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Aims of unit 4

* To enhance translator trainees’ awareness of
shifting verbal communication styles in
performance translation as time passes by

* To raise awareness of the potential of
language research to trace and measure
shifting verbal communication preference
across times.
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Contents of unit 4

Intercultural aspects of verbal style: high- vs. low-
context (Katan 1999)

framing by selective appropriation

four verbal communication style dimensions: direct-
indirect, elaborate-succinct, personal-contextual,
instrumental-affective styles (Gudykunst and Ting-
Toomey 1988)

Patterns of linguistic behaviour against native
speaker insight
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‘SUYVEVAC 4
avOpwmoloyia’ 1/2

Tou Kwota l’ewpyovoonovlov, TA NEA: Asutépa 2 OeBpouapiov 2009

To LpAavdLko BEQTPO, ...oUYYEVELA UE TA EAANVIKA RON...Elval Sucepunveutn n
OUYVEVELQ, YLOTL EKTOC aTtO TO YEWYPAPLKO KEVO TIou pecoAaBel avapeoa
oTLc SU0 YWPEC, uTtApXEL Kat N Baowkn dtadopad Tou BpnoKeuTIKOU

urtebadouc, n teAeiwg dtadopeTiki NOLKA LATLA AVAUECO OTOV KAOOALKLOO
kal tnv opBodoéia. ...

Kt Opw¢ n Aatpeia Tpog ToV MAyavVIGHO TTOU EVIACCETAL Kal 0Toug SU0 Aaoug
LECO OTO XPLOTLAVLKO AAAOTPLO KaBauTto NBo¢, N Aatpeia mpog tnv unaibpla
(wn, P’ OAEC TLG KALUATLKEC SLadopEC, N AaTpeia TTPOC TO YAEVTL KOLL TOUG
opadLlkoUcg xopouc, n Aaikn Bupoocodia aAd Kat n artoAavon Ko, Ba EAsya,
n yevuon tn¢ yAwooag Ko tn¢ adriynonge, akopn Kot n cupudutn LE TNV
KaOnuepvn xprion tng YAwooog eAeuBepootopia, kKavouv toug EAANVEC Kal
Touc IpAavdouc Eadepdla.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 4.




‘SUYVEVAC 1
avOpwmoloyia’ 2/2

Tou Kwota Ml’ewpyovodomnovAov, TA NEA: Asutépa 2 DeBpouapiov 2009 (ouvéxeLa)

...Eva @AAO UTTOYELO PEU O TIOU HOC OUVOEEL LE TOV LPAOVOLKO TTOALTLOUO,
TIPAYO TTOU CUMBALVEL KO LLE TOV LOTIOVLKO KOlL TOV LTAALKO, £Vl O TPOTIOC
TIou padl Kol ouyXPOVWE avaKoAU P opE Kol aELOTIOLNOOUE TA AQTKAL LLOLG
SpwpevA ... TTNYN EUMTVELONG LOUOCOUPYWV, TIOLNTWYV, BEaTPLKWV
ouyypodEwV K.ATL.

O,tL €kave og pog edw TO Kivnuo tou AaoypadLlopol LE NYETN KOl EUTTIVEVOTN
tou tov NikéAao MoAitn, otnv lomavia Kwvntomnoinoes tov ptAdécodo
Ouvapouvo, tov cuvBEtn Nte @aAwa, Tov Adpka, otnv Itaiia tov Nt
AvoUvtolo koL tov Bapyka kot otnv IpAavdia tnv opdda yupw armo tov
neyado nowntn Méweg, tn Aaiidn Mrkpéykopt, tov ZivykK, tov O° K€L, tov Ntidav
Topag (mapamnAevpa). Me onpeptvoug amonyoug tov Xtouv A€ovapvt
(«Nta») tov Mépdt kat tov oroudaio Ppiel («Zepllwpoc» Katl Tooa AAA
otnv EAAada dnpodAn).

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.




Greek versions of plays 1/2
The Importance of Being Earnest

Target title, year Publisher/ | Translator
staged at

Ookap NouatAve, Ti koBootng 2taBbnc
onuacio exelL va gival 2TINALOTOTIOUAOG
Kaveic coBapoc 1989

TTb  QOscar Wilde, H onuaoiac  Hpwbavoc  Eppikog
va eiooit coBapoc 2006 Periakti MrteALEC
Theatre
2010

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.



Greek versions of plays 2/2
Hugh Leonard, Da

. Target title | Publisher/staged at
year

TTa  Nta. 1979 Ellikino Laiko Theatro, MovAoc
Takis Mouzenidis directing, Marteolg
Manos Katrakis starring

TTb Nta. 2006 Manuscript, Epplkog
Theatriki Diadromi, MrteALEC
Giorgos Michalakopoulos
starring and directing

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.



Plot overviews

Oscar Wilde
The Importance of Being Earnest
http://www.sparknotes.com/lit/earnest/summary.html

Sept. 16, 2014 4
Hugh Leonard

w—
Da

http://www.bookrags.com/studyguide-da/ sept. 16, 2014

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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high- vs. low-context communication

Cultures vary in their orientation towards expressive or
instrumental communication, very much in line with their
HCC or LCC. The orientation is towards feelings or facts,
the person or the issue. [...] More expressive cultures [...]
will tend to highlight feelings and relationships rather
than facts, and do so through heightened non-verbal
communication. On the other hand, instrumental cultures
such as Germany, Britain and the USA, tend to put a
priority on explaining the facts, the issues rather than
focusing on the human interpersonal element (Katan
1999: 221).

g . , , .
g% Translation and Spectacle_Metddpaon kot O¢apa Unit 4.
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The translation questions

The question is what adjustments have been made
when a play from a low-context communication (LCC)
language has been translated into a high-context
communication one (HCC)

Are there other models which can account for
intercultural variation when a play crosses the
LCC/HCC border through translation?

E-f ”@‘ Translation and Spectacle_Metddpaon kat Oéapa Unit 4. 12
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A subset of HCC/LCC features

Internalization of feelings  Verbalization of emotion
Understatement Overstatement/Expressivity
Depersonalized opinion Personal involvement

‘Do’ orientation ‘Be’ orientation

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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Version

1989
2006

HCC/LCC shift ratio in
The Importance of Being Earnest

Orientation of shifts: Hall:uE Low-

context context

1/3 2/3
2/3 1/3

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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LCC/HCC features across two TT versions 1/9

The Importance of Being Earnest

Jack: Your vanity is ridiculous, your Verbalization of emotion
conduct an outrage, and your

presence in my garden utterly

absurd

Tlak Tlak

H patawodofia cou givat yehola, n  H patatodolia oou eival yelolia, n
Slaywyn oou tPooBANTLKA Kat N ouumnepldopd oou EE0PYLOTIKA
Tiapoucia Cou OTOV KITO LoU KOlL N TTapoucial COU OTOV KITto

nopaioyn LOU amapadeKtn

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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LCC/HCC features across two TT versions 2/9

The Importance of Being Earnest

Algernon: I’'m greatly distressed, Verbalization of emotion
Aunt Augusta, about there being

no cucumbers, not even for ready

money.

AAtlepvov AAtlepvov

Ztevoxwpenonka ndapa moAv, 6siac  Otia Auyolota, EXW YLVEL pAKOG:
Auyouota, tou dev Bpilokovtal dev uTtpxav ayyoupLa oUTE Kav

ayyoupla, oUTE TOLC LETPNTOLG, av  UE petpntal
TOL TANPWOEL KAVELC.

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 16




LCC/HCC features across two TT versions 3/9

The Importance of Being Earnest

Algernon: Why is it that at a Do/be orientation
bachelor’s establishment the

servants invariably drink the
champagne? | ask merely for

information

AAtlepvov AAtlepvov

MNwc yivetal, mavta ota onitia Twv ~ Mmopeic va Lou TELS YLaTL oTa
QAVUTIAVTPWYV, VO TIiVOUV XWwPLCg OTtTLA TWV AVUTIOVTPWV Ol
g€ollpeON TN COUTIAVLO OL UTINPETEC; UTINPETEG TTIVOUVE oTtavia
Pwtw amAwg yLa va Labw. oaunavia; ATo TEPLEPYELD OE

PWTAW.

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 17




LCC/HCC features across two TT versions 4/9

The Importance of Being Earnest

Algernon: Did you hear what | was Do/be orientation
playing, Lane?

Lane: | didn’t think it polite to
listen, sir

AAtlepvov AAtlepvov

Akouoec Tt emailla AEnv; Akouoec Tt emala, NENv;
N\ENV N\ENV

AEV TO VOLLLOOL EVUYEVLKO Val Aev elpat adlakpLtoc, KUPLE.

KpudakoUow, KUPLE

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 18




LCC/HCC features across two TT versions 5/9

The Importance of Being Earnest

Algernon: Why is it that at a Do/be orientation
bachelor’s establishment the

servants
invariably drink the champagne? |
ask merely for information

AAtlepvov Altlepvov

MNwc yilvetal, mavta ota omnitia twv ~ MMopeic val pou TELS yLaTi ota
AVUTIAVTPWYV, VO TIiVOUV XWwPLg OTtTLa TWV AVUTIOVTPWV Ol
g€alpeON TN COUTIAVLO OL UTINPETEC;, UTINPETEC TILVOUVE OTIAvVLA
Pwtw amAwg ya va pabw. OOUTIAVLA,; ATTO TIEPLEPYELD OE

PWTOAW.

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 19




LCC/HCC features across two TT versions 6/9

The Importance of Being Earnest

Algernon: ...But I’ll run over the Inter-personal involvement
program I’'ve drawn out, if you will

kindly come into the next room for

a moment
AAtlepvov AAtlepvov
.00 piéw OpwWC pLa patLd oto .J1AvTwe, oac exw dtLateL Eva

TIPOYPOLLOL TIOU £XW KATOOTPWOEL,  TPOypoappa Kat Ba to Eavadoupe
Qv EXETE TNV KahooULvn va' pBeite nolil, av €pBete yla Alyo oto
Lo oTLy ) oto SutAavo dwatlo. Suthavo dwuarlo.

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 20




LCC/HCC features across two TT versions 7/9

The Importance of Being Earnest

Lady Bracknell. Thank you, Inter-personal involvement

Algernon. It is very thoughtful of

you.

Aaidn MmpakveA Aaidn MmpakveA

Euxaplotw, AAtlepvov. Eicalt moAl  X’suxaplotw, AAtlepvov, TTOU LIE
T(POVONTLKOC. dpovTLoEC.

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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LCC/HCC features across two TT versions 8/9

The Importance of Being Earnest

Gwendolen: Algy, kindly turn your Personal involvement
back. | have something very

particular to say to M. Worthing

[KOUEVTOALV [KOUEVTOALV

AAT{L, KAVE pov TN Xdpn va yuploelg AAt, yUpLoe TNV MAATN OOV O€
TN paxn ocou. Exw vo mw KTt napakoAw. Exw va mw katt
eVvTEAWC Olaitepo otov KUPLO TIPOOWTILKO OTOV KUPLO

OuOpsLVYK. FouEPSLVYK.

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 22




LCC/HCC features across two TT versions 9/9

The Importance of Being Earnest

Cecily: Personal involvement
I think your frankness does you

great credit, Ernest.

YEOLAL Y€0LAU
Bplokw mwc n Akpva oov o€ TiHd  Nopilw mwc n EAKPLVLA o0 UE
ToAv, EpveoT. LA WOLotépwc, Epveot.

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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Socio-political agendas:
framing by selective appropriation

The Importance of Being Earnest
Selective appropriation is a strategy realized in patterns of
omission or addition designed to suppress, accentuate or
elaborate particular aspects of a narrative encoded in the
source text of an utterance or aspects of the larger
narrative(s) in which it is embedded (Baker 2006:114).

Algernon: ...They seem as a class, social responsibility

to have absolutely no sense of
moral responsibility

AAtlepvov AAtlepvov
...Q¢ Kowwvikn taén paivovratva  ...Qc KATWTEPEC TALELC dEV EXOUV
LNV €xouv Kapia cuvaicOnon Koo aloBnon Kowwvikng

nBlkA¢ evBuvnc. guBuvnc.

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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Socio-political agendas:
framing by selective appropriation

The Importance of Being Earnest

Lady Bracknell. ...it would [...] lead awareness of inequality
to acts of violence in Grosvenor town vs. countryside
Square.

Aaibn MmpadkveA Aaibn MmpadkveA

...0a 06nyovoe oe Bioleg mpatelc ...0a obnyovoe og BLolOTNTEC OTLC
otnv NkpooPevop ZkovEap. O PLOTOKPOATIKEC CUVOLKLEC TOU

Aovoilvou.

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 25



Socio-political agendas:
framing by selective appropriation

The Importance of Being Earnest

Algernon
...By the way, Shropshire is your

county, is it not?

AAtlepvov
...AANBela, To Zpomoaip ival n
enapxla oou, €tol Hev eivay;

Translation and Spectacle_Metadpaon kat O£apa Unit 4.

awareness of social inequality

AAtlepvov
...2T0 2pomnonoap Sdev EXELC TNV
ETIOLUAN;

26



Socio-political agendas:
framing by selective appropriation

The Importance of Being Earnest

Miss Prism high class insincerity
...Idle merriment and triviality

would be out of place in his
conversation....

Agomouwic MNplop Agomowic MNplop

...H aokomn dawdpoloyia kat ...0L6n0Bev eVBLEC oulNTNOELC
Kowotortia 6€ Ba eiyav tn 6€on KOlL Ol VONOLEC TNG

TOUC OTNV OWALA TOU... KaOnuepwvotntag dev tov

adopouv...

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 27




Socio-political agendas:
framing by selective appropriation

The Importance of Being Earnest

Lady Bracknell. People always seem cultural critique
to think that they are improper

[French songs], and either look
shocked, which is vulgar, or laugh,
which is worse....

Aaidbn MmpakveA Aaidbn MmpakveA

...0LavBpwmol Ppaivetal va €xouv ...OLAyyAol vouilouv mwc ta YoAALKA
TIAVTOTE TN YVWHUN TIwG gival Tpayoudla ival acepva Kal i
akatdAAnAa [ta yoAAka tpayoudla]  cokdpovtal, mou gival xudaio,

Kol [ &elxvouv mw¢ Toug evoxAouv yeAdve, mou sival xudawotepo!...

N oepvotudia toug, mpayua xudaio,
N YEAAVE, OV €lval aKOUA XELPOTEPO

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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cultural styles of communicative behaviour
Gudykunst and Ting-Toomey 1988

-------
-------
-------
-------

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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cultural styles of communicative behaviour
1/7

Mother [serving him]: Now it direct-indirect
won’t poison you.
Da: And them’s not your tea-

leaves that are used and dried out
and used again, sir...

Mntépa [tov oepBipel]: Mntépa [tou Balel toay]:

Omovu £Bpelc dat, katoe, KL OOV Mieite 10, KAAO B oOC KAVEL.
EUNO Ppelya, €Aa. Aev Ba o€ Nta [pAvapel]: Nat, dev Ba oog
bOPUAKWOOUE, TILEC TO. dnAntnpldocou e, adeviiko. Ar’

Noatépac: Kat todl apetaxeiploto, TO KAAO coc SLVOULLE..
va EEPELC adEVTLKO...

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 30




cultural styles of communicative behaviour
2/7

Charlie....You worked for fifty-eight elaborate-succinct
years, nine hours a day in a garden
so steep a horse couldn’t climb, and

when they got rid of you with a
pension of ten shillings a week ...

ToapAu: ...Kal mevivta oktw xpovia ToapAt :...[Mevnvta oktw xpovia
KNTOUPOC, EVVIAWPO TNV NUEPA, O' EVal  KNTTOUPOG, EVVLA WPEC TNV NHUEPQ,
Bpoaxotormo mou Kol LoUAApL o’€va BpaXOTOTIO TIOU OUTE KOTOLKL

temetalwvel. Kal oto TEAoC o€ metave  Oev avePBaivel. Kal pa pepa oe
ue 6éka oglivia tn Bdopdada cuvtaén, METAVE oav OTUUUEVN AEUOVOKOUTTQ,
UE cuvtaén kATl PixouAa ...

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 31




cultural styles of communicative behaviour
3/7

Young Charlie: | haven’t got a personal-contextual
handkerchief.
Drumm: Well you can’t have mine.

Use something...the tail of your
shirt

TodpAu/NEoc: Aev Exw pavtnAL. TodpAy/Neoc: Aev exw pavtnAd.
Ntpap: Tt va cou kavw, dev prmopw Ntpap: Suoctuxwc, Sev pumopw va
va oou Swow Kol To SLKO pHou. oou

Bpec KATL ...TNV AKPN TOU Sdwow To OKO pou. Bpeg kAT, TNV
TIOUKOLLLOOU ooU AKPN TOU TIOUKOioOU oou

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 32




cultural styles of communicative behaviour
4/7

Drumm: personal-contextual
You tried. You had your work cut out

Mrs Prynne....In his will he asked that
Mr Prynne and | should attend to

the staff. We think you should have a
pension, Tynan:..

Ntpap: NpoonaBnoate opwe. Kat  Ntpap: Npoomddnoec, dev Aéw.
Xaoate tn S0UAELA oaC AN\Q, TeALkA, Oev Ta KATADEPEC

Ka Mpuv: ...2tNn 61abnkn tou opilet  Kupia Mpuv: ...O prapmndc Agst
va ppovtiloupe to mpoowrikd. O  otn dLabnkn tou va ppovtiocoupe
Kog Mpuv KL eyw gykpivape Tauvav TO MPOowWTitko. O AvIpog LoU KL
OTL E0€VA ETPETIE VO. 00U KOPoupe eyw amodacicape o’scgva va
ouvtagn... dwoouue cuvtaln...

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 33




cultural styles of communicative behaviour
5/7

Da: Sure | have the garden to instrumental -affective
do...fine heads of cabbage that a

dog from Dublin never pissed on.

Noatepac: Apun! Exw kot to Nto: Exw ko Tov Ko mou

neptBoAL. Kati Aaxava, va. OxL cav  ¢ppovtilw. Ta Sikd pou Adxava

ekelva tou oag Sivouv oto maldpL, €ilval YEUATO XPWHO KOl

TIOU TAXOUV KOTOUPNOEL OAOL OL dpeokada, OxL oav EKelva TTOU

okUAoL tou AoufBAivou. TPWTE €0€l¢ oTNV TTOAN, TTOU Elval
oav va Ta’Youv KOToupnoEL
okUAot!

Translation and Spectacle_Metadpaon kat O£apa Unit 4. 34




cultural styles of communicative behaviour
6/7

Mother: You’re to mind yourself in instrumental -affective
that aeroplane and bless yourself

when it starts. ...
Da: Oh, Charlie won’t crash

Mntepa: Na POCEXELG OTO Mntepa: Na KAVEL TO OTOUPO TOU
aeporAavo. Kot otav BAAEL UmpoCg, OTOV ONKWVETOL TO AEPOTIAAVO. ...
va otaupwoeic.. Ntoa: Aev medpteLl o ToapAl!

Nta: Evvola oou Kat 6gv MEPTEL O
TodapAu

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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cultural styles of communicative behaviour
7/7

Da [rubbing his foot]: instrumental -affective

Aye, rain tomorrow

[Natépag[tpiPfel Ta modia tou]: Nta [tpiBovtag to modt tou]: Na
MadAwota. Bpoxn avplo — pe delg, Oa BpEtel avplo.
TTOVALEL TO KOTOL LoV

Translation and Spectacle_Metadpaon kat O£apa Unit 4.
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Da versions:
verbal tendencies along the four style dimensions

Style: L-C Nta 2006 Nta 1979 Style: H-C

Direct indirect
Elaborate o u succinct
Personal ° u contextual
Instrumental * u affective
Low-context High-context
Individualistic Collectivistic

cultures cultures

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.




Mis/preferred communication styles

1 Directness - a: 91% Indirectness - b: 9%

2 Directness/offensive — b: 66,2% Elaboration - a: 33,7%

3 Directness - a: 55,5% Contextual - b: 44,5%

4 Elaboration - a: 72% Non-elaboration - b: 28%
5 Personal - b: 83,5% Contextual - a: 16,5%

6 Personal - b: 63,75% Contextual - a: 36,25

7 Personal - b: 94,5% Contextual - a: 5,5%

8 Affective - a: 61% Non-affective - b: 39%

9 Affective (reasons) - b: 79,3% Elaboration - a: 20,7%

10 Affective (reasons) - b: 64,6% Instrumental - a: 35,4%
11 Affective - a: 62% Directness/offensive. - b: 38%

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.




linguistic behaviour
against native speaker insight

Directness is indeed a value: for instance, overt expression of
speaker attitude is preferred by 91% (in 1) over the indirect,
and by 55,5% (in 3) over the contextual

Elaboration is occasionally preferred over non-elaboration (in
4), but not over directness/offensiveness (in 2) and
affectiveness (in 9)

Personal style is preferred over the contextual one (in 5,6,7)

Preference for the affective does seem to be a predominant

value, while it occasionally wins over the instrumental (in
10).

In fact, the affective style is shown to be a fairly strong
tendency, as it occasionally appears to be a higher priority
than directness/offensiveness (in 11)

i “ﬂ‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
il )
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In conclusion

Verbal communication style, as manifested in the translation of Oscar
Wilde’s The Importance of Being Earnest and Hugh Leonard’s Da.

._ high-/low-context (HCC/LCC) orientation in versions of The Importance of
Being Earnest

The HCC/LCC distinction is further explored in terms of Gudykunst and Ting-
Toomey’s (1988) model of four dimensions of verbal communication
style, namely direct/indirect, elaborate/succinct, personal/contextual,
instrumental/affective.

The study contrasts two performance versions of Hugh Leonard’s play Da to
show that Greek seems to have moved towards individualistic verbal
style over the 27 years that elapsed between the two performances of
Da, while selectively retaining aspects of collectivistic cultures. The shift
may be assumed to be a manifestation of the influence hegemonic
cultures and languages have on less widely spoken ones, in the context
of a globalized world.

‘ Shifting communication styles raise issues of identity formation and
development and of the cumulative effect style shifts may have on
y creating and negotiating new narratives in everyday communication.

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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Please view 1/2

NTA, XIOY AEONAPNT: METAQPAZH KI EZEAIZH THZ TAQ22A%, MAPOYZIAZH
M. 2IAHPOMNOYAOY

http://en.metafraseis.enl.uoa.gr/videopresentations/unit-2-
videopresentation.html

The Importance of Being Earnest (2002) - Trailer
https://www.youtube.com/watch?v=ssBUir2LG-U Sept. 16, 2014

H >HMAZIA NA EINAI KANEIZ 2OBAPOz-O¢atpo M. MEPKOYPH
https://www.youtube.com/watch?v=X4ICb6UJGts Sept. 16, 2014

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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Please view 2/2

H onuaoia va eivat kaveic coBapog - Mépog A
http://www.dailymotion.com/video/x12jmo3 %CE%B7-
%CF%83%CE%B7%CE%BC%CE%B1%CF%83%CE%AF%CE%B1-
% CE%BD%CE%B1-%CE%B5%CE%AF%CE%BD%CE%B1%CE%B9-
% CE%BA%CE%B1%CE%BD%CE%B5%CE%AF%CF%82-
% CF%83%CE%BF%CE%B2%CE%B1%CF%81%CF%8C%CF%82-
%CE%BC%CE%AD%CF%81%CE%BF%CF%82-%CE%B1 creation Sept. 16, 2014

H onuaoia va eival kaveic coBapoc - Mepocg B’
http://www.dailymotion.com/video/x12jpvl %CE%B7-
%CF%83%CE%B7%CE%BC%CE%B1%CF%83%CE%AF%CE%B1-
%CE%BD%CE%B1-%CE%B5%CE%AF%CE%BD%CE%B1%CE%B9-
% CE%BA%CE%B1%CE%BD%CE%B5%CE%AF%CF%82-
%CF%83%CE%BF%CE%B2%CE%B1%CF%81%CF%8C%CF%82-
%CE%BC%CE%AD%CF%81%CE%BF%CF%82-%CE%B2 creation Sept. 16, 2014
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http://www.dailymotion.com/video/x12jmo3_%CE%B7-%CF%83%CE%B7%CE%BC%CE%B1%CF%83%CE%AF%CE%B1-%CE%BD%CE%B1-%CE%B5%CE%AF%CE%BD%CE%B1%CE%B9-%CE%BA%CE%B1%CE%BD%CE%B5%CE%AF%CF%82-%CF%83%CE%BF%CE%B2%CE%B1%CF%81%CF%8C%CF%82-%CE%BC%CE%AD%CF%81%CE%BF%CF%82-%CE%B1_cre
http://www.dailymotion.com/video/x12jpvl_%CE%B7-%CF%83%CE%B7%CE%BC%CE%B1%CF%83%CE%AF%CE%B1-%CE%BD%CE%B1-%CE%B5%CE%AF%CE%BD%CE%B1%CE%B9-%CE%BA%CE%B1%CE%BD%CE%B5%CE%AF%CF%82-%CF%83%CE%BF%CE%B2%CE%B1%CF%81%CF%8C%CF%82-%CE%BC%CE%AD%CF%81%CE%BF%CF%82-%CE%B2_cre

Unit 4 has...

* enhanced translator trainees’ awareness of
shifting verbal communication styles in
performance translation as time passes by

* raised awareness of the potential of language
research to trace and measure shifting verbal
communication preference across times.

i “ﬂ‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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Texts

* Wilde, Oscar. 2005. The Importance of Being Earnest. Delaware:
Prestwick.

* Ookap MNovatAvt. 1989. Tt onuaocia €xeL va ival kaveic cofapoc.
ABnva: NkoBootnc [Metdadpaon: Ztadnc ZnnAtotomouioc]

* Oscar Wilde 2006. H onuaoia va eloot coBapoc. ABriva:: Hpldavoc
[Metadpaon: Eppikoc MrteAlec]

 Leonard, Hugh. 1981. Da. Middlesex, England: Penguin. (1973)

e XU Acovapvt. 1981. Nta. Metadp. Mavloc Mateoic. ABnva:
f'vwon.

e —.2006. Nta. Metadp. Eppikoc MmeAieg. (performance translation
manuscript).

g , . .
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Unit 4: Video spot

KOl @sapa
T po AWNKnci
F)\wo; ’ac& |
(D\oABYiaC, .‘
doco@ikr), EKFA

Maéinpa |
£TA@POON M 3
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong

Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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ZNUELWHOTOL
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

%" Translation and Spectacle_Metddpoaon kat O¢apa Unit 4.
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 4.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 4.
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>NUElwpa Xpnonc Epywv Tpitwv

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 4. Absla
xpnong Creative Commons Avadopad, Mn Eumopikn) Xprion Napopowa Atavopun 4.0
[1] A petayeveotepn, AteBvnc Exkdoon.
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