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Aims of unit 1

To highlight the function of translation as
intercultural communication

To enhance translator trainees’ awareness of
what types of meaning negotiation practices
are involved in theatre and film translation

To raise awareness of approaches to
translational data at a theoretical level

To inform about how the book is organized
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Contents of unit 1

* Approaches to translational data
* Lines of comparison: Text vs. text, Genre vs. genre

* |dentity vs. Identity
v'Discursively marked gender stereotypes and age identities
v'Discursively marked narratives
v'Discursively marked idiosyncratic perspectives

* Preliminary data
* About the organization of the book
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Approaches to translational data
On stage and screen
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Approaches to translation data

The social science (or functionalist) view: describable social
reality can account for preferred discourse strategies

The interpretive view: human experience is subjective and
human behaviour is neither predetermined nor easily
predicted

The critical view: cultural differences in communication are
important only in relation to power differentials
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More on approaches to translation data

APPROACHES functionalist  interpretive critical

RELATED Social Anthropology Politics

DISCIPLINES sciences Sociolinguistics C.D.A.
Psychology

METHODS guantitative qualitative textual
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Trans

Lines of comparison:

Text vs. text (ST vs. TT)
Genre vs. genre (stage vs. screen)
ldentity vs. Identity (construction)

ya /
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Stage/screen versions of the same original
may vary in the way certain values are constructed

time 2
——stage versions

-#-screen versions
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Some preliminary data

e Tennessee Williams’ A Street-car Named Desire

Please view the film trailer : http://www.cine.gr/film.asp?id=509
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Some preliminary data 1/4

Tennessee Williams’ A Street-car Named Desire /translator Pavlos Matessis

Two men come round the Ao T ywvia epyovtal SU0
corner, STANLEY KOWALSKI avtpec. Eivat o JtavAeu
and MITCH. KoBaAokt, kat o Mitg.

They are about twenty-eight or TUpw ota 28 ue 30, vtuuevol
thirty years old, roughly UE pouxa SouvAelag, urrAou
dressed in blue denim work tnve. O 2tavAel kouPalael
clothes. Stanley carries his Kot tn urtAoulo tou
bowling jacket and a red- ynrmedou, kadwc ki’ eva
stained package from a KOKKLVWITO OEUA, UE KPEAC
butcher’s. They stop at the Qto TO YAoAamn. STaAUATAVE
foot of the steps] OTO MTPWTO OKAAOTATL.

STANLEY [bellowing] Hey STANAEY (Eepwvilel). EX,

there! Stella, baby! 2TEAAQ, KOUKAQ pou !
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Some preliminary data 2/4

Tennessee Williams’ A Street-car Named Desire /translator Pavlos Matessis

[STELLA comes out of the first
floor landing, a gentle
young woman, about
twenty-five, and of a
background obviously quite
different from her husband

’s.]
STELLA [mildly] Don’t holler at
me like that. Hi, Mitch.

STANLEY Catch!
STELLA What?
STANLEY Meat!

y &‘ Translation and Spectacle_Metadpaon kat Ocapa Unit 1.
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(H 2teAda Byaivel oto yaylatt
Tou Looyelou. Eival uLa
EUYEVIKLA VEQ puVaAIKOX YUPW
ota 25. To napouvotatiko
TNC POAVEPWVEL KATAYywyN
0AOTEAO OLOIPOPETIKN ATTO
TOV avTpa tc¢).

YTEAAA (YAuka) Ma yoti
dwvalelc €tol!! rewda Mrrg!

STANAEY Aprnato!
YTEANA TL;
STANAEY Kpéoc!
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Some preliminary data 3/4

Tennessee Williams’ A Street-car Named Desire /translator Pavlos Matessis

[He heaves the package at her. (Tng metael to makeTo. H 2téAda
She cries out in protest but Byadlet pia pwvolla
manages to catch it: then she Slapaptuplag, TeEAka OPWG
laughs breathlessly. Her KA TAPEPVEL VAL TO TILAOEL.
husband and his companion Aayaviaouevn, yeAaet. O
have already started back avTpac tnc UE To pido Tou
around the corner.] EXOUV KLOAa¢ otplPel otn

STELLA [calling after him] Stanley! ywvia).

Where are you going? JTEAAA (Dwvadlel) 2tav...tov

STANLEY Bowling! TNYQALVELG,

STELLA Can | come watch? 2TANAEY 2to ynnedo.

STANLEY Come on. [He goes out.] ~ 2TEAAA NapBw va koralw;

STELLA Be over soon. [to the XTANAEY Avte eAa. (dpelyel)
white woman] Hello Eunice. YTEANA EdBaoa... (otn Agukn)

How are you? [ewd oov Euvikn — Tl yiveoay;

g . , , .
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Some preliminary data 4/4

Tennessee Williams’ A Street-car Named Desire, translator Pavlos Matessis

EUNICE I’'m all right. Tell Steve to EYNIKH KaAa 'pat. Meoe tou

get him a poor boy’s sandwich, Ztr]B apa BEAeL va cbaa val

cause nothing’s left here. Tcapa Kool oavroqu amotw,
yloti omitt Sev umapyel
Tutota...

(OAoL yelouUv. H véypa xwpic vo

[They all laugh; the colored otauatdel. H STéAAa peUyel).

woman does not stop. STELLA
goes out.]

COLORED WOMAN What was NETPA «Aprtato!».. Mold KaAs;...
that package he th’ew at ‘er?

[She rises from steps, laughing
louder]

EUNICE You hush, now! EYNIKH OUd, okdios ia kL gcUl...
NEGRO WOMAN Catch what! NEIPA Apmarto!... Akou mpduata

g , . .
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Greek performances

OuiA\apg, Tevweoou Newpopeio o lModoc

Hyoypddnon: 1954 2007-2008 Ocatpo
YknvoBeoia: KApoAoc Etaipelag
Kouv, Metadpaon: Nikoc Makedovikwv Zrtoudwv
[KAtooc, MOUOLKA: Kpatiko Ocatpo
Mavog Xatgdakig, Bopelou EANGSOG
Oeatpo, Aewdopelov o NMepn Zouvn - Aewdopeio
noBog-MeAwva Mepkoupn 0 TdO0C
https://www.youtube.com/ https://www.youtube.co
watch 2v=7tB5FYozoYg m/watch?v=0htJg0s3tN

i
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The translated text is recreated

The repertoire, even the medium itself, is constantly
being invented and reinvented with each new
production. It is this fluidity of reinterpretation that
allows the theatre to embrace the concept of
idiosyncratic translation in the interest of currency.
Why else are new translations so frequently
commissioned for classic texts, especially comedy,
of which successful translations already exist...?
(Hale and Upton 2000: 9, emphasis added)

Y | , , |
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More preliminary data 1/2

Shakespeare’s King Lear, translator Vassilis Rotas

Gonerill
You have obedience scanted...

You see how full of changes his
age is...

His knights grow riotous...

Gloucester

His breeding, sir, hath been at
my charge

g . , , .
g% Translation and Spectacle_Metddpaon kot O¢apa Unit 1.

lovepiAn

Tov ceBaouo napalewpec,
QUTO VoL JABELC...

Eldec Tt aAdompooaAdoc €xel
YLVEL TWpPO TTOV VEPOOE...

OL TpouToUKOL TOU OAO Kol
éetomwvovrtal...

Aootep

To éekAwootaouc tou, KUPLE,
€YLWVe o€ BApocC pou.
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More preliminary data 2/2

Dimitris Kehaidis-Eleni Haviara Aavec kat lMikpodapvec,
(2001) Theatre Lab Company: With Power from Shoreditch

Mapw Maro

Onotay, JLa LEPQ, TL LOU AEEL; Then one day, what do you
«H pava BEPata tou matod think he says to me? ‘The
elval n Zadovikn...» mother of (pig-knuckle)
MNaywoa... «AAQ Tov atod lamb soup is of course
TWV atoadwv Tov GTLAXVEL Istanbul...” My blood run
0 JOUA€ipAyv otnv cold...’But the best pig-
Kouotnvn» knuckle soup is made by

Suleiman in Harringey

http://www.theatrelab.co.uk/with%20power%20form%20shoreditch.htm
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Translating from page to screen
interlingual vs. intersemiotic translation

é Intersemiotic

translation:

‘- from novel to
film

ranslation and Spectacle_Metadpaon kat O¢apa Unit 1.
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The local vs. global dichotomy,
in space, mythology, spectacle

- LOCAL GLOBAL

SPACE shelter

MYTHOLOGY Goddess Hestia
SRECTACLE Theatre

type spatio-temporally bound
Interfering

Translation and Spectacle_Metadpaon kat O£apa Unit 1.
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God Hermes
Film

displaced
Facilitating
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Theatre and film against mediated
experience varieties

Face to-

face

features

Co-presence & +
Shared spatio-temporal
systems

Two-way +

communication
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Mediated Mediated
Interaction Quasi-

interaction
Letter, Books, stage  screen
phone, newspapetr,
e-mail television
- - i -
+ - + -
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Intersecting areas of meaning-transfer:
intersemiotic vs. interlingual transfer

~~~~~~~~~~~
~~~~~
~ -
. -
-
~, -
~., -
e
2

Stage
translation

Screen
translation
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Ethics in translation

 Chesterman (2001) summarizes tendencies in translation
practice, which he associates with ethical perspectives

o TT

___________________

o theatre

oriented

norm-
based
ethics

ethics
of
commu
nication
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o ST
oriented

ethics
of U :

represe
tation

ethics of
service
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Communication with young audiences

Meaning is produced  The three versions of Cinderella

. ...(1910, 1974, 1982) ...are part-

in terms of the translation, part-adaptation, and ...
interrelations what they chiefly illustrate as a

between audience group is not so much the
’ relationship between text and pre-

other texts and “socio- text as the relationship between
cultural texts and aspects of the social
L discourses of the culture which

d.ete-r'mlnatllc’)ns of produced them. Even where one of

significance the versions follows the Perrault

(Stephens 1992) closely, this becomes unimportant
because of the shifts in culture and
semantics. An examination of the
three versions thus offers insight
into the ways texts articulate
ideologies.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 1.
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On chapters and themes 1/3

Interlingual
translation

chapters 2-7

Intersemiotic
translation
chapter 8

Stage translation
data
ch. 2-4

Stage vs. screen
translation data

ch. 5-7
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On chapters and themes 2/3

Stage translation
data

Chapters 2-4

Ch. 2:

Pinter -politeness

Translation and Spectacle_Metadpaon kat O£apa Unit 1.

Ch. 3:

A Midsummer
Night’s Dream —
humour/punning

Ch. 4:

Oscar Wilde & Hugh
Leonard — language
evolution
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On chapters and themes 3/3

SN,

Stage/screen
translation data
chapters 5-7

Adult audiences

Ch. 5:

Hamlet —cultural
values

Ch.6:

Bernard Shaw —
subcultural variation

Young audiences
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Ch.7:

Stage/Screen
(subtitling/dubbing)
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Unit 1 has...

highlighted that translation can be seen as
intercultural communication

enhanced translator trainees’ awareness of
what types of meaning negotiation practices
are involved in theatre and film translation

raised awareness of approaches to
translational data at a theoretical level

informed about how the book is organized
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Unit 1: Video spot
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Xpnuotodotnon

* To mopov ekmaldeuTLKO UALKO EXeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVTIKOU €pyou Tou dtdbdokovta.

To £pyo «Avoikta Akadnpaika Madnipata oto MNaveniotipo ABnvwv»

EXEL XpNUaTodOTACEL pLOvo TNV avadlapopdwaon Tou eKTOLOEUTIKOU
UALKOU.

To £pyo vAomoleital oto rAaiolo tou Emxelpnotakol MpoypappaTod
«Ekmaiidevon kot Ata Blou Mabnon» kat cuyxpnuatodoteital amo tnv

Evpwnaikn Evwon (Evpwmaiko Kowvwviko Tapeio) kot oo eBvikoug
TTOPOUC.

m ENIXEIPHZIAKO MPOrPAMMA |
G EKMAIAEYEH KAI AIA BIOY MABHEH = EZ"A
' =] Juivons o i

* *
* *
* *

3
a

Zne yvion

* *
* YNOYPFEIO NMAIAEIAL KAl BPHIKEYMATAQN

E iiko6 K 6 Tapei
SRRSO SGRImNAaT Me tn ouyxpnpatrodoétnon tn¢ EAAGadag kat tn¢ Evpwnaikig Evwong

Translation and Spectacle_Metadpaon kat Ocapa Unit 1.
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ZNUELWHOTOL
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>NUelwpa lotopkou Ekbooewv Epyou

To tapov €pyo amotelel tnv €kdoon 1.0.
‘Exouv tponynOel oL katwOL ekbOOELC:

%" Translation and Spectacle_Metddpoon kat Oéapa Unit 1.
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XNUElwpa Avadopoc

Copyright EBvikov kat Kamtodiotplakov Mavenotiuov ABnvwy, Maplia
Y1dnpomovAou. «Metadpaon kat Ocapa». Ekdoon: 1.0. ABrva 2014.
AwaBgopo amno tn diktuakn dtevBuvon:
http://opencourses.uoa.gr/courses/ENL3/.

% Translation and Spectacle_Metddpaon kot Oé¢apa Unit 1.
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>Nuelwpa Adetodotnonc

To apov VALKO SlatiBetal pe toug opoug tng adslag xpnong Creative Commons
Avadopd, Mn Eumopikn Xprion MNapopota Atavopn 4.0 [1] A petayeveotepn, ALleBVAC
‘Exkboon. E€atlpolvtal ta autoteAn €pya Tpitwyv m.x. pwroypadiec, Staypappata
K.A.TT., TOL OTIOLOL EUTIEPLEXOVTOAL OE QLUTO Kall TaL oTtoia avadEpovtal pall pe Toug
OPOUC XPrONG TOUG 0TO «Xnuelwpa Xpnong Epywv Tpitwv».

[@oce

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmopwkn opiletal n xpnon:

* 10U Oev mepAaUBAVEL AUECO 1) EUUECO OLKOVOULKO OPEAOG Ao TNV XPrion Tou £pyou, yla
TO SlovopEa Tou €pyou Kot adelodoyo

* 1ou 6ev mepAapPAaveL oLkovouLKn) ouvaAlayn we npolnoBeon yla tn xpnon n npooBaocn
OTO £pyO

* 1ou 6ev npoomopilel oto SLavouEa Tou £pyou Kal adelodOX0 ELUETO OLKOVOULKO 0dEAOC
(rt.x. Stadbnuioelg) amod tnv npoPoAn tou Epyou o€ SLadIKTUAKO TOTIO

O dkatouxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLa va XpnOLUOTIOLEL TO €pYO YL
Ttopu<r'] xpnon, epooov auto tou {nNtnOei.
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Alatnpnon ZNUELWUATWY

Ornoladnmote avamapaywyn n SLaockeun Tou UALKOU Ba TtpETEL
va cupmeplAapBavet:

" 10 2nueiwpa Avadopdc

" 10 2nuelwpa Adelodotnong

= N 6nAwon Alathpnong ZNUELWUATWY

= 10 2nueiwpa Xpriong Epywv Tpitwv (edooov umdpyel)

noll e touc ouvodeVOUEVOUC UTIEPOUVOEGLOUC.

¢ Translation and Spectacle_Metadpaon kat Ocapa Unit 1.
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>NUElwpa Xpnonc Epywv Tpitwv

To Epyo auTO KAVEL Xprjon Twv aKOAoUBwv Epywv:
Ewkoveg/Zxnuata/Awaypappato/Dwrtoypadieg

Ewkova 1: Book cover: Sidiropoulou Maria, 2012/2013, Translating Identities on
Stage and Screen — Pragmatic perspectives and discoursal tendencies, Newcastle-

upon-Tyne: Cambridge Scholars. Copyright © 2015 Cambridge Scholars Publishing.

All rights reserved. http://www.cambridgescholars.com/translating-identities-on-
stage-and-screen-18.

Bivteo 1: Sidiropoulou, Maria, 2014, Translation and spectacle, Unit 1. Adsla
xpnong Creative Commons Avadopad, Mn Eumopikn) Xprion Napopowa Atavopun 4.0
[1] A petayeveotepn, AteBvnc Exkdoon.
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