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Aims of unit 7

* To raise awareness of features permeating
communication with the young on stage and
screen

 To raise awareness of difference between
translation for the page and audiovisual
translation

* To highlight variation in mediator behaviour
in subtitling vs. dubbing

i ”@‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Contents of unit 7

* Translating for the young, on stage
* Translating for the young, on screen

e Audiovisual translation: the principle of efficiency
and economy

e Subtitling strategies vs. dubbing strategies
* Impact on linguistic identities

G . . , :
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Writing for children is usually purposeful

...children’s writers often take upon
themselves the task of trying to mould
audience attitudes into desirable
forms, which can mean either an
attempt to perpetuate certain values
or to resist socially dominant values
which particular writers oppose.
(Stephens 1992: 3)

REe . . . .
bte &‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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a romance about money,
a commentary on the mechanisms of capitalist profit

* Treasure Island by
Robert Louis Stevenson,

Charles Scribner's Sons,
1911*

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.




in the ethical teachings of Confucius,
a central concern was family and familial roles
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* Prospero Intorcetta,
Philippe Couplet et al.
"Life And Works Of
Confucius", Prospero
Intorcetta, et al., 1687



Carmen Rougheri
Engelbert Humperdinck’s opera Hdnsel und Gretel

Xevoel kat Mkpetel [E.A.2 2010-11]

* https://www.youtube.com/watch?v=1Fa-
_0fsOME

) ranslation and Spectacle_Metadpaon kat Ocapa Unit 7.



Carmen Rougheri 1999
Engelbert Humperdinck’s opera Hansel und Gretel

Nepawda: Ta dUo madLd Aoutov (ovoave padl LE TOV MATEPA TOUG TOV KUpP-
[M€TPOo TOV OKOUTIA...

Natépag: MN'sld cou yuvaika, pelyw yeLd...

Nepauda: ...kaL tnv Kupa-Feptpoudn tnv koA aAAd Alyo pwvakAol yuvaika
TOoU.

Mava: Koita tov! Koita tov! Kouvrioou kanuéve. Oa TEAELWOEL TO TAvVNyUpL
Kal ou Ba ‘cal akopa edw. Kal pn yuploglg kakopoipn pou av Sev TIG
TTOUANOELC OAEC TLC OKOUTIEG, OXL oav €XO€¢ rou xaloAoyouoeg Heg oto HACOC
Kol &V TTOUANOEC KAULA, EXELC OLKOYEVELA VAL POVTIOELC. AUO TtaLdLd £XELC val
tolloelc. Exouv avaykec ta madiad, Tt vouilelg; Apa dev ta taloouvpe peic
nolo¢ Ba ta talloel, ol yeitovec tou dev €xoupe; Av eV TTOUAACELC
TOUAQXLOTOV TPELG va Un Yuploelc. Oplote pog. Avte otnv euxni tou OgoU KL N
MNavayld poll cou.

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Carmen Rougheri 1999
Engelbert Humperdinck’s opera Hdanselund Gretel

Nepawda:OL kanpévol ntav moAU ptwyol. MoAAEC dopecg dev iyav
TIOPA LOVO ULOL OKETN VEPOCOUTIOL OTO TPATIETL TOUC yia paynTo.
BEBaa ta madLa pe to moyvidt Eexvovoav tnv meiva touc. Kt votepa
Koveic bev E€pet, umopel va €pBouv Kat KAAUTEPEC LEPEC,ETOL OeV
elva; (yelael) .....

F'kp€teA E! mou mag; H popd eime val KAVou e SOUAELEC, coU AEw...
Xévoel Ta ayopla 6ev KAVouv SOUAELEC, TA KOPLTOLA KAVOUV HOVO.
FkpéteA Mrna, o’ €va omitt OAoL KAVOUVE SOUAELEC....

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Moliere’s Le Bourgeois Gentilhomme
for young Greeks

* M. Jourdain, Le
Bourgeois Gentilhomme

—. OeA
A LE BOURBEDIS CENTILAOMME.

i moi, que Jaille un pes montver mon hokit par la ville,
oo W et

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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«0 Apxovioxwpratnc» tov MoAlEpou
Qeotifal Kaooavdpag 7/2010

To Anpotiko MNepidpepelakd Ocatpo Kpntng,

oto apdpLOsatpo tng Zifnpeng,
oto nAaiolo touv Peotipal Kaooavdpag

! \
A

L
‘Ll. &, A . . 4
KO NEPIGEPEIAKO BEATPO KPHTHNE

AHMOT

¢ Translation and Spectacle_Metadpaon kal O£apa Unit 7.
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Moliere’s Le Bourgeois Gentilhomme
for young Greeks

KoBLeAoc: Mnraurma oac yio toUupkika ubAaopota
nialapt ekave. Xaoedeg, tadtadeg, ahatladec,
aArtakadec amno Toupkia v ayopdoet NOeAe.
Apadv prnpe rtaldpt mou €Kavel...

K. lopdavnc: O natepac Uou;

KoBLEAoc: Kat to Toupko mpeoBu Tou AEEL «AUAV
UTPE T{AVOUL, » TOU AEEL, TETOLO
apYovTavBpwro, KouBapvtd Ko UMEPEKETIAR,
QAAO OTO VIOUVLA VTEV EXEL»...

K. lopdavnc: Apyovtavipwito¢ o moTEPOC UOU;

KoBLeAoc: Kt eoeic umpe, eicaote Eva T1000 da
O PXOVTOUWPAKL EATTAWIEVO ECO OE ULKPO
QPOUTIA, KL OAEC OL XOLVOULLLOOEC OOC ETIOLLPVOLV
ayKoALd Kot oag pLtAovoayv Kol VTOXTLPVTL oo
EKOLVALV.

K. lopSavng: Epéva;

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.

COVIELLE: I saw you when you were no
taller than that.

MONSIEUR JOURDAIN: Me?

COVIELLE: Yes. You were the most
beautiful child in the world, and all
the ladies took you in their arms to
kiss you.

MONSIEUR JOURDAIN: To kiss me?

COVIELLE: Yes, | was a great friend of
your late father.

MONSIEUR JOURDAIN: Of my late
father?

COVIELLE: Yes. He was a very
honorable gentleman.

MONSIEUR JOURDAIN: What did you
say?

COVIELLE: I said that he was a very
honorable gentleman.

14



O ApyovtoxwpLotnc

Metdp: I. N.
MoAitng, ABRva: Awdwvn 1980

K. lopbavnc: ...lMMepionun
VAwooo auta ta Toupkika!
KoBLéAoc: Mo mepipnun Kt ot
OTL UTTOPEL KAVELC val
dovtaoTel. Z€peTe TL OEAEL
Val TLEL «KOKOPOLEA MOV OTY;
K. lopbavnc:
«Kakapaéauouvor»,; Oxt.
KoBLEAoc: Oa rtet «kapdoUAa
LOU».

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.

Ouada Zoyxpovng TExvng,
MNoawdiki AvAaia, I'. KaAat{onouvAog
Ofatpo AAikn 1998-1999

K. lopdbavnc: ...EUkoAn yAwooa
T TOUPKLKO yLaL...

KoBLeAog: Z€pete TL Oa TieL
«&exapPaiep;

K. lopdavnc: OxL.
KoBLEAOC: «EKOUuyXpOVIOUOCY.
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O ApXOVTOXWPLOTNC ocatpo Alikn 1998-1999
Ouada 2uyxpovne Texvne, Mawdikn Avldaia, I KaAat{orouAoc

O kup-lopdavnc T I{ntd; Noumpo aploToKPATn;
Na'v’ oo ool BaclALKO, VoL LEVEL O TTOAATL;
ApLOTOKPATN TO AoLtov T adevTiko Ba Kavw

Mo Ba’xeL B0 tou Tov ANQY, TTATEPOL TO 2OUATAVO

20UAOUKOUT{OUT{OUU-TOLTOLPLM, TOOXTILV-OCOAQMAAEKOU,
XoABaA, oePvta & adepeip & TOLYEPOUTTOUPEKOU,

VKEA-YKEA KaiKTon, YKIOUTEA XavOoU L KoLl urtouvtaAd MNopvtavn,
kKaloUp-xafa kot atipvti otov Apyovtoxaiffavn.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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incongruities which generate humour

Ovepo KaAokatipivnc Nuytac, for young Greeks
©gatpo Bedkn 2001-2002, MNavvnc KaAotlomouvAoc

Elpat n Twcavia, tou
Oumnepov n ayarnn

M’ ayarmadel kot Tov Aatpelw,
le {nAevel, Tov {nAsLw

KOl LOAWVOULLE YEPQL

KABe pnva pa popa.

IR % Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
i

O&Aw va {noovpe padl

yLa tavta, AvoovdpE pou
Aev Ba xwploou e motE
Epuia, Onocavpe povu.

Q¢ ta Babeld pog ynpateld
Ba {nooupe evwuEVOL.

Ac €lv’ kaAa n Belo pou
1o "val Kol LOToOWEVN.
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Areas of translation subtitling/dubbing draw on

Literary
translation

subtitling
dubbing

Media Screen
translation translation

") Translation and Spectacle_Metddpoaon kat O¢apa Unit 7.
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subtitling:
the principle of efficiency and economy

ranslation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Priorities in audiovisual translation

the subtitler is concerned with creating a coherent
discourse addressing two audience categories,
assigning priority to mass-auditors, rather than
fictional addressees ...

It is impossible for all the meaning values perceived in the
source language soundtrack to be relayed [...] this is
not even an aim of the subtitler, who seeks to provide
a target language guide to what is going on in the
source text.

Meaning is then to be retrieved with visual perception of
the action on screen, including paralinguistic features,
body language etc. (Hatim and Mason 1997)

i “ﬂ‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
il )
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Alice in Wonderland (homonymity)

Alice

Good! I’'m just in time for tea-
party. May | introduce myself?

Mad Hatter
No, you may not
Alice

But, aren’t introductions proper
at tea-party?

Mad Hatter

My dear child, if you want an
introduction go get yourself an
orchestra to give you a four
bar introduction or probably
an eight bar introduction

% Translation and Spectacle_Metadpaon kat @aua Unit 7.

MNavw otnv wpa yla toat. Mnopw
va cuotnbw;

OxL. Aev pmnopelc.

Ma 6ev eival mpemov va
cuvotnBw;

Na o va Bpelg opxnotpa va
OOU KAVEL ELOAYWVYN... UE
TECOOEPA N UE OKTW HETPAL.

21



Alice in Wonderland (near-homonymity)

Red Queen

Can you answer useful =EPELC VA ATIAVTAC OF
questions? How is bread XPNOLUEC EPWTNOELC; MNMWC
made? bLayvetoL 1o Pwi;

Alice

| know that! First you take AUTO T0o €€pw! Maipvelc
some flour! aAgvpL...

White Queen

Ha, ha, ha! But where do Nat, aAAd To AouAoudLa tov

you pick the flower? ta Bplokelc;

E-f ”@‘ Translation and Spectacle_Metddpaon kat Oéapa Unit 7. 22
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Hook and The Wisard of Oz
(visual-verbal messages on screen)

RUN HOME JACK

(an exhortation)

HOME RUN JACK

(a critique)

Door Keeper
That’s a horse of a

different colour
(The Wizard of Oz)

e . . , :
bte &‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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TPABA 2T1ITI TZAK

Pun lost

AUTO eival aAlo Bepa.

23



Secret Garden and Hook (swearing)

Mary
You daughter of a pig! Kdpn youpouvag

The Secret Garden , ,
O UUOTIKOC KNIToC

Peter ,
Oa oou Oel&w moLoc¢

I'll show you who's , ,
glval 0 XeEotng

chicken
Hook

) ranslation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Secret Garden and Hook (rhyming)

Mary
You daughter of a pig!

The Secret Garden
http://www.sparknotes.com/lit/secretqarden/su
mmary.html Sept. 16, 2014

https://www.youtube.com/watch?v=ruA6M29YkCc
Sept. 16, 2014

Peter

I’ll show you who's chicken

Hook
https://www.youtube.com/watch ?v=TyMEOfA7tF

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 7.

Kopn youpouvaog
O LUOTIKOC KNTTOC

Oa oou Oeiw moLo¢
glval 0 Xeotng

25
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From adaptation to minimum-change

Discourse phenomena per strategy employed in subtitling

Discourse pheno mena Adaptation | Minimum-
Change/
omission

Swearing - +
Rhyming -
Exclamations -

Punning — lexical ambiguity -

+ + + +

Metaphoricity -
Proper names + -
Directness+ + -

Translation and Spectacle_Metadpaon kat Ocapa Unit 7. 26




subtitling/dubbing 1
The Hunchback of Notre Dame

Phoebus

Reporting for duty as HpBa v’ avaAafw
ordered, sir. Yrninpeoia.

Frolo:

Your service record H ¢run cou €xeL
precedes you, nponynoBeL.
Phoebus.

| expect nothing but the NepLuévw To Kahv-
best of a war hero of TePO amd £vav
your rank NPWA TTOAEUOU

o0V E0EVOL

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.

2TLC UTtNPECLEC oA,
KUPLE. AloTacte.

H yevvaiotnta cou,
Aoxaye, elval yvwotn.

Av eKTEAELC TLC
dlatayec pou Ba
TLETUXOULE TIOAAQ
guneic ot dvo.

27



subtitling/dubbing 2
The Hunchback of Notre Dame

Quasimodo:

If | were in their Av fiLouV oTo Av umopouoa, va
skin, I'd keep like METOLTOUG 0V T Zovoa [tn LwH]
treasure every Gnoaupo Ba
instant.. duAaya TV Kat pevyw,

kaBe otyun NPWTN Lou dopd,
Gepelyw,

riwa 6 W adopa

T/' ”@‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7. 28
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subtitling/dubbing 3
The Hunchback of Notre Dame

Quasimodo:

Safe behind these Aodalng miow ano ta
windows and these TU}POLGUPOL/ ko ta
parapets of stone TEETPLVA TIAPAL-TIETAL

KOLTWVTOC TOUC

gazing at the people avOpwTou¢ amo

down below KATW HOU

all my life | watched them OAn tn {wn Hou, Toug
as | hide up here alone BAETW KPUHLUEVOG
6w oAopovayog

hungry for their histories Supaopevog yla LoTo-

they’ve shown me pleg mou pou
delyvouv

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 7.

Miow arm’ Ta vtouBapla
HEoQ aTt’ TLC ULKPEC
OXLOMEG

BAEMW ToUG avBpw-
TIOUG VO TLEPVAVE.

Aev adrivouv xvapla

xavovt’ 6dot oo
OTIYUEC

KL OLWC OAoL auTol
yLOl KATTOU TTAVE.

29



subtitling/dubbing 4
The Hunchback of Notre Dame

Eh! Quasi... What’s going -...E! KovaQu! Tt

on there? A fight? - TutpexeL; Kavyag; TPEXEL EKELTIEPQ,;
- Afestival. - Navnyupt. KO’LUVOLQ vivetat

TLAAL;
- MavnyupL.

YouFmeIa n:aj|h © FhiaStI IOf fo I;I_OW;]\YUP;Q;\V - To Mavnyupt twv

o0's. ATTISAY, 4 PEAWV. BAATE TpeAwv; Qpaial!

right. Pour wine and kKpaot kat tupt!

Qpaia! BaAte va

get me cheese. e, o K

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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subtitling/dubbing 5
The Hunchback of Notre Dame

Now, here is a riddle to
guess if you can

sing the bells of Notre
Dame

Who is the monster and
who is the man?

Na éva alviypo/ av
unopeite Bpeite
T0...

Tpayoudouv oL Ka-
unaveg/ tng
MNovayiog twv
MNoplolwv

Molog eival To TEpag;
Moloc eivat o
avOpwroc;

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.

Na, Exw €va aiviypa
yLot OAOUG E0QC

OTOL OKOALA TNG
MovayLag

Molog elva ayyeAog,
TIOLOC COTAVAC;

31



subtitling/dubbing 6
The Hunchback of Notre Dame

Better to be KaAutepa va KaAutepa
forgiven than {ntag TLLWPNUEVOG,
ask permission. ouyvwun/ mopa

nopa tTnv OTEPNUEVOC

adeLa TOU.

) ranslation and Spectacle_Metadpaon kot O@apa Unit 7.
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subtitling/dubbing 7
The Hunchback of Notre Dame

Frolo/Quasimodo: - Eioo'u nopopopdw-

- You are deformed ' MEVOQ

- | am deformed - Elpo mapapopdw-
LEVOC

- And you are ugly

- Eloat aoxnuo
- Andlam ugly A2

- Elpat aoxnpog
And these are crimes for

which the world
shows little pity.

MU autd ta EykKAnpata,
0 KOopo¢ &¢e
deiyvel oikTo.

- You do not comprehend.

- You are my own
defender

- Aev kataAaBaivelg
- Movo o0 pe
NPOOTATEVELC.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 7.

- Eloall éva tépag
- Elpat éva tépac.

- Naboc¢ tn¢ dpuong
- Nadoc¢ tn¢ puonc.

- Kt avta ta eykAnpa-
Ta N {wn ta EKOLKEL-
Tal

- Oa o€ tetpoBoAouv.
- O YE uTtEPAOTIL-
oteite

33



subtitling/dubbing 8
The Hunchback of Notre Dame

And for one time  Katmpwtn ¢o- Kot yLa mpwtn
in his life of pa otn (wn Tou dpopd o
power and TOU YEMATN AypLoG
control Sduvapn Ku SKAOTAC

e\eyyo...

Frolo felt a pinch O PPOAO EVIWOE TS
of fear for his EVIWOE EVOl KOTTOU UTtAPXEL
immortal soul Tolunnua 2 IR,

doBou KPLTNG.

REe . . . .
bte &‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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subtitling/dubbing 9
The Hunchback of Notre Dame

Frolo: Shall we review Na ermavaAdaBoupe to
your Alphabet today? aAdapnto
ONUEPQ;
Quasimodo: Yes, master. |
would like that very Nat, abévn.
much

- Very welll A?

- AAda;
- Abomination. )

- ABuoooc
_F? -y

- Navnyupt

- Festival.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.

O&AELC va. ETOVAAQ-
Boupeto aApapnto
OOU CAUEPQ;

- Na, adéevtn. Oa
T00eAa TTOAU.

- MoAU wpatia. AApa
-ABucooc¢

- ZNTa
- Zntw vo Byw!

35



variation in the treatment of features

FEATURES SUBTITLING DUBBING

Interpersonal perspective made explicit - +
Exclusion of semantically complicated concepts -
Unnatural metaphoring filtered out -
Use of expressive/emotive items -
Promoting target language stereotypes -

Cultural/ideological messages adjusted -

+ + + + + +

Hierarchies in social interaction made explicit -

Wider range of solutions to translation problems - +

STRATEGIES

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.




In Conclusion

Stage and film translation for young audiences.
Strategies used in (a) the Hansel and Gretel opera for
T children, (b) a revision for children of Vassilis Rotas’
version of Shakespeare’s A Midsummer Night’s Dream
and (c) a revision for children of Moliere’s Le
Bourgeois Gentilhomme.

Typical subtitling strategies employed in film productions
for young audiences (1985-1998) to provide evidence
of the low-effort strategy.

q Subtitled and dubbed versions of The Hunchback of
Notre Dame animation film into Greek.

E% 4 : .
The impact of these strategies on target cultural
identities

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Please view

* O APXONTOXQPIATH2 - An.l1e.O¢e. KPHTH2

https://www.youtube.com/watch?v=nkWagKyIf8q
U

 QPelyw - H Mavayia twv MNaploiwv
https://www.youtube.com/watch?v=UXwGABOO
26w

 Hook (1991) Trailer
https://www.youtube.com/watch?v=kdiSr sn EO

bte @‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 7. 38
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https://www.youtube.com/watch?v=nkWqKyIf8qU
https://www.youtube.com/watch?v=UXwGABOO26w
https://www.youtube.com/watch?v=kdiSr_sn_E0

Unit 7 has ...

* raised awareness of features permeating
communication with the young on stage and

scree

N

* raised awareness of difference between

trans
trans

* high

ation for the page and audiovisual
ation

ighted variation in mediator behaviour

in su

% e )

RS .
i ﬁg Translation and Spectacle
\

otitling vs. dubbing

~Metadpoaon kat Oapa Unit 7.
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Film

e Kirk Wise and Gary Trousdale. 1996. The

Hunchback of Notre Dame. Walt Disney
Pictures [Subtitled and Dubbed by Audio

Visuall].

Y (s , , :
g ranslation and Spectacle_Metadpaon kat Ocapa Unit 7.
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Unit 7: Video spot

Mppal f\vaKnc'i

AwBoog & ‘

B Oughoyiog | |
Di\ocoPikn, EKH

41



Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong

Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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ZNUELWHOTOL

Translation and Spectacle_Metadpaon kat O£apa Unit 7.
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

%" Translation and Spectacle_Metddpoon kat O¢apa Unit 7.
i
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 7.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 7.
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>nueiwpa Xpnonc Epywv Tpitwv (1/2)

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Ewkova 2: Charles Scribner's Sons, 1911, Treasure Island by Robert Louis Stevenson.
Public domain.*

Ewkova 3: Prospero Intorcetta, Philippe Couplet et al., 1687, Life And Works Of
Confucius. Public Domain .*

Ewkova 4: M. Jourdain, Le Bourgeois Gentilhomme. Public Domain.*
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>nueiwpa Xpnonc Epywv Tpitwv (2/2)

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewtkova 5: Anpotiko MNepudpepelako Ocatpo Kpntng,2010, O ApxovioxwpLatng Tou
MoAwEpou. Copyright © 2010 Anpotiko Mepidpepelako Ocatpo Kpntng . All rights
reserved.

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 7. Adsla

xpnon¢ Creative Commons Avadopad, Mn Eumopikn) Xprion Napopola Atavopun
4.0 [1] A petayeveotepn, Atebvnc Exkdoon.
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