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Aims of unit 3

* To enhance translator trainees’ awareness of
types of factors affecting stage translation
practice

* To raise awareness of the importance of
translators’ interfering with incongruous
scripts to generate humour appealing to a
target audience

i ”@‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
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Contents of unit 3

humour theory

Raskin’s SSTH

Incongruous scripts

semantic oppositions

data description: shifting scripts across versions

factors affecting stage translation practice: changing
needs and interests of the receiving culture,
preference in theatre tradition, translator
individuality
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The plot ﬁ* 4

A group of Athenian tradesmen, led by Peter Quince, are planning
to perform a play, 'The Tragedy of Pyramus and Thisbe' in
celebration of the Duke's wedding. They decide to rehearse in
the same forest. Oberon and Titania, fairy rulers of the forest,
have quarelled over Titania's refusal to give up her boy page to
Oberon. He sends Puck to find a magic plant, the juice of which,
squeezed on the eyes of someone asleep, will cause them to fall
in love with the first creature they see on waking. Oberon uses
the juice on Titania and she falls rapturously in love with
Bottom, one of the tradesmen who has been bewitched by
Puck. Oberon also tells Puck to use it on Demetrius, so that he
will fall in love with Helena, but Puck, mistaking the two
Athenian youths, uses it on Lysander instead, who promptly
falls in love with Helena...

http://www.crescent-theatre.co.uk/Y2008/tour-msnd.htm| Sept 16, 2014
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Greek versions of A Midsummer Night’s Dream

Version | Target title, year Staged/performed Translator/
director

Ovelpo Kadokatpiatikne  National Theatre Yiannis Economides/
Nuyxtoc, 1952 Karolos Koun

b Ovelpo Kadokatipivng National Garden Vassilis Rotas/Dinos
Nuytoac, 1956 Giannopoulos

C Ovelpo Oepivric Nuytag, National Theatre Kostis Kolotas/Yiannis
1991 Karahisarides

d Ovelpo KaAokatptvrc National Theatre Apostolos Doxiadis &
Nuytacg, 1999 Dim. Papadimitriou/

Nikos Hatzipapas

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.




The translation problem

Shakespeare’s plays contain an awful lot of puns, which
often don’t impress modern readers. This could be
due to several reasons; firstly, like a lot of comedly,
puns require a visceral, instinctive reaction. If a joke
has to be explained, it loses a lot of its punch, and
that’s doubly true of puns. They rely on a sudden link
being shown between two ideas which have
previously been completely separate.

https://suite.io/jem-bloomfield/cn32k4 Sept 16, 2014
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Humour generation and opposing scripts

* Humour theory claims that humour may be
generated by alluding to opposing scripts which may
be assumed to be relevant to target audiences’
conceptualization of the world.

* If opposing scripts are held responsible for humour
generation (Attardo 2001), there may be culture-
specific oppositions which are humorously charged
across cultures and affect pun rendition.

i &‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
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Semantic Script Theory of Humour
(Raskin 1985/Attardo 2001)

The overlapping of two scripts is not necessarily a
cause of humor per se. Ambiguous, metaphorical,
figurative, allegorical, mythical, allusive and obscure
texts present overlapping scripts, but they are not
necessarily (if at all) funny...The second condition of
the SSTH calls for the two scripts that overlap in the
text to be “opposed” in a technical sense...

http://books.google.gr/books/about/Linguistic Theories of Humor.htmI?id=FEWC4 3MrOO0C&redir esc
=y Sept 16, 2014
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Puns are of two types

Implicit

— vertical

involve a single
occurrence of a word
and evoke more than
one meaning

Translation and Spectacle_Metadpaon kat O£apa Unit 3.

Explicit

-~ horizontal

occurrences of the
original word, with a
different meaning at
each occurrence

present two or more

11



Implicit pun rendition 1/4

All four versions focus on the ‘magnet’ reading of adamant

HELENA You draw me, you hard- Ambiguous item: Adamant

hearted adamant; But yet you draw not | (Stone of excessive hardness/magnet)
iron, for my heart. Is true as steel...

EAgvn EAgvn

Ju pe tpafac, okAnpokapde uayvntn!  Eou pe o€pvelg, ocu, okAnpokapde

oldepo dev tpafac, kabBdaplo atoaAl Mayvntn/ pna oidepo b€ o€pvelc, OxL

glva n kapdia povu.... TL N Kapdld pou ot ‘vat ocav
QTOAAL:...

EAeva EAgvn

YU |LE OEPVELC TTIIOW OOV, OKANPE, oav EoU pe €AKeLG, w MOAUTIUE Layvitn!

To uayvitn! Aev gival maklooidepo Ma bev givat amo oidepo n kapdia

$TNVO IOV CEPVELC, Lol pLa Kapdid Hou. TNV €XEL KAVEL O EPWTOC ATOAAL

TiotA KL aAnBwn cav to atodlo atodAl. T1ou eV OTAEL.

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.




Implicit pun rendition 2/4

All four versions major on the ‘full stop’ reading of points

THESEUS Ambiguous item: points

This fellow doth not stand upon points. | (insult/full stop)

Onoeac Onoeac
Autoc o AeBeving 6e Aoyaplalel S16Aov  Etoutog o pilog Se oTapaTAEL OTLC
TIC TEAELEC. TeAglec.
Onoag Onoag

O ¢piloc pac ovte yia vonua volaletat  Nopilw €xel karmolo mpoBANUA LE TN
OUTE YL TIC TEAE(EC. oTién.

Translation and Spectacle_Metadpaon kat O£apa Unit 3. 13




Implicit pun rendition 3/4
All four versions major on the ‘wall’ reading of partition

THESEUS Would you desire lime and Ambiguous item: partition
hair to speak better? (wall/separation)

DEMETR. It is the wittiest partition
that ever | heard discourse, my lord.

Onocoac Onocac

Molog Ba "xe tnv amaitnon Tpixeg Kt Mropel V' amattioetl Kaveic vo ptAouv
aoB€otng va HAAv KaAUTtepQ; KaAUTEPO 0 aloPBE0TNC KL N TPiXQ;
Anuntptog Anuntptog.

E€umtvotepo pueootolyo, apyovta pou,  AuTO 'val To eEUTIVOTEPO UECOTOIXL TTOU
dev dkouoa TOTE va WAAnN. Aakouoa va JAAEL pAya LOU.

Onocac Onoéac

MATIwWC aVAUEVE KAVELC 0O va Mo ooPac, KOAA Ta AEEL.

HIAoouv KaAUTtepa 0 aoPEoTNC KOl oL AnUNTPLOC

TETPEC; O o eVyAwTTOC ToiYOC TNC Adnvac
Anuntplog

Apxovtad pou, avapudifola sival o mio
€EUTIVOC KL O TILO EVYAWTTOC TOLYOC ...

Translation and Spectacle_Metadpaon kat Ocapa Unit 3. 14




Implicit pun rendition 4/4
All four versions major on the ‘distempered moon’ reading
TITANIA ...Therefore the moon, the Ambiguous item: distemperature

governess of floods/ Pale in her anger, | (distempered moon/colouring)
washes all the air/ That rheumatic

diseases do abound./And through this
distemperature we see/ The seasons

alter:...

Kal p€o’ o' auth tnv akataotaoio Kol BAEMELC LEC OTNV AVOUITOUUTTOUAD
XOAQLoQV OL ETIOXEC.... autr V' aAAAlouV Ol ETTOYEC...
TpeAaOnkav kit aAAaéove oL ETTOXEG ..avaotatwaon dev GeAeL

KOl £TOL TWPO. OPYLOKEVN
€EaAAN KoL GOUPKLOUEVN
BEAEL vaL TOV TILWPNOEL.

Translation and Spectacle_Metadpaon kat O£apa Unit 3. 15




Explicit pun rendition 1/5

LYSAN. Demetrius, | will keep my word
with thee.
DEMETR. | would I had your bond; for |

perceive/A weak bond holds you; I’ll not
trust your word.

Nvoavépoc

To Adyo pou, AnuntpLe, Ba kpatAow
Anuntptog

©dbela pe cupPBolalo va os déow,
ylaty, onwe PAENw, o 1o eAadpog
Oeouo¢ urnopei va o€ kpatrnon!

NAvoavdpoc ANUNTPLE, UE TIPOKAAEDEG...
Anuntptog

Mua Ttito aélomiotn eyyunon amo to Aéyo
oou dwoe. To Aoyo oou bev
gurotevopal, adol amno pla yuvaika
va Eepuyelc O umopeic!

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.

Two occurrences of a single word:
bond-bond
(contract/ligament)

Auoavépoc

Anuntpn €XeLG To AOYO poU.
Anuntptog

Oa mpoTIHovoa va 0” EXw UE XopTtl
OEUEVO, TL OTwC BAENwW, KL Evacg
aduvaToC HECUOC OE KATUPEPVEL

Nuoavépoc

Anuntpte, to &ldoc cou! OeAw
povopayia!

Anuntptog

(Etpwvika.) MaAt aAdaéomiotnoeg; Se
BAENMW Twpa W AAANR!

16



Explicit pun rendition 2/5

BOTTOM | will discharge it in either your straw-
colour beard, your orange-tawny beard, your
purple-in-grain beard, or your French-crown-

colour beard, your perfect yellow.

QUINCE Some of your French crowns have no
hair at all, and then you will play barefac’d. But
masters, here are...

Kuvbwvnc

OL kapapAec bev Eyouve LalAli, ki ETot
Bamnatlec xwplic yévt. Edw elval Ta pépn
o0C LOOTOPOL,...

Kouivc

Onwc eloat Ba tov maiéelc. OUTE yEvia oUTE
HoAALA. Aowrtov, paotopol. Autol ival ot poAot
o0 KOl TTEPLKOAW, aLToU AL Kol EMOU W,
HUEXPL AUPLO VO TOUC AITOOTN)XIOETE...

Translation and Spectacle_Metadpaon kat O£apa Unit 3.

Two occurrences of a single
word:
French crown-French crown

(French crown-hair/syphilis-
heir)

Kuvbwvnc
AoLov, HooTOpOoL, aUTa
elvat...

Kubéwvnc

Av Sev eloail EOTEUUEVOC
KOAALo apnoe to oTEUUO.
Maotopla, yia eAdte!

17



Explicit pun rendition 3/5

Now die, die, die, die, die Two occurrences of
DEMETR. No die, but an ace, for him; for he is but one. | single words:
LYSAN. Less than an ace, man; for he is dead; he is Ace (aoooc)-ass

nothing. (voucpt)
THESEUS With the help of a surgeon he might die (medaivw)-die
yet recover and yet prove an ass. (Capt)

Anuntptoc To {apL Emeoe KL Ebepe dooo, yLat’ ival -

LOVOC TOU.

NAvoavdpoc OUte dooo dev Edepe. AdoU eival vekpog

Oev édepe timota.

Onoeac Me tn BoriBela evog xelpoUpPyou UIOPoUoE ANUNTPLOC

va Eava-pOn otn {wn, Kal tote Bddepve to {apL TOU NéBave tecoepic
youapL popec. Neo pekop.
AnuntpLog Onoeag

T€ooegpa «Bvriiokw» yLa €va Bavaro, Kavog ylatpog oto

TIOAAQ ivall. QKPOOTAPLO;

Translation and Spectacle_Metadpaon kat O£apa Unit 3. 18




Explicit pun rendition 4/5

EGEUS ...Thou hast by moonlight at her | Two occurrences of a single word:

window sung, (feigning/faining)

With feigning voice, verses of faining

love

Ayéac Ayeag

..Tpayoudnoeg, tn vuxta pe peyyapt,  ...Me to Peyyapl KATW oo to mapadu-
KATw art’ to mapabuplL tNG, EpWTIKA PO TNC TpayoLdNOoEeC LE YAUKEPNH pwvi
Yeutodoya, ue YeuTikn ewVoUAQ. Yeutodoya yU’ ayann.

Awyéac Ayeag

...0T0 peyyapodwTto, KATW art’ To Mec otn deyyapada

napabupo tng, tpayoldNOEC UE KATw ar’ ta mopabupd pou

VAUKEPH pwvi Tpayoudla ayamnc OTAVELC Ta BpdadLa

mAavepa. oAovuytia kavtada!

Me KATL ovonTa OTLXAKLOL
«UOTAKLO, «DLAAKLOY
«XOOAKLOL, «XELNAKLAY...

Translation and Spectacle_Metadpaon kat O£apa Unit 3. 19




Explicit pun

DEMETR. ...Thou told’st me they were
stol’n unto this wood,/And here am |,
and wood within this wood, /Because |

rendition 5/5

Two occurrences of a single word:
wood (6aooc)/wood)(tpeAAdc)

cannot meet my Hermia.

Anuntptog

...Mouv einec pall Oa tookayav octo
daooc, koL va ‘pat, edw, TpeALOC UEox
ota devipa, ou tnv Eppia pou dev
LUrtopw va Bpw.

AnuntpLog

...Mou einec nwc kKAePptrkave Ki
npOav o’auto to daooc. Kat va ‘pot
6w, va TpLyupvVw oTo OpN OOV TPEAOG,
yloti dev pumopw tnVv Epuia pou va
ouVaVTAoW

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.

Anurtptog

...Mouv einec edw, oto daooc¢ touTo
elval pevyarol. Na ‘pot KL eyw oav
KOUTOOUPO UECA oTa SEVTPA, TToU OEV
HUItopw va opiéw tnv Eppuia pou...

Anuntplog

...Mou einecg nmw¢ to €okacav oTo
oaooc¢. Oa tpedadw, oou Acw, Oev
Touc¢ Bplokw. Mou eival n Epuia, €Aw
v Epuia.

20



Translation strategies per instance of wordplay
in MND

Symbols/strategies ST script-switch trigger -m__

IMPLICIT punning

Rendering : Adamant 0 0 0 oV

¢ one meaning layer Points 0 0 0 °

o both meaning layers Partition 0 0 ® ®

V¥V Imitating ST technique Distemperature 0 0 0 0

EXPLICIT punning

— Omission Bond —bond v \/ o °

A new wordplay French crown —French crown ¢ — ° °

® Compensation Die —die /ace —ass O — ° °
Faining —feigning v o) o) °
Wood —wood o o) °

Translation and Spectacle_Metadpaon kat Ocapa Unit 3. 21




Humorous effects generated by the semantically
opposed scripts

trigger

Adamant Precious stone/magnet Idiomaticity

Points Individualism/ collectivism  Understatement Individualism

Partition In/animate entities Contradiction Poor quality

artistic products

Bond —bond Powerful/less male figures Exaggeration Unreliability

French crown — Royalty /non-royalty Formula Monarchy

French crown ‘if nota, b’

Die —die / Stage/real life world Directness lllogical

ace —ass behaviour

Faining —feigning Sound/poor artistic quality Rhyming, Poor quality
diminutives products

Wood —wood Patience/anxiety Repetition Individualism

Translation and Spectacle_Metadpaon kat Ocapa Unit 3. 22




Proper name rendition strategies in MND

Transliteration (version) Translation (version)

Quince Kouivc (c) Kuvdwvnc (a/b/d)
Bottom Mrmottou Matoc (b/d),
Jaitac (a)

...you are that shrewd and knavish

sprite Call’d Robin Goodfellow

Nepaiba Aaipov.

...€00 '00lL TO OTOLXELO TO TTOVNPO ...0U ‘o0l AUTO TO OKOAVTAALAPLKO

TIou AvaokeAa tov Aev. (llavio ou oe pwvalouvv KaAoyiavvo....
ZWTLKO Nepaida.

.00 gloal ekeivo To maveEuTIVO KoL ...EoU ‘oo o Mak n Pourtv, mou o€ AEve KL

SOALo vEpa...tou o€ dwvalouv Mouk  AyaB0 pa dev elo’ dvopa Kat
1 Pourmev, to KKAOOUVATO SALUOVAKL.  TIPAUAL...

Translation and Spectacle_Metadpaon kat O£apa Unit 3.




dual actualization of idiomatic expressions

QUINCE

At the Duke’s oak we meet. Bottom
Enough; hold, or cut bow-strings

Kuvbdwvncg

Oa ouiéoupe otou SoUka tn PeAavidld
Jaitac

Elnape! Bpe€el e Bpétel o Oedg, Oa
TIAW OT’ QUTTEAL.

Kouivc

Katw ar’ tn BaotAiky dpu ocuvavtlo-
pnaote!

Mrottou

Apketad eimape. O Adyoc poac
ouuBoAdato, vipor va Tov mATHOOULE.

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.

Kuvbwvncg

...2Tn Badavidia tou apyovta uacg
Matog

0’ VT LWOOUE.

Elnmoape, o kOouog va xaAdoet.

Kubwvng

Eva piAL peg oto 6docog otn ypla

BeAavidLa.
Matog
Awvte, To' TALUE QUTAL.

24



Phonemic resemblance as source of wordplay

THISBE
...0 Pyramus, arise, Speak, speak.

Quite dumb? Dead, dead? A tomb
Must cover thy sweet eyes

Oio6Bn... (version b)

Q onkw, Nupape pou! Ae p’ akoug,
nw¢; Nekpog, Vekpoc;

MiAnog, pniAnog, KA pou!

Oa Ppacl To ywua, Twpalo coc ypwua,
Hatia YAUka, xeiAla kpvevia

KOl LAYOUAQKKLOL, 00t AEIOVAKLAL,

KL E0€ HUTITOO, KEPAOEVLQ,;

Mave oAa mia!

KAaUte madia!

HATLO ELXE MpAOIVA oAV MPAOO. ...

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.

These lily lips,

This cherry nose,

These yellow cowslip cheeks,
Are gone, are gone;

Lovers make moan;

Oio6Bn... (version d)

MUpape, Avie, ONKw Kal LANCE pou,
HiAno€ pou. Exaoec tn dwvn oou;
MATMwWC¢ eloal VEKPOC KL OB aEVOC;
Kat og Alyo o’ €vav tado

Ba Bpebeic mapoxwUEVOC;

AUTA TO PATLO T YAUKQ

Kol xelAn petagevia,

N HLUTN N KEPAOEVLQ,

Kol To YAwPQA oV KOKKLWVO AAO
MayouAa ¢dUyav ofrioav xabnkoyv;
Q epaoTEC, Bpnvrote €0&lc

ToL Aaxovid tou patia!

25



Techniques for rendering idiom-based wordplay
(Veisbergs 1997)
Equivalent, Loan, Analogue, Substitution, Extention, Compensation

LYSAN. Ay me! For aught that | could ever read,/Could ever hear
by tale or history,/The course of true love never did run smooth;

/But either it was different in blood
HERMIA O cross! too high to be enthrall’d to low.
LYSAN. Or else misgraffed in respect of years

b AYZAN. Quuéva, ar’ 6ca oTov Kalpo pou Exw StaBdoel KL 6oa Loan
EXW AKOVOEL, TapapUOLa KL Llotopleg, rtote dev ctpeée nouyo to  Analogue
PEUQ TNG ayaArnng

EPMIA Bdoavo, o aito¢ va okAaBwd<ei otn Aconn!
AYZAN. Eite moAU mapdatopo otnv nAkia

d AYZAN. Ayarnn pou, dev eiv’ mpwtn popd oUTE KL N TEAEUTAL Substitution
TIOU 0 EPWTOC YUPEUEL TN YAPO LU0 KXVEL UE Baoava mapea Substitution
EPMIA Mavakplfo pou voulopa, rov dev o’ eéapyvpwvw.

AYZAN. O xpovoc to mTAnBwpnoe, To EKAVE pTNVO

Translation and Spectacle_Metadpaon kat O£apa Unit 3. 26




Reasons for variation in stage translation

Changing needs
and interests of
receiving culture

The “social
discourse” of
target society

LN
()]
<))
i
>
S
5
-
O

Sussan Bassnett 1998

Translation and Spectacle_Metadpaon kat O£apa Unit 3.

Preference in
theatre tradition

The “aesthetics
of the receiving
theatre”

Moira Inghilleri 2011

“individuality”

translators’
habitus

“embodied
dispositions”
individuals’ social
and biological
trajectories

27



Controlling acculturation?

The translators’ and critics’ role in controlling
acculturation is highlighted in Lefevere (1998).

In examining three different types of rewritings of
Bertolt Brecht’s Miitter Courage in English
(namely translations, criticisms and entries in
reference works), he claims that these types of
rewriting “operate in a symbiotic relationship”
and that rewriters “often operating with an
agenda of their own, play the most important
part in the acculturation...” (ibid: 109)

3
) ranslation and Spectacle_Metadpaon kot O@apa Unit 3. 28




In conclusion

Version (d) stands out for the variety of socio-culturally
relevant semantic oppositions it draws on, for humour
‘- generation in pun rendition. Versions (a), (b), and (c)
imitate Shakespeare’s techniques and employ devices
(malapropisms, offensiveness etc.) which are assumed to
be manifestations of the HIGH/LOW stature semantic
opposition in Raskin’s SSTH.

Drawing consistently on socio-culturally relevant semantic
oppositions for humour generation is assumed to manifest
part of the translators’ habitus, changing conventions in
performance translation and an eloquent reflection of
values relevant to aspects of target audience collective
psychological make-up.

Incongruous scripts triggering humorous effects have been:
individualism/collectivism, anxiety/patience, poor/good
quality artistic products, un/reliability or in/stability of
intention, royalty/non-royalty, rural values/ consumerism.

Translation and Spectacle_Metadpaon kat Ocapa Unit 3. 29



Please view 1/2

Globe On Screen 2014 Trailer https://www.youtube.com/watch?v=tQAb -

Jseis
A Midsummer Night's Dream (BBC Radio 3)
https://www.youtube.com/watch?v=SRZ2SmmyMC4

A Midsummer Night's Dream -Play by- William Shakespeare
(Full) https://www.youtube.com/watch?v=6cg7DV-Ytz4

A Midsummer Night's Dream Quotes
https://www.youtube.com/watch?v=umfBZkdk40M

Midsummer Night's Dream Nijinska Theilade Korngold Rheinhardt 1935
https://www.youtube.com/watch?v=P39Fh8JwqPw

A Midsummer Night's Dream 1999 Trailer YouTube
https://www.youtube.com/watch?v=VOILRvrBtMw

A Midsummer Night's Dream - Oberon&Titania
https://www.youtube.com/watch?v=6hW15r1l0-8

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
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https://www.youtube.com/watch?v=tQAb_-Jseis
https://www.youtube.com/watch?v=SRZ2SmmyMC4
https://www.youtube.com/watch?v=6cg7DV-Ytz4
https://www.youtube.com/watch?v=umfBZkdk40M
https://www.youtube.com/watch?v=P39Fh8JwqPw
https://www.youtube.com/watch?v=V0ILRvrBtMw
https://www.youtube.com/watch?v=6hW15r1Io-8

Please view 2/2

A Midsummer Night's Dream - 1935 "Puck, Oberon's Servant"
https://www.youtube.com/watch?v=vjSg2BVeCMs

lopSavidnc Mavvnc - Ovelpo kadokatpvinc vuxtac / A midsummer night's
dream - EBvikO O<atpo

https://www.youtube.com/watch?v=wSXASMUBz2k

EONIKO OEATPO Wndlomolnpevo apxeio http://www.nt-
archive.gr/playMaterial.aspx?playlD=399

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
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https://www.youtube.com/watch?v=vjSg2BVeCMs
https://www.youtube.com/watch?v=wSXA8MUBz2k
http://www.nt-archive.gr/playMaterial.aspx?playID=399

Unit 3 has...

* enhanced translator trainees’ awareness of
types of factors affecting stage translation
practice

* raised awareness of the importance of
translators’ interfering with incongruous
scripts to generate humour appealing to a
target audience

i ”@‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
il )
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Texts

* Shakespeare, William. 1951/1971. “A Midsummer Night’s Dream”.
In Alexander, P. (Ed) William Shakespeare — The Complete Works.
London: Collins.

e Jaitmnp, OuiAlap. 1999. Ovelpo KaAokatptvrc Nuytac. ABrva:
EOVIKO Ocatpo — 2knvn KotomouAn-Pet. [Metadpaon: AnpUAteng
Noarnadnuntpiov & Antdootoloc Aoéladnc]

e —.1997. Ovelpo KaAokatpivric Nuytac. ABiva: Emikapotnta.
[Metadpaon: BaoiAng Pwtac]

e —.1952. Ovelpo KaAokatpiatikne Nuytoc [Metdadpoaon
napaoctaonc: Navvng Owovouidncg] National Theatre Archive,
Athens.

e —.1991. Ovelpo BOepivric Nuytac, [Metadpaon napaotaonc:
Kwotnc¢ KoAdtac] National Theatre Archive, Athens.

g . , , .
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong

Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
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ZNUELWHOTOL
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

%" Translation and Spectacle_Metddpoon kat Oéapa Unit 3.
i
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_ Metddpaon kot Oé¢apa Unit 3.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 3.
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>NUElwpa Xpnonc Epywv Tpitwv

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 3. Absla
xpnong Creative Commons Avadopad, Mn Eumopikn) Xprion Napopowa Atavopun 4.0
[1] A petayeveotepn, AteBvnc Exkdoon.
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