 2/8

A woman who utters such
disgusting and

The noblest thoughts that

depressing noise has no ever flowed

right to be anywhere,

through the hearts of men...

no right to live...

~ Omnotog BopuPet etot OL L0 guyEeVLKol
-~ gV dlkaLoUTOL KOV VO -~ oToyoopol Tou vou
CEL. , KOLL TNC KAPSLAC...

! Translation and Spectacle_Metadpaon kot Ocapa Unit 6.




Subtitles 3/8

And that’s what you’ve set
yourself out to

conquer, Eliza, and conquer
it you will.

Kt auto moBeic va

Kataktnoelg EAatla.

! Translation and Spectacle_Metadpaon kot Ocapa Unit 6.

Eliza

| ain’t dirty. | washed my

face

and hands before | come, |

did.

EmAuva ta poutpa
LLOU TIpLV £pOw.

31



Subtitles 4/8

...Besides, he’d poured so much

And what become of her straw
hat

down his own throat, he knew

the
good of it...Drank! My word! that should have come to me?.

Something chronic!

E€AAAOU €lxE TILEL KL UTOG Kal Tt améyve 1o Ppabvo
Kol &€V NEEPE TL EKAVE. KaTteAo tou Ba
~Enwve SnAadh; KAnpovououoa TpLv
, , epOw.
- Htav prekpng

! Translation and Spectacle_Metadpaon kot Ocapa Unit 6.
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Subtitles 5/8

| ain’t pretendin’ to be
deservin’.

No I’'m undeservin’. And |
mean to

go on bein’ undeservin’

Mu\aw avolyta. Agv

TIOPLOTAVW TOV AELO.

M’ ap&acel mou slpal

! Translation and Spectacle_Metadpaon kot Ocapa Unit 6.

Higgins

and the angels will
weep for you

KL OL AyyeAolL

TUTOTEVLOC KOl OVAELOC

Ba Bpnvouv yLa ceva

33



Subtitles 6/8

Now, if that ain’t worth
half-acrown

now and again, I'll take my

belt off and give ‘er what
forl

Av 6 SwoeL buo
ocAlvia,

Ba tn pavplow oto
EuMoO.

"'! L . , , .
Jak- ¢ Translation and Spectacle_Metadpaon kat Ogapa Unit 6.

Eliza

Come on, Dover. Move

yer

bloomin’ arse!

oov

Ntopep!

KoUvnoe tov oo

34



Subtitles 7/8

Ah-ah-ah-ow-ow-ow-00! | won’t

be called a baggage, not when I’'m

offered to pay like any lady.

Mn pAaTe €ToL.

[MAnpwvw coav Kupla.

ranslation and Spectacle_Metadpaon kat Ocapa Unit 6.
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Sample questionnaire options testing student
preference for more/less expressive subtitles

e kol Ba eloal e Av 6 dwoel e NtoPep, kouva
aéla tng duo oeAivia Ba TOV TILOLWVO
noipag cou N pavpilow oou!

e koL Ba eloal va oTo &UAO e NtoPep,
o€ KAav’ ot e Av 6 dwoel nap’ta modLa
pEyyec! du0 oeAivia oou, PE€ ...

oute PUANOC
oToV KOpdo

NG
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Shaw’s social satire

Doolittle, one of Shaw’s most genial comic

Trans

creations, is a case in point. His great speech on
the undeserving poor [...], is an instrument of
Shaw’s social satire. But Doolittle’s sedition of
social orthodoxies is more radical and more
anarchic than that. His anatomy of middle-class
morality is like Falstaff’s catechism on honour, a

total subversion of normal values (Grene 1987:
108).

lation and Spectacle_Metadpaon kat Ocapa Unit 6.
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Subtitles 8/8

Higgins: Do you mean to say you’d sell your
daughter for 50 pounds? Have you no

morals man?

Doolittle: No, no. Can’t afford them, governor.

Neither could you if you was as poor

Oa oVANoEeLS TNV KOpn oou; Eloal
teAelwc avnOKoc;

 H nBuwn dev elvat yla toug ptwyoug.

f 7% ¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
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Audience design
and a ‘model’ of potential receivers

Addressees

(participants directly addressed)

Auditors
(not being directly addressed)

Overhearers

(not ratified participants)

Eavesdroppers

(of whose presence the speaker is
EWEIE

39



construction of subjectivity on stage/screen

T e lsoeen

. Predominant signs

. Range of translation strategies

. Mediator’s negotiating intention

. Responsibility for cultural negotiation on
. Type of transmission

. Ethics involved

. Cultural identity promoted

. Audience involvement

O 00 N o U B W N B

. Audience position in the communicative event

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.

aural

wide

stronger

mediator

urgent

of Communication
of Self

required

central

visual
narrow
weaker
spectators
non-urgent
of Service
of Other
encouraged

peripheral

40



......

In Conclusion

Two versions of Bernard Shaw’s Pygmalion, one for the Greek stage
(1958) and the subtitles f Cukor’s 1964 production of My Fair Lady.
The phenomenon focused upon:

subcultural linguistic variety (dialect/register) used by fictional
addressees in the play, permanently (by fictional characters whose
identity is rather given and fixed) or non-permanently (by fictional
characters whose identity is shifting throughout the play).

Marios Ploritis’ insightful rendering of subcultural linguistic variety
for the Greek stage.

narrow set of shifts employed in the subtitles addressing different
groups of potential receivers.

competition of local vs. global forms of expression favoured on
stage and screen (respectively)

a set of features which make translation processes vary on stage
and screen, i.e. in terms of priorities favoured across genres,
audience position, mediation type, the ethics of translation
involved, the aspects of identities reflected.

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
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Please view 1/2

My Fair Lady (1964) Audrey Hepburn, Rex Harrison -
Best of the Archive
https://www.youtube.com/watch?v=0wBX0-JIkNO

My Fair Lady - The Rain In Spain
https://www.youtube.com/watch?v=uVmU3iANbgk

* | could have danced all night
https://www.youtube.com/watch?v=7Ezy50aY6Bg

accessed Sept. 16, 2014

S

i"%

'ﬁj‘i Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
LB
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https://www.youtube.com/watch?v=0wBX0-JIkN0
https://www.youtube.com/watch?v=uVmU3iANbgk
https://www.youtube.com/watch?v=7Ezy50aY6Bg

Please view 2/2

e QPAIA MOY KYPIA AAIKH BOYTIOYAAKH
https://www.youtube.com/watch?v=QjKCW4VXbt8

* Julie Andrews - The Rain In Spain
https://www.youtube.com/watch?v=1scR7kqlLaSE

e PYGMALION (1938) - Full Movie — Captioned
https://www.youtube.com/watch?v=tmdPj XbF30

accessed Sept. 16, 2014

S

i"%

'ﬁj‘i Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
LB
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https://www.youtube.com/watch?v=QjKCW4VXbt8
https://www.youtube.com/watch?v=1scR7kqLaSE
https://www.youtube.com/watch?v=tmdPj_XbF30
https://www.youtube.com/watch?v=tmdPj_XbF30

Unit 6 has ...

* enhanced translator trainees’ awareness of
different mediation processes favoured on
stage and screen

* raised awareness of local vs. global forms of
expression and highlighted priorities across
genres

Rt

_!::‘ ¢ Translation and Spectacle_Metadpaon kat O€apa Unit 6. 44
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Texts and film

* Shaw, Bernard. 1941/2000. Pygmalion — A
Romance in Five Acts. London: Penguin

* Jw, Mniépvapt. 1958. Qpaia uouv Kupla.
[Metadpaon: Maptoc NMAwpitng].

e Cukor, George. 1964. My Fair Lady. Twentieth
Century Fox Film Corporation [Subtitled by Home
Video Helas]

e
I&—"F‘ 7 Translation and Spectacle_Metddpaon kat Ocapa Unit 6. 45
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Unit 6: Video spot
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
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ZNUELWHOTOL

Translation and Spectacle_Metadpaon kat O£apa Unit 6.
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

;:.'. " Translation and Spectacle_Metadpaon kat O¢apa Unit 6.
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

Translation and Spectacle_Metadpaon kat Ocapa Unit 6.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
sunopLKr] xpnon, epooov auto tou {nNtnOei.

&—"F‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 6. 51
ﬁ.«.‘“


[1] http:/creativecommons.org/licenses/by-nc-sa/4.0/
[1] http:/creativecommons.org/licenses/by-nc-sa/4.0/

Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.
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>NUElwpa Xpnonc Epywv Tpitwv

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Ewkova 2: Audrey Hepburn in “My Fair Lady”. Copyright © 1964 Warner Bros
Entertainment. All rights reserved. *

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 6. Adsla
xpnon¢ Creative Commons Avadopad, Mn Epmopikn) Xprion Napopola Atavopun
4.0 [1] A petayeveotepn, Atebvnic Exkdoon.
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