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Aims of unit 8

To introduce the notion of intersemiotic
translation

To show similarities between interlingual
translation and page-to-screen mediation

To raise awareness that despite similarities,
the two processes differ in their potential to
affect message decoding and reception.
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Contents of unit 8

Translation-across-languages vs. cinematic/
television adaptation

Jane Austen’s novel Sense and Sensibility and
Victoria Hislop’s novel The Island vs. their
filmic adaptations

Strategies used in English-Greek interlingual
translation practice and in semiotic transfer
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Similarities between interlingual
translation and page-to-screen mediation

Free vs.

loyal
represent
ations of

the

source

Reflection
of
figurative
characters’
identity
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Similarities:
Ang Lee’s Jane Austen: Sense and Sensibility 1995

Intensifying Adjusting Evaluating and § The producer’s
conflicting information the producers’ background as
hierarchies load viewpoint ‘thumb-print’
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Similarities:
Papadoulakis’ Hislop: The Island vs. To Nisi

Shaping gendered
identities

\ Foregrounding
|deolog|cal perspectives
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Differences:
reading a translated novel vs. viewing a film

22 Control over meaning generation
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Meaning transfer and pedagogical implications

Investigation of mediation processes involving
non-linguistic systems of signification (image,
sound) is extremely useful in translation
research, in that it sheds light on aspects of
translator roles, specifies conditions under
which certain strategies are used and
enlightens assessment of effects of translation
on receivers and cultures (sidiropoulou 2012/2013:274)
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Message transfer
across languages and media

Translation to target

Translation to target text 2
text 1

‘Translation’ to

‘Translation’ to ,
film 2

film 1

Subtitling 1 Subtitling 2
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In conclusion

¢ Translation-across-languages vs. cinematic/
television adaptation.

Shifts between Jane Austen’s novel Sense and
Sensibility and The Island and their filmic
adaptations

Strategies used in English-Greek interlingual
translation practice

Despite similarities, the two processes differ in
their potential to affect message decoding and
4 reception.

$ § , Findings are claimed to enhance understanding of

the role of translators
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Please view

Sense and Sensibility Trailer
https://www.youtube.com/watch?v=eJMnm28vAqQ

The Real Jane Austen 2002
https://www.youtube.com/watch?v=GEWNA3iPTvc

The Island
https://www.youtube.com/watch?v=Ig47nqL6Wkk

To vnol-Enelcoblo 1
https://www.youtube.com/watch?v=uytgfl-3x34
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Unit 8 has ...

introduced the notion of intersemiotic
translation

traced similarities between interlingual
translation and page-to-screen mediation

raised awareness that despite similarities, the
two processes differ in their potential to affect
message decoding and reception.
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Texts and films

Austen, Jane.1995. Sense and Sensibility.
_.ondon: Penguin.

Hislop, Victoria. 2005. The Island. London:
Headline.

Lee, Ang. 1995. Sense and Sensibility.
Columbia Pictures [Subtitled by Videosonic].

Papadoulakis, Thodoris. 2010. To Nnoi. MEGA
TV, Greece. (Film version of Victoria Hislop’s
novel, the Island).
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Unit 8: Video spot
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *
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Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong
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ZNUELWHOTOL
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 8.

20


http://opencourses.uoa.gr/courses/ENL3/

>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.
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>nueiwpa Xpnonc Epywv Tpitwv (1/2)

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Ewkova 2, 3: Sense and Sensibility, 1995, Copyright © 1995 Columbia Pictures. All
rights reserved. *

Ewkova 4, 5: Papadoulakis, Thodoris, 2010, To Nnot. Copyright © 2010 Megatv . All
rights reserved. *

Ewkova 4: M. Jourdain, Le Bourgeois Gentilhomme. Public Domain*
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>nueiwpa Xpnonc Epywv Tpitwv (2/2)

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:

Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 5. Adela
xpnon¢ Creative Commons Avadopad, Mn Epmopikn) Xpron Napopola Atavopun
4.0 [1] A petayeveotepn, AteBvnc Exdoon.
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